














































™ —p....vr WES " RECO 

coming at you in mid-January. Look for... 

MICHAEL DEARBORN 

“POSSESSED’ 

[b/w] 

“Players Guide” and “Who 


Slammin’ Underground techno done the Dear born way. Check your local Record Sh op_ 



; scene... 


—missiohtSwro'uhT" 

1997 

featuring 

THE ADVENT (LIVE PA)- UK 

MISS DJAX- HOLLAN STEVE STOLL (LIVE PA)- NY 

MICHAEL DEARBORN- Chicago^ ^ TBA 

More info: 312.509.2906 




DJ PROMO #3 - NOW AVAILABLE 
For Mail Order or Store listings call 


-- Bookings ~ . 

The loHowln^Artun. .« gg** ,h, ° U9 

Michael Dearborn Chicago-^DJ/Llve PA 
Joey Be It ram New y ork . Live PA 

Steve Stoll Holland- Live PA 

Acid Junkies Chicago- DJ 

Wyndell Long un 9 
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Featuring Ambient America's leading artists Abe Duque, SETI, Selway, Tetsue Inoue, Terre Thaemlitz, and more 




























































I was pretty appalled ot some of the things men¬ 
tioned m lost issue's interview with Laurent Gamier. 
Fust, he stated what a hornble experience he had 
recently at a ChkoQO event. Sometimes things hap¬ 
pen- like events getting shut down, but judging our 
scene in ift entirety because of a few bod experi¬ 
ences is not a reason to put dawn a scene he hasn't 
fully experienced. If anything, he should be support* 
ive, seeing that getting on event to go off without 
any problems has obo been o factor in fngkmd ond 
possibly other ports of Europe Laurent also mentions 
how people shook! 'nor if die police threaten to 
bust or octaolly do bust o party The first busted 
party Laurent ployed in Chicogo (Dynasty) coused o 
local gos station to be looted and pilloged by on 
angry mob of dejected partygoers This is not to say 
noting is justified because when you riot once, police 
will come prepared the next time with not gear, 
machine guns, helicopters etc. (remember tost sum¬ 
mers Moonflowef, which rook ploce 20 minutes from 
where Dynasty was held) Laurent goes on to say a 
vibe has never been captured at an event here. I ve 
been catching vibes since I visited Chicogo in 1986 
and eventual moved here in 1988. Undergrounds 
ond duos both were going strong. I remember one 
dub in particular colled Club Laroy where a vibe could 
to fgPjwd ' w o week with anywhere from 800 
to 1500 people on any given night. And then there 
was the one ond only Muzk Box with the tote Ron 
Harmc these rye some of the dubs ond one of the 
W s that gave birth to what still continues today. 
Things ore different nowodoys, but when the nght 
porty hits, the vibe there is strong. Who can forget 
events such os Even Furthur, Home 96', VooDoo 


Mark Forino. I remember spinning from 10pm until 
1pm (15 hrs.) with no brooks. These days I think it 
is rather greedy to require so mony hours to spin. 
Believe me, I would love to spin o long set because 
the first hour is usually a worm-up, but other people 
need a chance to spin too. Besides, short sets ore 
not [ust an American issue, that also happens in 
Europe with some of the larger stole events. Also, to 
soy house music in Chicogo was absent between it's 
iiuai/Sneok era is ridiculous. I 
« that wefe putting out cuts dur- 


got ten years. It's not os simple os oil that but you 
don't have the spare time to beat the whole wodd 
down with the story The Quick version: AAy co- 
defendants, my "friends' sold me out ond only I did 
time, may they bum forever ond be infested with sca¬ 
bies. (Except Dove, he couldn't handle lockup ony- 
woy so he iust gets o terminal cose of whiskey dick.) 
Ah yes, the point! There was a point. It is if you 
are one who chooses to intake substances that are 
controlled because of some ’Low" written on some 
dusty book somewhere else please don't get cought 
No one is safe I tell you. And moke sure you trust 
your friends. If you do get caught don't sell out your 
people (I could hove gone to rehab instead of prison 
hod I signed one piece of paper) They don't under¬ 
stand ravers in jail. People osk what I wos into ond I 
try to explain and they soy ‘that's the shit that mokes 
you crazy. You must worship the devil ond sniff spray 
point* iust milk it for all Its worth. 

f of your fabulous moa from Ken Lawrence 
‘ i sent me Trapes winch the 


beginning ond the 

con nome many labels that weie putting out cuts dur¬ 
ing that time. I worked for Mirage Entertoinment ond 
they o one tan House Jom, Night Club, Lazy Boy ond 
other labels that caused choos in Chicago ond with 

many underaraond Oh in the LIS during that time. ---, , v „ v . |R R RH llwutulB UIIW1 ™ U . 

As tar os fashion is concerned, fashion should not be Net Poge so I get moil from some cool people in CA why our hardcore seem 

such o big issue, and if it is, then how con he bear to now, but they don't write bod ony more. What scene are looked upon 

■wh “ore, Trance... the fashion capital of the gives? So if you could, pnnt my oddress because I'd fuckina sucks' 11 Ail ft 

wodd? Regarding the statement he mode about • » 

Amencanpeople not supporting American OJs: it may 
not be 25,000 people of the Sggest events, but the 
people that do come to American parties do support 
American DJs- otherwise there would be no parties or 
no magazines (Massive, Boon, Thousand Words etc.) 
to document our scene. 

On OJs doing their own parties DJs hove been throw¬ 
ing parties in Chicogo since lil* Lours did his leg¬ 
endary parties ot the Bismark Hotel. I believe 
Laurent owes us on apology for all the misleading 
comments. This response should not be token per¬ 
sonally I'm iust trying to clear o few things up. 


Zeitgeist Blastoff etc... Laurent also soys DJs in 
America lock the strength it takes to spin long sets. 


5 years ago I remember spinning ot o club called the 
Vault in Chicago where I would alternate Saturdays 
with Derrick Cortw, Spencer Kmcey (Gemini), and 


serially, I m ii 

Mystic Bill 
House Preservation Chicogo 

Greetings horn the coolest work comp in NJ! My 
nome is Noah and I'm here serving this fen year se 
fence I got for getting cought with 15 drops of liqui 
ocid. Yes it's true, seeing os I wos 19 when I got 
sentenced ond it wos my first bust it wos only rntinj 


J le in CA 
Vhat 

gives? So it you could, pnnt my oddress because I'd 

fust love to hear from you oil ond I olwoys write 

back and send o super picture. Thanks to everyone 

in CA ond o big HelK) to Salvation in do Bronx Be 

good to eoch other 

Noah Rood #128771 

MYCF High Point 

SoteWto Unit A 

1450 Rt. 23 

Sossox, NJ 07461 

What's up Massive?... 

For anything besides the point that I'm trying to get a 
letter in every consecutive issue you put out, I heard 
o funny bit of info that the fellow hardheads might be 
interested in. Quite o while bod, while on o visit 
from Minneapolis to my home town- Berlin. Wl. I left 
o copy of Tran's 'Fucking Godzilla Up The Butt with 
o friend... Well, through o process that I really don't 
understand, this tope tell into the hands of a lot of 
people Some were friends, others not exoctfy: The 
tope also apparently fell into the hands of the Berlin 


High School ponvpon squad. The/re actually doing o 
routine to that shit' I'm not sure what track, but just 
imagine the 'HoteTonk/Cocksucker" mix getting 
pumped out ot hnHtime while some jockesque bitches 
shake their osses, waiting for their boyfriends to 
return from the locker room shower relief session. 
Pretty fucked up eh? 

PS. I think I might know someone who con get (hot 
Pom-Pon shit on videotape If I get it I'll send you 
guys o copy. 

Brett Stephan 
Minneapolis 

Greetings fellow ravers, my nome is Carlos Garckx ond 
I am contacting you from my quaint little wot zone of 
Compton, CA. I recently picked up your zme through 
Ken of Pure Acid Mixtopes ond I must say it is the 
fucking shit. Finally o magazine based on the hard¬ 
core techno movement that we bossheads here in the 
City of Lost Angels and throughout aMEtico con relax 
and read as we blast pulsating hardcore ocid gabber 
while taking o big fucking shit offer o fourty oz. of 
King Cobra ond coming home horn a damn good 
Iwocore underground. I just want to comment on 
why our hardcore scene ond we inhabitants of this 
scene are looked upon os degenerates ond trash. It 
fucking sucks!!! All these deep house fucks look at 
me and my hardcore companions as if we bring the 
scene down. I don't see it like that We ore o dying 
breed of ravers that thnve on the experimental, the 
strange the new. We ore always ready for some¬ 
thing different Whether the muzik be acid, gabber, 
jungle, ot trance we ore olwoys occepring new forms 
of iT ond not occepring the status quo of musk We 
ore o breed that wears fat ponts and may look like 
degenerates yet our scene holds the tightest bond 
wim eoch other than any other scene (hove encoun¬ 
tered. Most of the people in the hardcore scene ore 
the nicest, most sincere t ‘ ‘ 


the nicest most sincere people I hove ever encoun¬ 
tered in all of my travels Why must people judge 
before they even know? In a scene where who you 
are is supposed to count, ond not how you look or 
who you are why ore they judging-us from the out¬ 
side? Pretty fucking hypocritical to me don't you 
think? 

Carlos Garcia 
Compton, CA 
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MAKE CONTACT 


line 

ISSJ616 

i :m 


free art 
iJohnsin 

lel short! 


PO BOX1137r 


MILWAUKEE. Wl 53211 

net> 

imassive@mixcom.com 
web> 

www.massivemag.com/massive 

phone> fax> 

414.444.5390 414.444.5774 































































J\l 3»b HAPPY HARDCORE BREAKBEAL LECHN0 ANLHET1S ULIRABCAt 

f| l 1111 T C0NEINU0USLY MIXED BY ANABOLIC FROLIC | 

UPLIFTING VOCALS-. UNFORGETTABLE RIFFS-. SOARING PIANOS^ HI SPEED BREAKS 
THE TRUE SOUND OF THE HAPPY HARDCORE SCENE FOR THE FIRST TINE IN AMERICA 

4^7^ available ian* Eli m? on moonshine cd & cassette ,«*» 

• rm floos^-s/M 

Or »r« info on . free cat.lo, eont.ct ooonshtiw by f.«* (310) faS? 41MI. '.-Mil-. •' «»» = "*' •-•.ohino coV 
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The Dan DC tong strongo trip... 

! m 7 1 years old, ond (was bom in a hotel room. 
My writs were college students ond they tried to 
I wos conceived, but they die not 
rrbaby, ond I wos able to escape 
Jt bowl ond I was raised by alligators 
of Edison, New Jersey. I’ve lived there 
I would soy I have been playing for 
years. I started Oi'ing just ploying 
,i I loved techno. It brought me closer 
As time went on I became more sen¬ 
te I played out was August of 92 al 
ivionf outlaw. Ihen, a couple of 
yed at the Sound Foctory (now 
:ol poth is simple I listened to old 
lot of old school hipbp, Block 
I was stTonge when it came to 
jet, birt I got bit by the elec- 
was 13 and that is when 

—- the fuck tedino was. Ever since 

then, I've been Monster. My biggest influence is 
my brother lorry He’s the one wno brought techno 
into my lfe. He usd to go out and dance ot clubs in 
New York and stored bringing home topes by Roger 
Sonthez He doe^Jta biggest shit records now, but 
bock in the doy. toner's lopes hod Energy Flash, 
Computer Modoessoy Steve Poindexter, ond al the 
yie was the shit to mo, ond 
ffcpomg. My other two big 
), wtio is the owner of Planet X 
record coflection, ond my boy 
L d bow to OJ by watching 
the time. It’s o shame 
_w up becouse that mofo 
not listen to anything but 
rself listening to OJ 
believe it or not, Sara 
really seductive. However, 
remix was shit. I wish she 
to remix her 
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iviants under your 
that your crow? 

out of ploce. Something 
‘ t, for some fucked up 
i ond everyone else tol- 
iter has been dosed for 
ch of crazy kids obsessed 
iry of 92, we pot crazy 
Bones was writing about 
r 1 iu! whof wos going on 
?y Ave. in New 
mse, cleaned it up, 
throwing o party.' 

• that shrt up, and 
i crack." So the 
iking there wos this 
istate. When the day 
loading the equipment 
the po ice station, they 
wanted la know 


where the drug lord was. 
r About 300 kids were in the 
r street waiting for o porty. No one 
, knew whot a rove wos, they were just 
. there to get nuts to musk. That was 
truly underground becouse we told two pea 
, pie outside the crew where the party was and 
300 kids octuolly found it. We fuckea the sys¬ 
tem up, so the Devionts were bom. Our first party 
that octuolly went off was in the summer. Myororn- 
er hod to take o break, becouse of the anest ond 
everything AAy parents found out it was illegal, 
under a tunnel ot a major highway, ond locked me 
in my room. 1 jumped out my window ond ran 
there It took me an hour running in the worm sum¬ 
mer heat. When I got there, the place wos banging 
Bones showed up with his crew and they were 
amazed We had about 300 people and then, ot 
4:30 AM like twenty cars showed up. There was a 
party in Staten Island and they closed eorty to create 
one party. I would like to see that happen now. 
Bones found me ol6 year old monioc, ploying the 
Punisher, Jeff Mills, and Don DC came to be. He 
hooked me in with Storm, probably the goal of 
every DJ ot the rime. We went 'til about 9 AM and 
Bones played os the sun came up. No one was 
Jt. We btrifo an underground off that 
mode Jersey special wos the point that 
we were strictly illegal, strictly free, ond smol If 
we got broken up, no one went home saying that it 
wos a waste of o night. These people were strictly 
for the entire underground experience. After that, 
the scene changed, ond we lost that whole crew of 
foithfiis becouse they were fed up with everything. 

If I run into someone, they always bring up mat 
night. In memory of those kids, we named the 
bbel Deviant Recordings and decided there were no 

flyers irH996 said Digitifoevion^Ihese new jock 
rave promoters will never understand what that 
movement was about. 

So why rfld Frookio call yoo Don DC'? 

After our outlaw, Bones put me on the Storm bfl 
He did the flyer white, yellow, ond blue. It looked 
like shit. He told me, *he flyer soys Dan DC- the 
16 yeor old techno wizard of NT. When he went 
to do the flyer over, he asked me if I wonted to 
change anything. Like on asshole, I was so blown 
away by the description I said "Frankie, do wholes 
er you want." My fame wos built around that 
norne, so I kept it. It mokes me unique. I feel tech¬ 
no should be nameless and faceless, so I really don’t 
give a fuck what people cal me. You like whot I 
pto or you don’t. It shouldn’t motter whot I am 
called. Unfortunately, that wfll never happen Also, 
the Core boys refer to Don DC as Don Does Crock. 

It’s good I hove on alias, becouse when l ran for 
governor, no one con soy, "Hey, that kid did this ot 
that rove* 

Toll os o Ittle about the old school Now 
York scoot and comport h with how It Is 
tfdsv? 

Well, New York was the shit bock in the day. Bones 
is the man who brought if al here. He took whot he 
was seeing in Europe ond LA ond coined New York. 
When '92 come oround, his parties were getting big¬ 
ger ond the Storm parties started. These parties 
were no joke. Eocn one got more ond more intense. 
Bones hod the people educated, “It’s oil about the 
music!" The June 20lh Storm reolly kicked off 
becouse it wos the New Musk Seminar, so everyone 


6 


from all over the world was there. Sven Vath ond 
Richie Howtm ployed, and this was before they were 
superstars. Even Doc Martin ployed hard. That 
party was the first big one in New York- 3.000 peo¬ 
ple, ond it wos drily. That wos probably the best 
week of my We Everything was |ust starting to 
molly get big ond, ot roe some time, everyone from 
orouna the worfd wos in New York. Underground 
Resistance banged the limelight so fucking nord two 
nights before the Storm party. As the week went 
on, each night got more ond more intense, then 
Storm just iced the cake. The next Storm got shut 
down os New York sow it’s first line of polrtics- 

« limelight shut that fucker down. So the Groove 
boys d ropped the bomb in September ond did 5000 
■. To this doy, I know I will never see o party 
pt. And if people ask what made that party 
so great, 11 tell you a story, Lenny Dee wos spi* 
ning, and the pkxe was roaring. He hit stop on the 
left turntable-which created o sound. He crossed 
the fodei over ond mode o similar sound by scratch- 
ing the beginning of the next record. Eodirimehe 
scratched, he would do it foster than the previous 
rime. We were all looking down, wotchirw 5000 
people move their heod with the stroke ot Lenny’s 
bond. Then he dropped the beat ond the ploce 
exploded That is whot DJ'ing is oil obout. He hod 
complete control of the entire ploce. At that point, I 
con soy that was o big influence for me, too My 
thoughts were, "This is only the beginning, the 
scene is only less than o year old, whot’s it going to 
be Ike five years from now?’ At the end of the 
night there were 3500 people holding bonds in o ce¬ 
de- truly breathtaking. I om not reolfy Into this 
peoce ond love shit, out to hove just zO kids stand¬ 
ing ot 2 AM is o miracle in New York now. The way 
I look at it now is, that moment was the peak of 
the NY scene. NASA soon come okrng, Scotto and 
his posse, ond rained the scene for good On o get 
rich quick scam, they dd an all oges night ot the 
Shelter and were promoting to middle school kids. 
Soon, the Storm education wos not in ploce ony 
more So mony new ond young kids come in and 
their thoughts were drugs drugs, and more drugs. 
'Hey, since we can't do mis at home, this is o safe 
pkxe to get fucked up." The whole New Jeney 
crowd wos finished. It wos winter, so the smol por 
ties were on hold, ond the only ploce to go was 
NASA. Of the 5000 people at btorm, there must of 
been 100 left six months later. I do not men want 
to continue on about that, but by March of '93, no 
one cared about red techno- you hod to be dressed 
like on asshole to be a rover, and people were Iike 
zombies. Another biq port of New York's scene 
foiling apart is when Under One Sky stopped coming 
out. I’m not saying Heather stopped ana the scene 
fell opart, I'm saying Under One Sky was on educa¬ 
tion tod lo rovers, if wasn’t some bullshit rave 
zine, it talked obout the artists ond the music they 
were making. Before people become big, they hod 
interviews ond dips on these people The way I 
look at it, UOS mode kids fomikor with artists, so 
when they come over to ploy, no one wos like, 

'Who the fud is this?’ UOb kept on die music end 
of things, but Heather got real busy ond if it wos 
going to be done, it hod to be done right. Wegot 
the some way with our zine Bose 10, there was just 
too much going on to continue to do it. For a Ime 
stint, Brooklyn got things going in the summer of 
’94 but the rest of the scene caught on ond the 
aockheads followed New York now is even worse. 
Joey Behram did on interview in o UK mogazine ond 
he aissed the shit out of NY, ond these 'raw promot¬ 


ers' said he didn’t ’represent.' Whot the fuck is that 
shit? He vros felling the trath. I om no! 'represent¬ 
ing' either, because when I walk in a party ond I am 
stepping on people’s hoods ON THE FUCKING 
DANCEflOOR the party is not al that great. 
Everyone walks oround with flyers saying this party 
is going to be the bomb, and so is this one. I m 
sony the kids are going to all be the same- they al 
suck and they ore just there to get fucked up. These 
people don’t even bow what o bomb party is 
becouse they've never been to a Storm or even lost 
years Furthur. I base a good party on the standards 
of whot I saw years ogo ond, for some reason, 
Furthur hod the energy this year Furthur ’95 wos 
not al that, but for some reason the kids came 
ready to rock. Saturday night, that ploce was bang¬ 
ing to ESP Woody’s Iw show. Everyone wos going 
nuts. It should be Ske that every Saturday, every¬ 
where. New York has not hod o party Ike that in 
years. People hove to learn the difference between 
a good porty ond a good time they are two totals 
different subjects Am, people have to leam what 
sounds good and edwt sounds bod whan they ore 
on drags. There ore nights when I hove seen o DJ 
ploy ond people soy he wos just OK. Then, awwl 
later, he ploys and everyone is fucked up, ond he 
rocked if. He just ployed the some records in the 
some order- GET A FUCKIN CLUE! Some pedei 
if New York gets a new fot spot, the party wd be 
good. I say Dulshit, a whole set of new ravers a» 
not going to come in for one night. If Lenny was! 
do whot tie did ot Stoim now, no one would evn 
notice Another big port of New York is the VOICE 
MAIL DJ’S. Promoters in New York see green so 
they book the DJ's with voicemails so they win pn 
mote their parties Whot a shit operation the sap 
is. How is the reol music going to get out if yooJ 
these shit DJ’s with ego problems playing just M 
shit? It’s really funny to watch the rise and fol of 
die vorcemail DJ’s. All of sudden the OJ gets 
booked, his ego swells, ond their music gets won 
because they bow they ore not good enough mi 
spinning every weekend. So they start cowing 
other people's styles. They sit on top for a Rtfit 
while ond then they disappear, only to be folia 
by o new set of egottstkal lime pieces of shit, 
kept myself in the middle ond never got cdi 
in the bulhhrt, or purchased a voicemofl, or r 
the political gome for bookings. And look ot 
now, !*w been around longer than al those L, 
ond I wifl be here long after they ore gone. Poj 
look at rave scenes and identify with me music 
scene, but New York is home to Joey Beifram, 
Function, ond Damon Wild-but they have to tm 
afor to educate people New York is dead and! 
never coming bock. 

Yoo'vt sold yoor Chicago New Year’ll 
wos yoor last appaaranc*' what’s ye 
tutor* ot for os DJ’ing fo*v os wel 


I am going to be DJ’ing when I om fifty yeats 
pis) hove to stop going to raves. I haw been 
to get our of this tor o while, but it was Ike l» 
o girlfriend for five yeas Tedino become ray c 
portion-1 eot, sleep, and drink it. There area 
mony memories ond if a very hard to let ittt 
know I can bally let it go now. ItraoRyisn!' 
ploying for kids who roe not into it ForowM 
thought it wos me, but I know it's the drugs. j 
when they ARE Into it, they wont to hear due 
ond cheese shit like funky brooks. Mygtandu 
could rock parties with mesa records. I got tel 




























picl fa about o month and ployed some drum rolls 
and catchy records and people tell me those were the 
best sets they hove ever heard me pkty. That tust 
mokes them look like uneducated assholes. These 
were people who talk oil this shit like they under¬ 
stand what techno is about What I played on those 
niohts wos music that should be played only in the 
dubs. The midwest does not hove mony dubs like 
New York, so they might not understand the differ¬ 
ence. I've always seen a musical difference between 
dubs and roves. Clubs ore ploces to go pick up some 
aids donee o little, ond do drugs It’s Ok to spoon- 
teea your crowd m on environment like that, leaves 
ore supposed to be the complete opposite. You 
come to net your mind blown by music ond become 
educated oy your DJ. Id New York, there is no differ¬ 
ence musKoIfy from the dubs ond the roves- it's oil 
justbuflshit! I ploy pure fuckin'techno, tfhesekids 
wont funky, they should put on an Advent record 
These guys create funk, wrth stroioht kid drums. 

The way they program their sounds and drums is a 
lot more complex then break records- which spoon¬ 
feed ravers. I om o DJ whose records have no catch 
or hook. Therefore, I will never be a successful rove 
OJ. And that«also how I know that ravers truly ore 
not listening to the music. I know when I om older- 
like fifty, I om going to be going through my Mills 
records with my grandchildren There is a difference 
between techno ond raves, ond I om choosing tech¬ 
no. The music wos here before there was o scene', 
and it will be here long after also. As for os creating 
musk, I go through about 1 SO bullshit records o 
week I reel it’s (usto waste of vinyl so I try ond be 
groundbreaking. I become molly hard on my tracks, 
so I might never release anything. I do it for fun, I 
do not want to be someone who is stuck in techno 
forever, fike my income depends on it That’s why I 
go to school (Urban Studies mojor), I om going to 
get my degree, ond then get o |ob. At the some 
time, I con still spin, write musk, and run the labels 
As Iona os o steady income 6 available, my options 
ore unlimited. 

A lot of DJ’s have dropped out only to 
rotuni o short tint lator... do yoo so# 
yourself mr coning hock to spin out? 

I feel rue hod enough ot dtis whole rove thing My 
first party was at tfw end of ’91 and, after five 
years I feel like I have been through o m The ups 
ond downs ore too intense for me. I don’t enjoy 
myself onymom spinning out oto potty. I setup 
turntables in my house tot the first time since 
rebruory of '93 ond I just enjoy pteymg for myself. I 
rarity ploy real laid bock stuff ond just chll. 1 om 
storting to see Itw fun of DJ'ing again, something 
that m been gone for over o year now. I can’t say 
this k my last party, but If I do ploy oguin, it Is going 
to be loro special reason. 

If there wos a quo to your heod which of 
theso Massive toys would yoo fuck Ant? 

Over the kat two years l homed not fuck anyone 
from Milwaukee I bod sox with a Wisconsin rove 
promoters girlfriend, and people found out ond ore 
stiH using It over my heod as we speak. Obviously 
he sail doesn’t bow. I don’t haw sex onymare, but 

I I Ad, it would be Doormouse, because we con put 
on some death metal gabber ond I am grab him by 
that long hair he hoi Brad could oteo be interesting 
Put on some Regis ond open him up to some good 
techno, rather thon that disco bouse just kidding! 

Wbat li your opinion on tko Milwaukee 
scat? How about the rest of the US? 
Mawauken is like the 90710 of the rave scene. 

Roves were supposed to be about musk, not gossip, 
and Milwaukee thrives of gosap. All that shit about 
me and the frusta* girls wos really fucked up At 
that point In my ife. I dkl not need to have sex with 
promote get gigs, especially someone who is fat 
We have o stole ot my house, it you're ov*120 
you're not getting in ! would never fuck a 


fat bitch, especially a crockheod fat bitch 
Everywhere I turned, people knew about that inci¬ 
dent. It wos al over the internet ond everywhere 
else I didn’t get mod until people in New Jersey 
started to ask me about it. I know who started it, 
ond it shows the maturity level of some of these peo¬ 
ple. Portywise, Rituol, New Years Eve 94 going into 
95, wos the closest to Storm ever Kurt cites Storm 
as on influence in his Ife, ond it wos dearly obvious. 

I walked out of that ploce ond my mind was blown, 
that’s the «wy you should walk out of o party every 
weekend I fell in love with the midwest that night 
I was in amazement to see kids dancing in unity like 
that The midwest is great for their open minds For 
example, if there is a DJ or a be performer that is 
unfomiku to them, they still hove on open mind In 
New York, kids will throw o flyer down ond be like. 

*1 never heard of these OJ’s before'. That probobfy 
aggravates me the most. My boy Function threw o 
party January 4th with Bdtram, Regis, Londstrumm, 
Adam X, ana himself, and some raver says, 'This 

E s going to suck I never heord of these DJ's 
I" I can’t see that happening in the midwest. 

I actually wrote o book about my travels, ond the 
midwest over the lost two years is o big part of the 
book, so I don’t want to elaborate loo hard on my 
stories. Once I find someone who con really write 
Ike on outhor, it might come out, but I don t see 
that happening anytime soon However, I haw seen 
the midwest fall victim to the ever dangerous epi¬ 
demic KETAMINF. That fucking drug put New York in 
worse shape than it already wos in, ond now the 
midwest has follen to it. My odvke to everyone is 
stay owuy, you’re not doing anything positive by Ink¬ 
ing that drug I tove Chkogo os o cty but I never 
hove gotten o chance to realy put thot city into on 
oblivion. I hove heord people talk shit about Wade 
(Core), but they can all suck my dick. In four and 
one half yean, l have seen o tot of promoters, and 
Wode hos to he the reol deal. If his party gets bra 
ken up, he still makes sure ewryone gets paid. He 
innowtes, ond takes chances, look at this past New 
Years. Kis heodfiaer^ were two people most ravars 
have never heard of. Rather thon be boring, he took 
a (hones by not booking a conventional rave line-up. 
He knew when the right dropped that ploce was 
going to snap whether them wos five or five thou¬ 
sand people there. The South Is just ass backwards, 
they don town know whole kick drum ii I can go 
on obout those shit scenes where breaks ond house 
dominoto but they will never understand, so I won’t 
bather. How am a porty hovw a paak if the music is 
the same tempo all ntghl long 7 Someimfis I won¬ 
der whot these promoters ore (tong As you know 
by bow, I hole New York, for me, | used lhe mid- 
westto escape the bullshit of New York, and naw the 
midwest is follinu What I om really feeling now is 
what me ond Spice are doing obout once every six 
weeks in New Brunswick We do an over 21 techno 
bosh and the first two hove just rocked It’s more of 
an estme from the Ittle raver trash I torp the entire 
room block, which creoles nothing to took ot. My 
boy Sly beings in four trockspots ond some sound, 
ond we bong. The tost porty, the Dfs were Demon 
Wild ond Function of Synewaw Records, ond Spike 
for 5?, that’s H. The place wos filed with just dot- 
mol people who worked hard oil week, and wore let¬ 
ting their hair down, doming to techno. Damon was 
amrmd by whotww going on. He octuolly couldn't 
believe he was in America.let atone New Jersey IT’s 
funny how I invite oil the New Ybrk promoters ond 
no one shows up because they bow the*/ ore going 
to get coined (fid see what o porty is ike... or, since 
no octud 'Rave' Dfs were playing it’s not worth It 
for them 

Tefl n about your (fore ond lob*)- Hanot 

First things first, Spike owns the record store, not 
me, and he opened it in 1990. The original ploce 
was located in the very urban area of New 
Brunswick It was small, but Plane? X took off so 


rapidly two years ogo, we moved into the coBege 
side of town ond increased the size by three times. 
Planet X is really o very unique store tor o couple of 
reasons- it’s o store thot is located in New Brunswick, 
ond you got oB these people who ore so influenced 
by New York., however, the store does so much 
business. Most of our customers aren’t into laves. 
These kids truly love the musk. They would rather 
spend $20 on a Regis album or $40 on the Advent 
four pock, thon some cheese rave with DJ’s ploying 
bullshit musk. From the beginning, we estubkshea 
that Ptonet X will not be some raver hona out. He 
other ploces in New York and Philfy, Spike now sells 
clothes, which I thought was a bad idea, but the giris 
that come m and try on clothes ore insane. Curies 
everywhere. The store is now going through o period 
of change. My brother Larry ran the storefor awhile, 
but since he was dropped off my father’s hedtfi plan 
at 23, he hod to get o job. He octuoMy landed a 
good job vrith the state, but he still contributes, even 
it sometimes it’s just to spirit. My role in the store 
stepped up, but really there is no one who can step 
up ond do the tab he did. Spike knows I hove future 
plans to be governor of New Jersey (not kidding 
either), ond no matter how much I love Ptonet X, 
there has to be o day where I soy goodbye. In 
comes the recruiting tor the next new manoger, Tony 
From Trenton, or TFT for short. Tony is now training 
and within to o couple of months is going to be run¬ 
ning the show over here. At the some time as al of 
this, the store is very busy ond expanding. I hove 
seen record stores all over the county, ond objective¬ 
ly, I feel not to mony con touch ours. I om not being 
biased either. Sonic Groove runs the tightest ship, 
their store is no joke, but, after that, there ore not 
too many stores thot impress me. We are expanding, 
ond we ore looking ot several Afferent ploces across 
the county. We were looking ot o spot to Phly, but 
no one wonted to grow Aeoas. We were also look¬ 
ing at o spot in New York, but after Adorn punched 
Scotl Richmond out, we felt it would be dangerous to 
let my brother be within a five mile radius of him 
We dislike Mr. Richmond very much. I hove apprais¬ 
ers out now doiM feasibility reports for three mid¬ 
west ones, but I do not want to comment any more 
unti we know what we are doma In the meantime, 
you can do mod order with us. OI knowisthemitf 
west needs o record store which octuolfy| 
puts some effori into the shop. The 
future looks very bright lor Planet X- a 
tor brighter thon the future of ‘the 
scene* WNfi the label I hook up the 
artists ond of! that fun shit. I got some 
oW urueteosed Regis trocks coming out 
to February gusuUobel of Planet X. 

The tracks were done to 1994, ond 
there were only ten copies pressed 
There is o huge buzz on the frocks in 
Europe ond Regrc decided to give me 
lire DAI As fur os the Ptonet X label 
goes, It is going in the direction of deep¬ 
er Detroity stuff More of o housey feel 
With Deviant Recordings, which is 
straight Detroit techno, we've got bin 
techno artists (who ore not putting their 
names on the trades) lined up for 
release, We won! to see if we con sell 
mxks on the musk alone and not the 
names, lechno should be faceless, 
that’s why I've supplied ordures for this 
interview in a mask It should not mat¬ 
ter that I look like I’m T2 years old, or 
Paul Johnson is in o wheekhatr etc.., 
you like the music Of jpu don't This 
whole superstar shrt, eke tosh Wink ond 
his dreads- realy mokes me wondci 
wbot he really loves- the music, or 
being on the cover of Muz! magazine 
naked, listen, my ego doesn't need foi 
meto parade qraundwith a cop or a 
iersey with my ownnome printed on it 
I lire to Jersey on the 01,1 go into 


these parries unannounced and somehow people 
know who lam. All these 'stars’ could go fuck 
themselves 

Do yoo so# lira destinies of Techno ond 
Rove oi separate? 

Well, if I wont people to learn one thing off this inter¬ 
view, it would oe that Techno and roves hove nothing 
to do with each other Rove musk is rove musk- 
drum rolls, disco house, funky breaks, ond acid 
trance Techno is Regis, unrelenting driving madness. 

The future of raves is going to be huge, super Hugo, 
or nothing. I con see the midwest staying olive a bit 
longer than New York, but, sooner or litter, the police 
ore gotno to realizB bow mony drugs oduoly are 

a iken ot these parties Techno looks bbak to 
because so much has been done over the 
years, it's so hard to be imovarina... but someone 
always seems to blow me away otter o bit of o dry 
speB 

Anything else you wanna got off yaw 
(tost? 

Well, yeah. It’s gotten bod to us through the usual 
various chonneb thot Ptonet X doesn’t support the 
rave scene. Funny, isn’t it? We started selling 
records before some of these kids could even spell 
rave. We were throwing oB right free outtows when 
they had o 10 PM curfew When we were seftng 
'Ptostk Oreoms', other kids in Jersey were sweating 
Strictly Rhythm records and shit like thot To say we 
don't support the scene is totoBy disrespectful to 
what Spike, with Larry’s help and mine, hos created 
for all these suburban kids. We’re talking senous 
music here Talk about ungrateful Come to Ptonet X 
ond try to tell me there’s another store lire it- any¬ 
where! Our selection, as well as tfw depth of our 
knowledge ond our muskol experience, is on par, if 
not better, thon almost any store. Do you realize 
how mony of these so colled rovers come in ond buy 
rickets for ponies, but never buy ony muse? Shit, it 
it isn’t on o flyer they don’t know nothing obout it. 

Fuck thot! Ptonet X doesn't support the rave scene? 

Hordiy! THE RAVE SCENE DOESN’T SUPPORT PUNET 

aani itms imr 
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DJ Iron, this Is your Goddamned If#: 

First off my real name is Jeff BesJer and I am 23 
years old. lam originally from Chicago Heights, It, 
ond I moved to Westmont when I was 19. I currently 
reside in Westmont with my girlfriend Christie, ond 
my two cots, Precious and Storm. The first rove potty 
I ever went to was 'Roveolution* in Chicogo during 
the summer of 1991. I hod heard obout roves from 
various people who hod been to them, ond from the 
news, of course. At the time, I was buying those 
Techno Comp. CD's, so I figured why not oo check it 
out, especially tf I was going to hear Hordcore Techno 
oil night. So I went ond continued going on o regu* 
lor basis until about 2 years ago. 

When did you start DJing? What was 
your first gig and did it change your views 
about the rave sceoe at al? 

I didn't start DJina until about 1992. I mean I vkb 
buying whatever Hardcore Techno records I could get 
my dows into, I just didn't get the equipment until 
the end of 1992. After that, I just stayed in my room 
ond did not come out until I could match beots. Well, 
not really, but I worked ot it myself whenever I hod 
the time. I eventually got good enough in my mind 
to consider making o ma tope to give out to promot¬ 
ers in hopes that someone would Book me to spin at 
a party. My first oig was Nebula, in January of 
1994. Probably the only reason I got that gig was 
because my best friends were the ones throwing it, 
but no matter, I still ployed. After that, a few cols for 
events came, but not many. I continued going to par¬ 
ries regulorly until obout the end of 199b. I decided 
that I needed o brook from being out oil night every 
weekend, in different cities, ond having Sunday be a 
day that just did not exist. Throughout that time, I 
DJ d ot various events here ond there, but not enough 
to even consider trying to moke a living out of it. I 
really didn't know how much of o name I hod, or (fid- 
n't hove for that matter. I really wasn't getting to 
many Hardcore bookings so I started getting discour¬ 
aged, Then out of the blue, I got a cJI from los 
Angeles. They had gotten my tapes ond wonted me 
tolly down and ploy atone of their parties They 
hod heard Hordcore Techno and Acid ot their parties, 
but Gabber wos something their scene locked. So I 
went. At first, the crowd response to what I was 
pkjyug wos one of reluctance, then bewilderment, 
ond by the end of the set, you could not separate 
those kids from the speakers with o sideways forklift 
Ever since then I have been going there and other 
cities on a regulor bosis. Which firings me to today I 
still redly don't go to potties that much, unless I am 
performing And if I come across a weekend off, I 
take it os o blessing. Kick bock, watch a few horror 
movies, smoke some dope, and just relax with my 
girlfriend I guess I just don't possess the energy I 
used to. 

How would you describe the music you DJ 
and compose to readers who might have 
aever beard your style before? 

The music I DJ ond compose can di be summed up 
with one word, ’Aggression*. I would consider the 
ond write to 


music that I spin 
and most 


write to be omong the heaviest 
musk on the planet. It's like 
opening the' door to a dungeon ond getting hit in the 
race with o mace before you even enter the room. I 
mean when you go bear DJ Tran ot o party, or you 
buy o DJ Iron record, or any other hordcore record, 
you hove some idea what you ore getting into. Whot 


you don't know is how hard it's gonno hit you, how 
little time it's going to take to knock you on your 
fuckin' oss, ond if you wil be allowed to get bock up 
after you've been slaughtered by the initio) battle 
between the needle and the vinyl has commenced. 


Doscribo the fouftngs, emotiois and tneray 
you try to convoy when DJina to ■ crowd 
or whoa you're writing a frock. 

When I spin, or perform five, I try and ploy the most 
aggressive and energetic music that I can. Ivwntthe 
people istenino ta fed that it is OK to go absolutely 
nuts, ond that however they choose to react ta whot 
they ore hearing is OK, os long as they don't get 
ongry, or get in the way of somebody s chances of 
having a good rime. When I write a track, I think 
obout whot is pissing me off ot the time. And instead 
of going out ond hurting myself, or somebody else, I 
stay home ond write obout it Boskally, I am taming 
my angers and everyday hatreds into a completely 
ballistic song that others con take out their own per 
sorted oggressions listening to. 

Your first roloaso off Blood N' Guts 
Rocords is out. Ttl us about tbo label. 

Blood N' Guts is the record label that I started in 
August, 1996. The idea hod been Inaering in my 
mind for o long time before that, but loctually got off 
my oss ond got things going in August It started 
because I fen that there was not enough good music 
coming out. There was sooo much of that 'Happy 
Party Shit' coming out, that I felt tf I didn't start 
putting my own ‘overthe-top’ stuff out, there would¬ 
n't be enough good music ta make o complete set 
out of. I also sow it os on opportunity ta put out my 
own rnusx without having ta depend on other labels 
to do it for me. There ore so many horror stories 
0'm talking about horror os if it's supposed ta be a 
bod thing!?) out there about artists getting ripped off 
and so forth. So I figured, why not take the worry 
out of it ond just do n myself? Now, if I work wilti 
other lobeb, I only work with lobeb I know ond trust. 
Same with my label. 

K now, the only artists I wil put out ore artists on 
I am currently working with. I hope ta build up 
the number of ortists that I work with for Blood N' 
Guts, I just can't afford ta right now. As for os releas¬ 
es go. you con hopefully expect one release a month 
once I get roling. I'm just getting started, so it's 
gonna take awhile to get to that point, but that is my 
goal As for as styles of music Blood N'Guts wil be 
strictly ’Deothcore/Speedrore*nothing else!! My 
suWaoel ‘Punishment wl be geared more taworas 
slower, doncier mixobfe Hordcore, but not Happy shit. 
So for, this is the schedule of releases: 

BNGOOl - DJ Tran 'Undead EP* (out now!) 
BNG002 Cannibal DJ 'fresh Flesh EP 1 (out Jon. 
'97) 

BNG003 • Noiz8creotor 'Violent Aggression Ef* (out 
Mor'97) 

PUNISH001 DJ Tran • "Torture Trox Vol. 1' (out 
early to mid Feb. *97) 

I would like to see Blood N' Guts become o household 
name like 'Pepsi', 'Mr. Oeon', or 'Charmin'... just 
kidding. It's lib seeinao scorpion in a room fuR of 
big, pink teddy bears. That one little scorpion is 

S ) ta override everything else, and change the 
in the room forever. I wont the Blood N' I 
records ta be the scorpion of every DJ's crate. 




'Guts 


Tbt four tracks off the Undead EP 4 art so 


fast, do you fool they ore endaiKeable and 
that speedcore is more a thing for the bod* 
room rover than the party goer? 

Some people might say that the TJndeod EP is 
undanceobie. That all depends on your definition of 
'Dance'. Dancing is however you move your body to 
the music you ore listening to. Whether it be jumping 
up ond down, stroking your hood, skimming, mosfr 
ing, or doing the fucking Tango. Obviously, you are 
not goma ta Tango ta 'Couse of Death', but you could 
very weff slam ta it, mosh ta if, or even shake like 
you're having a seizure. Undoixeobie, I think not. 
Kenny G or Michod Bolton- that shit is undanceobie. 
Fuck, that shit is fuckin' unlistenoble. 

Defend yourself against verbal attacks by 
hardcore's appoaents who say ail gabber 
sounds the same. 

FW off, ail Gabber does not sound the same, let me 
give my perspective on why people might think that. 
At o party, people who love Wore will be right in 
front of the speakers when the hordcore DJ starts his 
set. People who don’t like hordcore will go some- 
ploceeise; o different room, the bathroom, bock- 
stage, etc. By doing that, the only sounds they will 
hear is the muffled tow end of the kick drum that 
posses through the wolf thus making is sound like 

there is it ™ - - 

going at i 

make an - JPPBt,-.-- 

or even just o good mixtope, They might realize that 
there is more going on in o Gabber track than a kick 
drum ond on upscale tempo. Don't get me wrong, 
though-1 do recognize the repetitiveness of some of 
the Gabber out there. When I write o track, I try ta 
ovoid any repetition of synlh patterns, drum 
sequences, or even the some sample over and over 
ogoin. I will odmit that there o few of my tracks 
where I do use the some sample more than one or 
two times during the song, but it's in a different con¬ 
text. I feel that if o track continuously changes whie 
it progresses, it proclaims itself os an individual song 
with it's own identity- opart horn being just another 
piece m the album puzzle. I would lib ta think of 
my releases as albums with o number of songs, not o 
number of songs moking up the atom Think obout 
it* I refuse ta spoonfeed everything ta you. 

A lot of opponoats of gabborhouso fool this 
mole stylo does not hove a place in tbo 
toebnorovo scene because of Its negativity. 
Whot are your leoftngs on negativity In a 
scant that is supposed to bo about ‘peace, 
lova ond unity* and can tkoy co-exist 
together? 

As tor os it's place in o scene 'demoted' to 'peoce, 
love, ond unity', I go bock and forth about the whole 
thing, so I come up with on analogy, movies. 


/ watches movies of some sort. I think it 
would be fair to assume that Drama and Comedy 
movies are omong the more popular in mainstream 
society. There are those people,fib myself, that 
watch Pom ond Horror movies on o doily bosis, but 
the number of people lib myself doesn t even come 
close ta the number of people that watch the other 
two. Every now ond then, monstreom society wil 
watch o horror movie, whether it be for shod value, 
or just for o brief score. I see Gabber as the Horror 
movie that the rave scene needs to wotch every now 
and again If this is the case, then (jobber, as tor as 
it's place in the rave scene, is a gimmick: a chance 
for lads to cut loose and go crazy for on hour or so 
oetoro rerurmna Dock to me o'-wiecnnoirontenouse 
meGow drama for the iwmainder of the night. I 
mean why else would a scene that doims to be 'ded¬ 
icated’ ta peace, love, ond unity* allow whot they 


fee! to be'i 


NflOIMI 

they attend? there ore those, 


we, ond unit/ oik 
' musk get ployed 
i ore those, lib rrn 


55 mrougfi me woh- mus maxing is souna itxe 
i is nothing going on except a kid drum loop 
j at o breakneck speed. If these people would 
5 an effort ta listen to o good hardcore DJ’s set, 


I ot the events 
n, who 

see Gobbet not just os o Rove gimmick, but their 
favorite bnd of music to bstwn To in any sumorio. I 
think that if Gabber were represented ot live 'Speed/ 
Death Metal' concerts, or Punk Rod shows, it would 
be token more seriously. Just once I would love ta go 
ta o Death Metal show ond repbee the Bve drum kit 
with o distorted 909. If the mend luds heard just five 
minutes of a style even more intense and aggressive 
than whot they re already Istening ta, the Cobber fol¬ 
lowing would increase 20 fold- ond there would be o 
forum where Gabber would be taken more seriously. 

What equipment Be yee ese whet compos* 
lag a track? 

The equipment I use when I write o trod 6 pretty 
straight forward I use on Ensoniq EPS-16 Plus (the 
fettle sister to the popular ASR-10) which is baskoly 
my everything board; sampler, sequencer, worksta¬ 
tion I also use o Mock* CR 1604 mixing board, 
Roland Juno-2, TB 303, and S8X 10. My production 
unit contains on Alesis MEQ-230 ond Ouadroverb 2, 
and o Behringer MDX 2100 Composer. It's al pretty 
easy equipment to use, especioBy for someone like 
me, who doesn't understand the first thing about 
MIDI. 

Dtscribt to us, if possible, tbo process you 
use la composing • track. How long Boos it 
usually toko? Your tracks uro coastoatly 
changing (tbo samples uro constantly com¬ 
ing and going onB tbo Brums uro continu¬ 
ously changing). I would think It tubus u 
fair amount of work. Whot tolls you u 
track Is finished? 

For the most port, writing o track takes me anywhere 
from 15*20 hours of octuol sitting behind the 
sequencer activities. Most of (hot time is spent pro¬ 
gramming certain instruments, or sounds, ta do cer- 

















tain things ot certain times. I om getting ahead of 
myself. When I sit down to write on EP. I usually 
spend 5-10 days, about 6-8 hours per day, sampling. 

I usualy accumulate a good amount of Horror movies 
in the time between my last sampling session, ond 
the completion of my last EP. So, basrcolly, I watch 
Horror movies non-stop, stopping a lot to sample any¬ 
thing cool that might catch my ear. You would be sur- 

B d what some the noises in mv frocks really are- 
king bones, crushing skulls slicing flesh, stream¬ 
ing, yelling, zombie moans, dnlls choinsows etc... 

At the end of 5-10 days worth of gore, I probobly 
hove enough somples to occommodote 4 or 5 songs. 

I then sit down to write the first song. First, I go 
through my sound library to find some sounds I 
haven t used recently. I then write a generic pattern 
with synth stabs of the sound I chose to help select 
on effect that not only suits the sound, but also suits 
the mood of the track- which usually one of terror ond 

K Idler I zero in on o sound, coupled with on 
I'm happy with, I start to write the intro to 
the song. The intro is usually pretty basic- just some 
simple drums, synths, ond somples arranged in o 
basic pattern to allow the 0J who plays me song an 
easy ploce to bean mixing the song in at. When I 
finish the intro, I begin on the song itself. From then 
on, it's all improv. I write one sequence, which I then 
use os a building block for the following seguences. I 
usually write new drum ond synth patterns for each 
sequence to odd variety. I just keep building one 
sequence to the next until I get to o change in the 
song, where I then start the whole process over 
ogoin. Sometimes I'll remember a sample that I got 
that would sound cool in the sequence I om working 
on, so II put it in. Or sometimes I'll hove o set 
group of samples that I feel belong in the some song, 
ond I insert them here and there in spots I deem 
appropriate. Every song I write Is written m the exoct 
order you hear it in. To me, writing songs this way is 
a good way to keep it flowing from one port to the * 
next Thors also vihy my sorias ore aiwoys changing. 
One sequence sparks on idea foe the next, and so on. 
Going into a song, I NEVER know what it's gomg to 
sound Ike, or what will become of it. Everything just 
kind of mutates into something I never intended- 
which is good. That woy. I'm just as surprised os 
you. After about 15-20 hours of this, spread out over 
2 to 3 days, I come up with what I consider to be a 
finished song. I rarely ever go bock to o song to 
mob changes. I feel I shouldn't second guess what I 
have done m a song because the song was put 
together by ideas mat flowed from previous ideas, 
and my first thought is usually the write one. Once I 
complete 4 or 5 songs in this fashion, I then begin 
the ever boring, time consuming, ond tafious task of 
find recording to DAI. Recording involves going into 
each song, one by one ond making sure that me vol¬ 
ume for each individual sound is EO'd correctly in rela¬ 
tionship to every other sound. Once they ore oil 
EQ'd I record them to OAT tape. This whole process 
usuaty runs between 3*5 hours per song. After oil of 
the songs ore recorded, the DAT is very carefully sent 
off to be pressed onto vinyl. 2 to 3 months Iota, 
after much octivity, the record ends up in the stores, 
then your record collection, ond then, of course, your 
crate rotation. It fucking better after oil of that work. 

Bnforn speedcore, what othar music styles 
have you beet iato? 

Before bpeedtore, before Techno, before Acid, there 
existed music!! Believe it or nor!! Music hos 
always been o major port of my life, way before I 
ever owned any equipment. I listened to o lot of 
Punk Rock (Le. Minor Threat, Misfits, PEAR. 7 
Seconds, Naked Raygun, The Exploited, old Bod 
Religion, etc .) I also listened to o lot of Industnol 
(i.e. Front 242, old Nifzer Ebb, Front Une Assembly, 
Thrill Kill Kult, Alien Sex Fiend, Cyberokiif ond any¬ 
thing that Key ond Goettel were involved in, etc...). 
Even some Gothic G.e. Bouhous, Christian Death, The 
Damned, etc...). 

I remember bock io '93 or '94 or o trip to 


Mimwapoli, I bod the chance to boor your 
first mixtope. It wos Ike KNOR, 

Rotterdam. Refined stuff. Do yot still Ike 
these labels ond wbat they do today? 

I hove been through o couple of phases. Al first, I 
wos buying whatever Hardcore ond Add stuff I could 
find. Most of the hardcore coming out ot the time was 
pretty much KNOR, Rotterdam, Ruffneck, Industrial 
Strength, Mokum, ond various other little 'one 
releose’ labels. I'm sure my early topes reflect this. I 
really didn't know that anything harder existed. You 
gotto admit though, the stuff those labels were 
putting out wos pretty hard for that time. Then come 
the drought! 

After tnot, in '94, you coma out with • 
bunch of odd nixtopos, from mid-tempo 
odd to bard odd. What happened? Did 
you got bored with hardcore (Ike most of 
us in '94)? Whot brought yoo bock to 
hardcore bell? 

There was nothing coming out ot oil, ot least nothing 
real good. I reolly wasn't too educated in the ways of 
the world ot the time, so I just assumed that Hardcore 
wos on it's way out. I hod to totch onto something, 
so I put out a couple of acid topes, which I think were 
pretty good. So, when you booked DJ TRON, you 
got o little of everything from Hardcore to Acid. 
Somewhere during that time, Lenny Dee come to 
Milwaukee and spun ot o Drop Boss party colled 
’Genesis’. He ployed the very first real Gobber I hod 
ever heard at that time. I mean, REAL GABBER. 
Changed my fucking life, man. After that, I wos on o 
mission to find the shit he ployed that night. He 
dued me in to some of the Hard labels at the rime, 
and I went shopping with o new attitude. I still played 


I heard o rumor you ustd to work for 
Invisible Records (Pigfoce)? 

SP does lead me to Invisible Records, ond Pigfoce. 

Yes, I worked ot Invisible Records for quite some 
time. I got o position interning there in 1991, and 
then short after I got o job os on octual employee. It 
was like o dreom come true for a kid like me. I 
mean Martin Atkins wos my boss, the mon is a living 
legend and I'm talking to him everyday like it was no 
big deal For a while, it was only Martin ond myself 
running Invistte. nobody else. It wos a fucking fanta¬ 
sy land, especially around Tour time. Before the big 
Pigfoce tour, the whole band would come up to the 
office ond rehearse in the big studio space we had up 
there. I would stay late, silk screen tour shirts ond 
listen to Pigfoce ploy o private concert for me 15 feet 
oway. What kid wouldn't freok out? The first time I 
met Ogre (Skinny Puppy), I almost slit my pants. I 
meon, here ts this guy that I hove idolized for years 
standing 5 feet away from me, asking me to help 
him decipher the lyrics la the Pigfoce songs he did the 
vocals for. It wos a wonder I wos able to speak. To 
make an ever longer fairy tale short I ended up leav¬ 
ing Invisible in the Summer of 1993 to pursue per¬ 
sonal options. But, yes, I wos heavily influenced by 
the music, and the experience, if it isn't obvious. 

Name some current artists, DJ's, ond 
labels you respect and why? 

Hardcore today is not whot it used to bo Rotterdam, 
KNOR, Ruffneck, etc, ore still putting out hard shit, 
just not nearly os crazy as some of the newer labels 
out there. The lobels I usually play ore Blood N' Guts, 
Punishment, Storm, Industrial Strength, Brutal Chud, 



„ Kwytv v. uuu yui to help pay the bills but my 
heart wasn't in it. Finally ! was ploying this ocid set 
at o party one time, one I looked ot the crowd while I 
was ploying. They were nto my set completely, but 
they oil seemed tranced out, ond just not energetic. I 
then mode the best decision of my life; drop ploying 
this ocid shit at parties. There wos just no energy in 
it ot oil. I wonted to ploy to crowds who were going 
crazy, ballistic, mod, insane, ogqression without 
onger; ond the only way to do mis wos to ploy noth¬ 
ing but HARDCORE GOD DAMMIT!) 


Before all this, did you gat into Skinny 

e Puppy, 'couse your sample style and som- 
cboica reminds ma of them. 

, of course. Skinny Puppy l! I I would definitely 
hove to soy that Skinny Puppy hod the biggest influ¬ 
ence on my life. Saying that my sample style is simi- 
lor to theirs is probobly one of the biggest compli¬ 
ments I con receive, THANK YOU I! 


ond Bloody Fist. Basically the German, American 
French, and Australian stuff. The Dutch stuff is o little 
too hoppy for me. As far as artists in particular who I 
respect; I respect oil ortists who ore writing their own 
music It takes o lot of time, money, beort, soul, ond 
dedication to do whot they are doing. However, just 
because I respect them, doesn't meon I'll ploy their 
records-1 am o very picky fucker!! Two ortists m por- 
ncuior that I would like to mention, only becouse they 
ore most responsible for whatever success I hove, and 
whatever success is to come, if ony. Those two ore 
DJ Hyperoctive and Lenny Dee. I looked up to 
Hyperactive when I first got into everything, ond he 
helped me out a lot by snowing me what to buy, 
what nol to buy, ordering me records ot Up House, 
ond just listening to my topes ond aiving me input in 
the very beginning when I knew nobody. Lenny 
whether he knows it or not, got me into real Gobber, 
ond showed me that there wos more out there than 
the popular Dutch music Thonks to both of you. I 
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am not o nome dropper so I'm not going to start rat 
tfing off names of people who I owe thonks to- 
becouse you've probably heard of them oil. Fora 
more detailed fist of 'thanks ond shouts', look on the 
album sleeve on my upcoming Punishment release- 
TortureTraxVol. i. 

According to Spin magazine. Alternative 
Press, and a few otMr glossy rags, tho 
more accessible fonts of oloctroiiic donee 
musk art bring bailed as tbt 'new alterna¬ 
tive music', and are up next to take over 
where grunge and alternative rock have 
liftoff. Perry Farrell from Jane's 
Addiction and Porno for Pyros |ist finished 
a west coast tour with Orbital the Dust 
Brothers, and Moat Beat Manifesto fa 
name n few- this helped introduce tho 
'rod' crowd to 'rave style musk. With nl 
this happening, do yoo fool the eloctronk 
extremism movement will also become 
more accessible, or maybe they 7 ! just go 
altar the hoppyheads? 

Yes, I definitely feel that electronic extremism will 
become more ond more accessible os time passes. It 
already has if you think about H. Look ot NIN, he's 
fucking huge ond he is 100% electronic The some 
people who listen to thot grunge and alternative crop 
ore ot every NIN show slamming, moshing, ond oornr 
crazy throughout the whole show. So obviously m 
people ore mto aggressive musk. Hardcore Techno 
ond Gobber ore woy more aggressive than thot shit, 
think that the grunge crowd wiM be brought into the 
whole thing by bonds like Meat Beat Manifesto, Tin 
Orb, Orbital, etc... but once they become o regular 
port of it, ond are exposed to Hardcore Techno lor I 
first erne, they will be hooked. These kids aren't hi 
pies who wmit their music to 'become ot one with 
the Forth'with. These ore kids who hove been fe 
tening to what they consider to be intense music 
Somebody who listens to intense music on o reguto 
basis is aiwoys looking for something more intense. 
They just don't know whot exists. I think that Hop 
Hardcore will be embraced by this crowd just as ft* 
os Hardcore Techno ond Gobber, ot first. As time 
posses, the newer foces will see the differences 
between the styles, ond will decide amongst them¬ 
selves which is the style they will support. How A 
feel about this? I see both sides of the issue, fw 
on ortist/DJ standpoint, I think the crossover will 
great! It's always a positive thing when o DJ plop 
o bigger crowd, or to the artist when there is mm 
people to but his record. The more people fistwi 
the music, the more record soles. The more reed 
soles, the more money the artist earns. The moe 
money the artist eoms, the more music he is able 
produce The more music he produces, the mor»j 
he gets. Without that whole chain of events, k4 
don t get to heor their favorite ortists. Bottom li 
I om on artist trying to moke o living off of my 111 
record soles, live Wfs ond my labels Iwelcomtl 
open arms ond o smile the opportunity to increa 
listening audience. 

On the other end of the spectrum, on influx of pi 
into any underground scene cripples its chances < 
remaining underground. Even though I hardly re 
a the Rove Scene 'underground'. How con it I 
Anybody con go to ony porty, anytime. Flyers• 
everywhere, to me, o real underground pony* 
be no flyers, wofd of mouth, breaking into o m 
house with your own sound lights ond talent aB 
hoping you don't get busted, mot obviously m 
happen if you plan to throw a successful event,! 
would I personally ever be involved with such i 
event Thot still remains to be the only woy la I 
a true underground porty. If the alternative/^ 
crowd mokes the crossover, the number of p 
attending parties would multiply by I don't e 
how much. And, in order to throw o porty b 
to occommodote the massive increase in atti 
it would hove to be done legally Legally’ ts* 
underground At least thot is how I feel. 














This brings me to something I've heard, 
that you are going to stay away from the 
happy/party stuff. Do you think this is a 
good financial decision, seeing how that 
stuff might be the next big thing in con¬ 
formist,^high school America? 

Yes, I am staying away from Happy shit. There is so 
much of it coming out aB over the world, that the lost 
thing anybody needs is another artist or label putting 
It out. Not to mention that I personally do not like it, 
and feel that o more appropriate name would be 

a Techno, not Hardcore. There is nothing 
ire about it. Financially, I couldn't care less 
how much money I could moke putting it out. I 
would much rather stay smoll than try and put out 
some kind of cheesy, hoppy crap. By now, people 
who know who I om know what I am all about. To 
turn 180 degrees ond put out something completely 
opposite, especially that shit would jeopardize my 
integrity, and the integrity of Blood N' buts Records. 
However, I wifi be putting out some more partyori- 
ented Hardcore on my suWabel, Punishment. The 
first release on that label will be the DJ TRON 5 song 
EP. The material on that release is much slower than 
my previous offerings, but still retains that 
Dork/Heavy edge. Believe me, this is not light¬ 
weight shit. It's just more accessible to oil Hardcore 
listeners, not just the Gabber crowd. In fact, these 
tracks were oil written in hopes of getting some over¬ 
seas licensing deals. I know I am very with it, ond I 
think you wyhhink so, too. I have me utmost 

Some of it is very well whiten orS produced But, 
like I said before, just because I respect it, does not 
mean I like it. 

Ted vs rvral midwestemers, hardcore east 
coasters, and hardheoded southerners, 
who haven't gotten out to LA (the current 
hardcore capital of the US) yet, what the 
scene Is Kke. 

I've been out to LA between 15-20 times over the 
post 2 years. But I've only laid a complete set maybe 
f times. I will explain... When the LA crowd hears 
Hardcore, they go ballistic. That's oil there is to it. 

So ballistic in foci that they knock over the stocks of 
speakers No Fucking kidding!! They octuolly fear 
the speakers opt, FOR REAL!! Out here, they 
speaker hug. Out there, they speaker crush. I hove 
been shut down so mony times out there because the 
speakers were about to go. If the speakers lost, 
those kids con listen to Hardcore ad night. Not just 
Hardcore either, fuckin' Cobber!!! I con ploy my 
best, hardest, craziest shit out there ond they still 
scream for more. Shouts out to the LA Hardcore 
kids!!! I fuckin'love it out there. 

What do you think of the Midwest hard¬ 
core scene, as well as America on the 
whole? 

Out here is o totally different story all together. From 
what I see, the kids out here can t listen to Hardcore 
for more than 1 or ? hours, that's it. Then it's bock 
to acid, trance, house, whatever... I do understand 
ond agree with the fob that o good porty should be 
well rounded, and hove o little bit of every style rep¬ 
resented I can't help but wish that fhere'd be just 
one night where the kids would go the distance!! 
ond enjoy rt!! I really don't ploy the Midwest too 
often. I wish that would change. I would love to 
drive to o porty insteod of dying to everything I do. I 
did ploy ot the lost Drop Bass thing, 'Phare', which I 
thought rocked!! I even thought my set went over 
pretty good I octuolly got o good response from the 
crowd I didn't think wipe stil knew who I was. 

So, needless to say, it felt very good to be received 
so favorably so dose to home. 

The American Hardcore scene os a whole I fed is too 
divided There ore lots of small scenes all over; LA, 
Tucson, Phoenix, Minneapolis, Milwaukee Chicago, 
Boston, NY, etc. I still think its gonno tote some 
time to grow. Maybe once that predicted crossover 
tokes place, die Hardcore scene will grow ond eventu¬ 


ally merge. Too much to hope for? 

As far as the wodd goes. I'm not going to pretend I 
have been everywhere. II be frank, rm not the 
expert. You would probably wont to osk someone 
like Lenny Dee who has reofly been everywhere on 
multiple occasions. But since you osked me, II tell 
you what I do bow. I know The Hardcore scenes 
oversees ore much bigger, it's pretty mainstream over 
there. I know my releases do well in Germany, 
France, ond some other European countries. I’ve 
been fold that I wifi be going out there in Spring or 
Summer 97. I am going to Japan to play Ebora of 
Gobbo' with Speedfreok. That should be fun. But 
the rest of the world is uncharted territory far me. 
Maybe in the next interview I will be able to give 
some detailed descriptions from experience. 

What are your thoughts on drugs In the 
rave scene? 

I personally feel that the rove scene has fumed into 
exocrty what the Medio monster mode it out to be; o 
Drug porty. I think that the drug use is out of control. 
I can t even keep up with it. Arid, the E, now GHB. 
Are these people fucking crazy?! Mol's next, hero¬ 
in? I don t even like to ploy to kids on drugs 
because it seems like holt of them ore too lucked up 
to donee. I om not trying to be some Ruble Service 
Announcement. I om far from ontnirug. It's ol fun 
to get o little fucked up every now and then ond 
have o good time. Everybody does that to some 
extent sometimes. But when kids ore ending up in 
comas, passed out, or in Hospital emergency rooms 
not knowing how they got there, there is o problem. 

If people are doing these drugs in moderation, to 
entrance on alreody good time, I don't see the harm. 
But using these substances, that they know nothing 
about excessively, and doing way more than is need¬ 
ed is not the right thing to 


patience; two things I did not possess until I realized 
that I wasn't progressing os quickly as I had hoped 
If you want if, you will get«, in time. Andifyouore 
interested in writing music, I would pretty much soy 
the some thing. Don't buy equipment and think that 
you will hove o record out in two weeks. Take the 
necessary time it lakes to get to know your equip¬ 
ment, ond everything it con do. Also, do not send o 
demo tope out until you hove something that you 
love, not just Ike, but love. I'm talking that this 
frock is so slommin' that if if was on vinyl, you would 
buy two copies ond ploy nothing but that track for 
your entire DJ set. Believe me, I have sent out soooo 
much garbage to lobels, just because I was in o big 
hurry to jjet stuff out. Just give it time, ond it will 

Massive has a small folowiag of aoisacora 
fanatks. Hava you ever Kstanad to aolsa? 

I love noise. I have oduoly been listening to noise 
for some time. When I worked ot Invisible, there 
was o bond on the label called Lab Report that was 
baskolly just cool noise. Abo, old industrial bands Ike 
Throbbing Gristle and Controlled Bleeding were doing 
aazy noise stuff a long time ogo. I even wos pfen¬ 
ning on oil Hardcore party sometime ogo, ond I wos 
to hove Throbbing Gristle ond Controlled 
3 nonstop in the chill out room... 
en people i 


would hove driven people insone!! 

To at, aoisacora seams to be directly or 
Indiroctly influendnq hardcore techno; the 
I hardcore tedmo is to ~ 


find i 


r _/ if they feel 

they need to take drugs in order to moke the party 
fun. If a party isn't fun on its own, without drug use, 
then why go?! I auess the bottom line is if you do it 
in moderation, ond know how much is REALLY 
enough to get you off, it shouldn't present a problem. 
Abo, osk yourself why you ore doing it. If the 
answer lies somewhere with the fact that o good 
time cannot be hod unless I do it, then you need to 
re-evoloote your soriol fife. I personally used to do o 
lot of arid, ond E every now ond then. I can't do 
either onymore. I almost died 2 times on bod ocid 
trips, ond om an expert on the evil side of LSD. If I 
ever took it again, it would be o 100% mortality 
rote! I pretty much smoke pot everyday, lomo 
very stressed out person, ond pot calms my nerves. I 
olso use it to get to sleep ot night. I om always woy 
too tense to pet to sleep. So I smoke o little herb, 
and I drift right out. Pot really does not hove ony 
effect on my music writing because I really do not 
smoke it while I work. The only time I do smoke it is 
when I know I am going to be working on o track for 
o long time in one shot. I smoke o tittle bit to give 
me the patience to endure 10-12 hours straight in 
my sequencer choir. I hove to odmit, I hove an 
uncontrollable desire to do the real hardcore drugs. I 
just bow it would not be o smort thing to do. Who 
bows, maybe someday my desire will overcome my 
will to resist. If that hoppens, the next column you 
rood about DJ TRON wiflbe the obituary blurb. 

Do you havo ony rocommendoHons to help 
moke our hardcore scene stronger? 

To be honest, I really don't know whot would moke 
the Hardcore scene stronger. I guess it would help if 
oil the Hardcore fans out there would buy the records 
coming out. This would show support to the lobels 
putting out all of your favorite music. The more sup¬ 
port you show, the more music con be put out. It's 
that simple. 

Any words of advice to people out there 
interested in producing tracks or DJIng? 

First off, do not ever give up. That is the biggest 
thing. Don't buy turntables ond expect to be spinning 
potties in one or two weeks. It tokes much time ana 
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goal ol___ 

noises'. Explain any feotngs yov have on 
Hie parallel path of noistcore ond hardcore 
techno, ond do they havo aaything ia com¬ 
mon In yoar realty (or It It fast mo)? 

I guess noise could be the pertusionless parallel to 
Hardcore Techno. I ploy a lot of noisy bridge frocks 
on mix topes, ond when I ploy out. I'm really not 
familiar with ony of the artists that produce just noise 
stuff. A lot of the records I buy hove o coupw of one 
or two minute noise frocks on them, ond I just ploy 
those. I definitely feel that noise has a place in the 
hardcore Scene. Noise is the ambient music for the 
hardheads. I hove considered writing some noise 
stuff to stick on the Blood N'Guts releoses Who 
bows moybe even o noise suWobel... if I con find o 
bog of money in a taxicab. 

Has AC/D< Influenced yoar music? 

I ootto come dean, I never in my life fctened to 
AC/DC, at least not on purpose. I hove heard songs 
here ond there on the radio, but never on octual tope. 


I wos more of o punk rock guy than a metal heod. 
The only real Metol I ever got into was old Metoifico 
ond Anthrax. 

Havo you ever thought ol making a track 
calloi 'Lot Mo Put My Lovo lito You’, or 
’Jump*? 

No, I can't say ihot I ever considered writing o song 
colled’Jump’. But, I did write two songs colled’Blfie 
Jeon’ ond ’Thriller* o fang time ago. I could hove 
mode millions. Iwraonmywayuptopfeythetope 
for Quincy Jones when I hod to take o shit. Sol 
stopped in the bathroom and put the tope on the 
metol toietpoper dispenser I fuckin'forgot it 
there!! I ran (rack to the bathroom to grab h, and 
this guy, Michael something or other, found it and 
told Quincy Jones it wos his new material. From 
whot I hear, it did quite wefl far him. That little 
Fucker. 

I vndarstaad you used to work for a pom 
shop... toll as Hit woirdost story you havo 
from working them. 

Yes, I worked in o pom shop until about 3 weeks 
ogo. The owner sold the business, ond I deeded to 
leove to pursue my own things. Whle I was there, I 
loved it Who wouldn’t?! I wos surrounded by hot 
ass lesbian bitches, pussies, cocks, osses, tits, etc... 
oil day. Whot more could anyone osk for? It's hard 
for me to come up with the weirdest thing that hap¬ 
pened there, so here are a couple of short porno 
anecdotes. I guess it was pretty weird when this ouy 
in o bng overcoot come in- he looked lie o fuckin' 
serial rapist. He come up to the counter and asked 
me if we hod ony anrmd pom. I said 'No', because 
it is illegal He then went on and on about the ani- 
nwl movies he bos seen ond why everybody should 
watch them. He then osked me if I knew ony 
women who might get into that. At that point, my 
boss come in ond kicked the guy out. Now this 
might not seem too weird to you, but if you were the 
one dealing with this guy you would hove seen just 
how fucking weird he really wos. There wos another 
time when this guy come in and asked me to video¬ 
tape Ns wife getting gang banged by six other guys 
I wos totolfy into that out I didn’t hove o camera 
This customer that wos in the store at the time over 
heard and offered his services... he got the job. So 
many weird things hove happened. Needless to soy, 
my life in the pornography industry wos exciting os 
wel os educational. 


DJ Tron_ 

DJ Tron - 'Paranoid Ir Symbiotic Love Records;. 

W Tron • Massacre EP' Storm Records, Scotland 
W Tron • Undead EP' Blood N' Gats Records, USA ^ x. 
9-1 Tron - Firkin' Deathcore EP' Brutal Chad Records, Germany 
Cannibal DJ - 'Fresh Flesh EP' Blood N' Gats Records, USA 1 
DJ Tron - Bloody Horror' (track For compilation) Bnrtol Chad 
Records, Germany 

DJ Tron • 'Torture Trax Vol. 1' Punishment Records, USA 



MIXTAPES: 

Hardcore Acid Hell 
Gabber Codabra/ 

27 Hits of Acid (come out subsequently) 
Fucking Ballistic 
Acid Splatter 
Fucker Hardcore 
Fucking Mental 
Strictly limited 
Fucking Godzillo Up the Butt 
Fucking Ballistic 666 
ind ofthe Fucking World 



TOP TEN PORNOS 

Seymore & Shane: Live on Tour 
Seymore Butts: On the Loose., 
Blue Movie 

Where the Boys Aren't i 
SexTherapy Word 
Anal Rippers 1 
F Zone 

A Girls Affair 9 
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Clubhead 

records + tapes + cd's 

Phone (513)665-9999 
Fax(513)665-9998 
1410 Main Street, 1st floor 
Cincinnati, OH 45210 


We do Mail Order! 

We specialize in 
Underground Dance: 
House, Techno, Slow Breaks 
Jungle, Trance, Acid Jazz 
Gabber, Ambient 

We carry the latest releases in 
Underground Dance on vinyl, 
cd's, and dj mix tapes. 

We also carry a full 
line of dj accessories 


Also check out 
our new releases on 

ClubheadrM records: 

Gut plow! 

Clubhead 001 
Nebula 9 "Keep it Coming" 
Control X "Pink Dot" 

Being released March 15th 
Clubhead 002 
Dj Bob-A-Dob/Control X 
"A Cow Town Groove" 

. 

sr 

Jackin' House 001 
Being released February 16th 

Disco Amendment 
"The Seduction" 

Original Dirty Loop Mix 
Dj Bob-A-Dob's Lift Remix 

All Clubhead releases available through 
Watts, Nemesis, TRC, and Record Time. 
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Crispin J Glove 


THE IHPORTRHT STUFF: 


Favorite Beer: 

Molson Dry 


Other interests (apart from music) 

Are you serious?! OK. Smoking huge amounts of 


Favorite Films: 
Reservoir Dogs 
Raging Bull 
The Tin Drum 
The Usual Suspects 


news 


weed, going cycling with my girlfriend, watching the 
Irinking coffee, sex, eating out (I love food!) and 


generally mooning about the state of dance music. 


INTERVIEW BY: 
Brad Massive 


Which five records have influenced you the most? 

The Beatles 'Abbey Road' 

Rhythm is Rhythm 'Beyond the Dance' 
Frankie Knuckles Tears' 

Gwen Guthrie 'Padlock' (Larry Levan mix) 
The Clash 'Rock The Casbah' 



You’ve been o pretty busy guy lately... 
dropping a very substantial number of 
records this year. Hew are you feeling 
about this year's accomplishments? Which 
record of yours has been your favorite of 
1996? 

Each year I seem to release more and more records. 
When I first started, I'd be hoppy if I hod one or two 
releases in a year! I guess you get better ot your 
craft and you get to know what will and won't work* 
so you get faster Also, all I do now is make musk., 
in me past I hod to work to support my music mak¬ 
ing, but now it's self-supporting, which is great !o do 
something you love ana get paid is fantastic. I'm 
really hoppy with all the projects that come out this 
year, but my favorite would hove to be 'It's Music' 
(Century falls). It was on ambitious project and I 
think I pulled it off well 

There seems to be a lot of labels and 
artists popping up these days of the 
smooth and jazzy English house variety. Is 
this the dawn of a new genre's breaking 
point or is this just the punters recognizing 
what vou and others have been doing for 
yearsr 

fhe latter. People are now taking o greater interest in 
British house and house oriented music. People hove 
been making donee musk in this country for oges. 

Let’s talk about Matrix records a bit... 
when did that start, how’s it been, and 
where's it going? 

I set up Matrix os an outlet lor my musk in 1992. 

It's been hard ond I’ve thought about not bothering to 
continue on a couple of occasions because the sales 


hod been auite poor ond it was taking a lot of my 
time up., but this year things started to pick up ond 
now things are looking pretty good. In on ideal 
world, I would pur oil my mafenol on Matnx, but 



What other labels and artists do you think 
operate at the same level of quality as 
yourself ond Matrix? 

U-Stor Records, Nuphonic, Street Comer, Afro-Art, III 
Sun Wreckords, Fiasco, Atlantic Joxx. 


get to hear your musk and it has o better chance of 
success. I’ve tried to keep a balance between keep¬ 
ing the material on Matrix os fresh and innovative os 
possible while at the some time doing projects for 
other labels... whkh moybe would not have done os 
well hod I put them on Matrix. At the end of the day, 
I would like to hove two ongoing projects with other 
labels ond put everything else on Matrix... I'd like 
that independence. 


. obviously vou've got a knack with 
pier- Describe \ 


CODY DiOhlOTIONS I 


DlJ management, booking, 
and public Relations 


and PUBLIC RELATIONS 

£ o r 

tXTs arid Indepesndant 




j rrently ropr«sontlng 
DJ KAZOO- NYC Smooth! Jung 

I_I. Trance-Funky Break 

THAN- I_I. Mental House 




<for demo's an d in fo contact fc*rian> 

718-2745861 


a sampler- Describe your production 
processes, your gear selection, and the 
tricks of your trade. 

I’ve pretty much outgrown my home studio... so I just 
use it for pre-production ond arum programming. 
Having done my pre-production, I then move into a 
bigger studio ond finish off the mix there. When I 
wonc with an engineer, he will do all the program¬ 
ming (Except the dram programming!). I always 
work the mixing desk- doing the balance, setting the 
EQ’s ond setting up effects, etc. Tricks of the trade? 

A Trade Secret. 

How did you get involved with this stuff? 
What’s your musical background? 

I come from a sound engineering background 


Do you DJ? 

Yes I do Di. For oges and opes people would osk me 
to play out ond I declined Firstly, because I couldn't 
mix ond secondly, oil my friends are DJ’s ond they are 
all excellent and would put me to shame Anyway, 
lost Christmas (95), Muzik magazine phoned me up 
and asked if I would like to OJ in the bar at their 
Christmas party (they assumed I was o DJ) so I said 
yes, on the condition that I didn’t hove to mix or play 
house music. They seemed surprised but said "yeah, 
no problem...' so that wos my first official DJing 
engagement. Since then I've been ploying out quite 
a lot. I’ve oof two decks at home now so I con prac¬ 
tice! I tend to play a selection of the best of whot's 
new, classics, and downtempo- on eclectic mixture. I 


also have a weekly radio show on o pirate rodioi 
tion- Girls FM. 

Ever think about taking your show live 
Do you use a lot of five musicians? 

I always use os much musicianship os the profec 
allow and ultimately I would like to hove o livei 
thot I could take on the rood- especially as a Im 
formonce always enhances record sales 

Where do you hope to be in ten yeonf 
Where do you think house music will I 

In ten years I want to be o respected record n 
with a credible megabit or two under my belt, i 
or less doing the some as I'm doing now- butj 
more money. As for as house musk is 
far too established now to |ust disappear, but} 
it to become even more lormulised (if it wostf 
enough like thot already) And. as now, they 
who are bored with that will do their own lilt 
ing a new underground which basKolly keeps! 
cycle going. ^ 


Crispin J. Glover Discography 

Recording as: Title Label 

Rev & C.T- Hoppy Blackmarket 

Mood & Rhyth- Lick the Whistle Amnixial 
South Central- I'll be Right There Matrix 

Caucasian Boy- Northern Lights/SpongleMatrix 


iwnnnTTr 


■ nirri i myTi Ty 




Essence- One More Chance Matrix 

Century Falls- love Vibes/Crysiol Wove Matrix 
Caucasian Boy- Northern lights/Honcy Dip Strictly Rhythm 
Crime- Rhythm Graffiti Strictly 4 Groovers 

House of (.abasia- U Make Me Feel Real Other 
Caucasian Boy- b«<ihc Muiress/Goin 1 clear Strictly Rhythm 
House of Lahasia- Heavenly Vibes Other 
Baby Rock- The Crunch/Warped Space Hopper 
Crime- Flight 2 Fontosy/Rhvthm Graffiti Junior Boys Ow 
Caucasian Boy- Hot Rox EP Strictly Rhythm 

Phillip Ramirez- Higher Sweat Records 

Century Falls- Secret Codes/Slo Dive Sound Proof 
Boogie Buffet- Back 2 Boogie Back To Basics 

Century Falls- It's Music Sound Proof/M 

Sleaze- Tonite Matrix 

Crime- Breaking Point/Don't Fake It Nuphonic 
Lai Gloves- (ontinuum/Hungry Years III Sun Wreckor 
Crispin J Glover/D'Musik- Mirage Crommed/Sony 
Caucasian Boy meets Jeep Grrlz- 

ElMagnilico El Chocolate 
Motif- let the Madness Begin/Fly by Nite Nuphonic 


ily Vibes Other 
'arped Space Hopper 

thm Graffiti Junior Boys Own 
:P Strictly Rhythm 

Sweat Records 


Sound Proof/MCA 

Matrix 

Nuphonic 

ill Sun Wreckords 

Crammed/Sony Fran’ 
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^ BLACK 


WHITE" 
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FOREST _1 


® BURG. 
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PURPLE. 


DESIGN A . 

)ur original oesigi 
the one to start tni 

fury: corporate - 

America never was the same 

Available on Black. Forest Green, 
Burgundy. Purple. Royal Blue. Denim. 
Moss. Navy, and White shirts. 

Print colors: White. Black. Red. Yellow, 
and Green. 

1 ONLY ^ 
see side chart for availability) 


massive 


v-> royalblu 

DENIM 
oc MOSS 
Z NAVYBLU 
^ WHITE 


SMemk , 

...same as above, but with 


iSHl 


is straight up unavailable- WORUl_. 


D 


F 


in your yard, because the laoies 
Utoiuiii will flock when they see you m 

TWO SIDED DESIGN . your new Massive tee. 

Dateline-. Milwaukee. Massive Available on Black. Forest Green. 
Magazine declares White Trash Burgundy. Purple. RoyalBlue. Denim. 

dassas- 

the Massive cataloq. Bubbas XL 0NLY 
beware: shine up those Chevies^ (see above chart for availability) 



DESIGNGo ~ffiSFWSS 

THREE COLOR PR!N t shirtis sb<*! 


...Taking White Trash 
fashionone step further 


comes Design 6- with an0 m 
bucks, does, and Mooses xl ONI 


Tee colors:. Black! 
Green, Denim. Whitt 
Blue, Burgundy. Mm 
and Purple Tees. 


Whn * ***<*.„ 


**Porf, 










DESIGNC Sf 

babytees j&t&Sk 

We re fans of the x-SmallONLY 
gals in the little tight 
shirts- nuff said. 
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fiscripln 

If you aren't so sure you'll get your dosage of Massive on a bi-monthly 
basis, you can always subscribe... Massive is available for $3 per issue, 
multiplied by the number of new issues you’d like to receive, (see order 
form below). 


IT 

¥ 

QUAGMIRE 

MASSIVE MILWAUKEE HARDTRANCE COMPILATION CD 


MASSIVE 


N YOUR TOWN 


Below is a list of stores and individuals that distribute 
Massive and Massive merchandise. Many are a great 
help by paying for the postage to ship the magazine to 
their town. Support these people, as they aid our cause. 
If you would like to help, stacks of Massive are avail¬ 
able- $15 per 100. This money is simply used for the 
shipping and is of no profit to us. other than the fact it 
gets Massive out to more people. If you'd like to help 
with this, drop us a line @ 414.444.5390 Note: stacks to 
Canada cost $25 US. 





...coming 

order with credit card ONLINE via: 


From Massive Music comes Quagmire- 12 tracks 
of hard trance by artists from the Midwest and 
beyond. Artists include: Mark Verbos. Slide 
(Dave Yanu). Tripper Information Systems. Cybie. 
Drew Young, and Theory Collapse. 73+ minutes 
of solid tracks that wilt not disappoint. Limited 
Edition- only 1000 made. 

Last issue, this CD cost $15. but 
we’re clearing out what we have left 

only Ten Dollars... 
r.invasion.com 


TO ORDER 

Specify on this order form (or a separate piece of paper) which items you desire. Include your name, 
address, and phone number (in case of problems). Please include second color choices, as this will speed 
your order. For your safety, only send valid checks or money orders payable to: massive magazine. If possi¬ 
ble. please include the issue number of the most current massive you have, and where you picked it up (this 
helps us out a little). Add 25c for stickers, and $1.00 for a massive magnet We ship at the beginning of 
each month, so have some patience. Also, due to a disturbing amount of idiocy on the part of tne Post Office, 
we cannot be responsible for packages lost in the mail To have your package insured, include an additional 
$1.50. We ll claim it for as high as we can. and if they fuck up again, we ll split the good$ with you... deal? 

SEND TO: massive p.o. box 11373, milwaukee, wi 53211 


Wisconsin: 

Revolutions' Milwaukee 
itoneous* Milwaukee 
linstream- Milwaukee 
Atomic- Milwaukee 
7 th Dimension- Modtson 
Razor Room- Madison 
Surfin’ Bird- Green Bay 
Chicago, IL 
Hot Jams 
Grommophone 
Untitled 

Bean Magazine 
Phil Free Art 

Ft. Wayne,Indiana: 

Subterranean 
Los Angeles, CA: 

Pure Acid Concessions 
DJ liquid L- Hollywood 
Dr Freedom's Mixing Lob 

San Francisco, CA: 

Johnsin 

Minneapolis, MN: 

Cynethesia 
Funhouse Prod. 


Throughout USA. 

Nemesis distribution 
Intergroove 

Throughout East coast: 

Brian Karp 

Andy B, 718.390 6666 

Kentucky: 

Delirium Booths 

Detroit, Ml 

Record Time- Detroit 
Diana Detroit 

Ypsllanti, Ml: 

Hanger 18 
Portland, OR: 
lanky Drvos 
Seattle, WA: 

Nomad Records 
Colorado: 

Per 


Invasion Clothing 

Birmingham, Al: 

World Conspiracy 

Tennessee: 

Squatch Prod.- 

Texas: 

Matrix Crew- Houston 
SOS REcords- Houston 
Matrix Crew- Lubbock 
Full Scope Crew- Dallas 
Gfuven Imoge- Ft. Worth 


Clubhead* Cincinnatti 
Calico Crew 513.956.7634 
Ele Mental Crew- Columbus 

S. Carolina: 

Synthetic Booths 

Washington DC* 

DJ SpeedDemon 

Santa Fa, NM: 

Tina Baser 

Topeka, KS: 

Aaron Crawford 

Rochester, NY: 

Joe Maldonodo 
Skye High 

Syracuse, NY: 

Skye High 

Miami, FI: 


TEE’s.. 

DESIGN 

ShirtCOLOR 

PrintCOLOR 

# 

COST 

avyuiciiewici 

TOTAL 

1. 

2nd Choice 

A B C F G 




@ $14 each 


A B C F G 





2. 

2nd Choice 

A B C F G 


» 


@ $14 each 


A B C F G 


% 



3. 

2nd Choice 

A B C F G 




@ $14 each 


A B C F G 





NAME 

ADDRESS 

CITY ZIP 

STATE 

CD’s 


@ $10 each 


Magazines 


@ $3 each 


Stickers 


@ $.25 each 


Magnets 


@ $1 each 


COUNTRY # of missing chromosomes: 


InsuranceSI .50 


PHONE . bra cup size: 

TOTAL 





























































What's the 
story leading up 
to where you art 
now? 

I wos bom July 27, 1975 in 
Houston, IX. I grew up there and moved to 
Pittsburgh in 1994. Since then I've lived in 
Houston Pittsburgh, and Seattle... and I'm 
moving bock to Seattle in o matter of days. I 
guess I hod an interest in sounds and musk 
very early on. I started classical piano lessons 
when I was eight, ond continued until I wos 
eighteen years old. After a couple of years, I 
decided I wonted to make my own sounds 
because I didn’t really like the material I was 
ploying. Also, I hod heard all sorts of weird 
electronic sounds on the rodio and on IV that 
really inspired me-1 really got into Jean-Michel 
Jorre, tangerine Dream, Cabaret Voltaire, Larry 
fast, Karlheinz Stockhoftsen, ond Wendy Corios. 
Soon after that I found Kraftwerk's 'Computer 
World’ and it dwnged everything. I did go 
through o synttrpop phase where all I listened 
to was completely synthesized, poppy music 
tike Depeche Mode, Erasure, et al, and after 
that, it was more New Order-type musk. New 
Order is stB a big influence for me. Around 
1992, the first raves in Houston started spring¬ 
ing up, and the predominant sound was hard¬ 
core/breakbeat. That’s what got me into tech¬ 
no- crazy synthesized tones with sampled per¬ 
cussion ana crazy-fast breaks. 

What did you want to do careerwise, 
prior to stumbling upon this big ball 
of wax? 

I went to college, but I haven't finished yet. 

I’m taking o Iona vocation, I guess you could 
say. I went to Comegie-Mellon right out of high 
stnoo! os o computer engineering mojor. I’ve 
always been into electronics and comguter pro¬ 
gramming as well as musk, and my dreams at 
the time were to make my own synthesizers, 
controllers, and the like. (still would love to do 
that, but time is really sparse. Maybe some¬ 
time soon I’ll be able to finish up. Now I work 


records. But you’re right- since our material 
isn't easily caleqorizaole, it's hard for Dis ond 
record stores to Know what to do with it. One 
distributor we‘ve dealt with came out and said 
’Look, we really like your stuff, but there’s just 
nothing we con do with it.* DJs who Isten to it 
in the store think ’this is cool, but bow do I 
work it into o set?" It’s o strange problem, 
from our viewpoint, because we don't buy 
records to fit wbotevor style we happen to be 
’spinning’ at tlie moment. I buy records I like, 
ond if I can wofk them into o set, that's great. 

If not, I listen to them ol home just like CDs. 
Anyway, to onswer your question, I would say 
nan a lauei r that the fact that our music isn’t cotegorizable 

We’re up to 0R004 now. We just released the easily has been the biggest problem in promoF 

l_• _I •— A1 00/ k,.t k.a'ua inn nnf mitcif 


But os for as 

^__ I don't have 

any, except that I think it's very 
important to moke your own deci¬ 
sions ond opinions, rather than listening to 
some politician blab and adopting whatever 
he/she soys. 

How bos the distribution labyrinth 
treated yoa? Any advice for anyone 
who plans to release some vinyl or 
start a label? 


There ore a few examples ol people outthere that ore trying to evolve- taking the risk of finonaol hardship ond possible ostroazotton. Uofortnn^ 

H music fan that wants to hove their ears turned on to something new, the chances are they won t find this stuff anywhere, 

except by chance or dumb luck or through interviews in magazines that actually core about innovative music. 

OrbHrecords is Tom Butcher, Sami Khoury, and Wes Pearson. Together, they ore among a 
growing group ol producers and labels thot hove token it upon themselves to release musk 
that doesn’t loll under the ABCs ol musical categorization. 

Matt Massive and Dan Doormouse drop in with Tom 
Butcher (with some interjection by Sami Khoury). 

hock Ihol Appears on the record. That one wos 
also a qukk success for us. We still didn't 
break even on it, but the feedbock and rocep- 
lion we got was very positive. As far os the V 
format goos, we deckled to press a 7* becousa 
we wonted to do the pockaging right. That 
record had a nice, glossy sleeve ond was print¬ 
ed on dear aqua vinyl. 1o do that on a 12* is 
insanely expensive. We thought that the pre¬ 
sentation was more important than the record 
size, ond we thought that a 7" record is pretty 
unique as far as techno goes. From a businesi 
standpoint, that was probably a mistake, sina 
DJs generally don't lib dear vinyl OR V 
records. But if we were making music only h 
DJs, Orbifrecords would be a LOl different. W 
ore dedicated to tfre music, not some market 
niche. 

Hie third release... this one really 
threw me.. It sounds like vou guys 
were trying to give the 808 it's red 
due... way slow experimental per¬ 
cussion... 1 don’t even know how ft 
describe it or where I might hear it 
get ployed... one track has a fomR 
feel to lt~ kinda trancey tribal ted- 
■o... but the rest of the record is « 
there. How did this record sell? 
Don't get the impression that I HU 
ft's bad, but I can't think of anywk 
it would fit in too well... 

Tom: With the .x09 record, we really push 
the envelope of acceptable techno, in myt| 
ion. We got very mixed reviews on thot 
release- some people loved it ond some pi 
holed it. You’re right about the 808- thei 
record storied out as an experiment to ser 
how much we could get out of it. One s» 
that record, ’fireball", is all 808-nothingi 
Ihe lecord didn’t sell well at all. Fewer lit 
200 copies ore out there, though we got! 
moil from one person who soidhe bought 
lower Records! Lven though I still love! 
record, I think we might have gone took 
it Business-wise, it really hurt us. Wep 
a lot of money into that release and baa 
wos the exoct opposite ol records that oo 
’sell’ we didn’t see any of thot money I 
We don’t regret putting that record out! 
but releasing it at that particular time dd 
number of our other projects heavily. 

Sami: Fireboll mixes GREAT under justi 
anything that you can motch the beat ft 
works well with percussive ambient (art 
er you coll ambient musk with a beatlp 


last Orhitrecord m October 1996, but we’ve 
been having some problems with distribution. 
The trouble is, we're such o small label doing 
our own thing that a lot of people see us as o 
risk. I don’t blame them, really. We don’t put 
out very straightforward tracks. Myodvkels 
this: don’t start o label if you won! to moke 
money. You'll be very disappointed. There’s 
very little money m techno in the States right 
now, though I think that's about to change. If 
you do want to start o label, do it for the musk 
H As soon as we can, we're reody to start 
~~i0R005: The Cumulonimbus Amber’ 


design/building, 
port. 


it's very fun, for the most 


Did you vote this post election? 

No, that's a funny story, actually. I really did 
wont to vote, but I kept putting off registering. 
So I never registered. And by the time election 
day came around, I wos completely skk. I feel 


lecause so much of your stuff fads 
under numerous labels /tads of 
music, has there bees a problem of 

r al for it? We personally think 
unless inesget crossed, there is 
no evolution of the musk... and the 
constant categorization of styles of 
music has left us in a 
bind... 

Sami: Welkstoblished labels con cross all the 
stylistic lines they wont, ond most likely they’ll 
get applauded for it. In our cose, it translates 
to low record sales and lost money. Much of 
musical appreciation seems to be obout con¬ 
text. If you hear stuff from a rw>body that 
sounds a little weird, you might coll it 'off the 
mark’. But if it come from, say. DaveGorke, 
you'd more Ikely say 'he's pushing bound¬ 
aries'. So, yeoh, we've hod a problem with 
appeal to distributors given that releases such 
as .x09’s fzz ep ond Induction's Hatedust sin¬ 
gle are far from conventional- bul honestly, I 
was and am extremely proud of both those 
releases. 

Tom: Actually appeal hasn’t been a big prob¬ 
lem for us. We get a great deal of positive 
feedback from people obout our music ond our 


ing our musk. 

Your first release is a areal cut-up 
drum and basser that fell in and out 
of had techno and ambient inter¬ 
ludes... a little advanced for It's time 
in my opinion- seeing that very ittle 
of these music styles ever attempts 
to aoss over into the other... tspe- 
daly DAB. So, in 1994, how wos 
thb taken? 

We pressed 500 of those. It wos o Sltte off 
the beaten path how that record worked... we 
didn't know onyone in the business ond didn't 
hove any experience ot contorts... but we did 
have these two songs we really wonted lo 
press, lo moke a long story short, the music 
spoke for itself. We Hardly dkl any promotion 
on that record, ond it look off almost instantly. 
Howevet, since it hod so many different mixes 
of styles- drum and bass, hankore, ond ambi¬ 
ent techno it too wos hoed for many people lo 
swallow. Overall, that record wos o big success 
for Orbihecotds on o personal level, but in 
terms of sheet number ol records, it wos o very 
underground hit. 

Hie second release, the dear 7", ven¬ 
tured into and crossed over more 
Tines- brealry trance with what I fed 
had a tad of « 80's Industrial twinge 
to H-what do you think of that 
description? ..and on the other side. 
Undo old sdiod piano slow breaks 
with a glidey ambient layering... 

Why did you do n 7"? Whotisyour 
opinion on this format? 

I think thot description is occurate. Ihe B side 
to thot record. ’106", wos odually recorded in 
1993 originally. We redid the whole thing for 
the record, ond it turned out pretty well. Also, 
ihe Aside, 'Holodust', wos originally more ol o 
hip hop track than the uptempo bteoks/piano 


fliderflash is good donceDooi matend,! 
Stotiko would woik ot the peak of o hit 
set. 



























The newest EP has more of an accept¬ 
able feel, more along the Ines of 
what's yetting playei and in the short 
nm, that wl help the podets and help 
keep the Orbit thing going.Js this a 
step to keep it going? 

Wei, yes and no. Mice Perkowitz, Peter Schenk 
(from Grooveneedle Records), and I recorded the 
frocks without any conaete plons in mind. When 
it come time to think about scheduling another 
OitxtTecords release, we realized that Orbitrecords 
needed to put out some records that would both 
show our side of the story, musically, and that 
would be something a DJ would bui ond play at 
events and dubs, me Heotsync stuff fit this 
description pretty well, so we went with it. 

Yoo're right, as a DJ I don't know if I 
would have bough! #2 and «3 on one 
listen, bat tonight I mixed all of yovr 
records and I appreciated them a lot 
moro because they challenged me to 
listen doser, deeper. How does it 
affect you... business wise... to know 
that your records may oof sod, but will 
be appredated by those who know? 
That’s the whole point of what we're trying to 
do- we didn't start Orbitrecords to put out tne 
same kind of dance records that ore o dime a 
dozen. With dance music, it's very easy to just 
listen to what’s on the surface ana not pay atten¬ 
tion to the subtle details- the more intricate lay¬ 
ers and sounds. At o rave or whatever, the 
musk is blaring into your ear ot 1 OOdb. When 
OJs listen to records, they usually listen to the 
beginning of the song, pop through a couple of 
points in the middle, ond then skip to the next 
track. I don't blame them, really, because a bt 
of records don’t progress or go anywhere. Our 
musk is about fusing the energy of dancefloor 
musk with the cohesion and arrangement of a 
root song- not necessarily with vocols or melodies 
or that type of element, but with o theme. 
Business-wise it’s always a struggle, but all of us 
hove the musk as our top priority. The business 
side of Orbitrecords is there only to foclitate get¬ 
ting the music out to DJs and to listeners, so as 

5 as we hove the resources to continue, we 
It con be very discouraging to put so much 
energy into o partkulor release only to find that 
it wasn’t quite successful enough to fund the 
next one. But there’s no way we’re giving up 
anytime soon. The time in between the releases 
may not be as short os we would like, but we 
have o bt more records to press. 

With some of the drum programming, 
you lean toward more or a grating 
sound... have you ever considered 
doing o full on hardcore percussion 
assault, or anything really fast and 
hard for that matter? 

Wei, our first release was pretty fast and hord- 
bts of distorted percussion and sampled drum 
beats on that one with some acid fines as well. 
On the whole, I think the "fast ond hard’ sound 
is stab. Some of the newer material we have 
been doing is closer to that type of sound, but 
before we release something (ike that, it will 
have to embody some unique quality that sets it 
opart. We still hove some tricks up our sleeve. 


music and'releases? 

It certainly has put a strange twist on how we 
work. I don’t know that where we have been 
affected the musk so much as the distance sepa¬ 
rating the three of us. In some ways, we've 
been exploring our own paths individually, and 
when we go into the studio to work again, the 
way we all go about opprooching a trade is differ¬ 
ent- so it’s o more rounoed writing session than 
if we all were interested in the same musk and 
listened to the some records. 

Have any of you fallen into the mind¬ 
set that this whole game is aap and 
that you should not even bother 
releasing your stirff? 

Nope, never. 
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Since the late 1980's some ol the finest 
Techno has emetged horn Germany o count™ 
divided by it's own history. Emotion struggle, 
conquer, and unification is the sogo of me 
Germans, ond a perfect description for Berlin s 
highly respected Vobel, Iresor I doubt that 
there is any Techno DJ/ Producer who would 
depute that. Actually, ANYONE with a passion 
for true dance music couldn't dispute that. 

In 1988 Dimitri Hegemann Achim Kohlbergei 
and Corolla Stoiber founded a label colled 
Interfisch Records. They were oil new at this 
and so their knowledge grew together. Their 
first signing was dock OVA from Sheffield 
(England), along with several German attisfc. 
One of which was Cosmic Baby who hod his 
first release on Interfisch. final Cut were their 
first Americon/Detroit Artists, who released an 
dbum titled 'Deep Into The Cut', masterminded 
by one Jeff Mills. 

Dimitri ond Achim started holding underaround 

Acid House parties in 1988 oto dub cated 

•UFO' in West Germany, in the cellot of then 
offices, and by 1990 they organized p festwol 
called 'Atonal m Berlin. This was to be one ol 
the first festivals of it's kind, with dock OVA, 
808 State, Consolidated, ond Final Cut oil per¬ 
forming live. 


In 1991 the Beilin wall come down and 
Dimitri, Achim, and Johnny Stabler begon look¬ 
ing for a new location in the East. They found 
an old 1920's department store thot hod been 
abandoned due to bombing during World War 

2. The whole building was put to use-rndud- 


mg the vault, which is how the nome for the 
new venue came about: Iresor (the German 
word for o vouh or cellar). Tresot began it s 
bookings while Corolla journeyed to ffle New 
Musk Seminar in New York. It was here she 
met up with Jeff Mills ogain. He was now part 

of an organization colled Underground 

Resistance with fellow colleagues Mice Bonks 
and Robert Hood. The Detroit connection was 
evobinq Bloke Baxter was then booked to 
rTfresor, followed by Jeff Mils. It wasn't 
long after this that Underground Resistance car¬ 
ried out o European tout during which they 
played fcve at Iresor. This induded Robert 
Hood... Rapping! 

With o strong correlation between Iresor ond 
Underground Resistance, the label was started, 
and the beginning of the 'Berta • Detroit 
Techno Alliance'... Tresot. 30 (30 is the Berlin 
area dialing code). The immediate understand¬ 
ing of the Detroit sound is what attrocted 
Iresor. The emotion, passion, and personal 
character was reflected by the Artists and trans¬ 
ferred into the production of their muse. The 
Germans recognized the compassion they hod 

for something they troly believed in: musk. 

This is portrayed throughout Tresot, ond is 

upheld by their motto: "Quality not Quantity . 
Tresor's first release was the 'X-101' project by 
Jeff Mills, Robert Hood, ond Mike Bonks. Oro 
family has since continued to grow in strength 
ond oistinclton with releases from other such 
Artists as Blake Baxter, Eddie Floshin Fowlkes, 
Juan Atkins, Christian Vogel, Joey Behrom Bam 
Bam, more recently Neil londstrumm ond con¬ 
stant input from the originators Jeff Mills and 
Robert Hood. 


Tresot ikes to look upon their Artists os long 

term and do not operate on the basis ol 

"throwing mud on the wofl", i.e. putting roods 
of releases out to oppeol to anybody with the 
attitude of something being a hit. It is one ol 
those labels which you could go into a record 
store ond buy the latest release without havmg 
to listen to it first. You know it 
will olwoys be first doss quality dance musk 
which constantly tests the morket by pushing 
the boundaries of electronk music It is a label 
that prides itself on staying true to the under- 
around sound... pfoving that this method or 
approach will olwoys hove its rewords. The 
biggest hits in the post year have comejo us 
violresor. the Joey Bertram releases Places 
and 'Instant', Juan Atkins 'Moaic Tricks 
Christian Vogel’s 'Bite & Scratch' and Body 
Mapping', Wdie Fowlkes 'Block Techno Soul 
and now Neil londstnjmm's current quest to 
communicate with Martians using dectwnk 
sounds- 'Understanding Disinformation. With 
o discography like that now can you possibly 
orgue that Iresor is nothing more than one of 
the paramount labels in the music world? 



Their next releases come horn two new ortists 
toTresor Holy Ghost and Scan/. 

Holy Ghost, from London, releose 'The Mind 
Control of Candy Jones'. Their first release wos 
o track titled ine Word*. Working from a vari¬ 
ety of small but "atmospheric" studios they 
hove produced a number of self-financed 
records, and then were put in touch with Iresor 

due too recommendation through amend., it 

was always their intention to find more diverse 


ond obscure angles, with the hope of producing 
the elusive balance between excitement and 
intrigue within their sound. They purvey the 
boundless limitations to donee by experiment¬ 
ing. In 1992 they became so diverse that it 
warranted the release of two records under the 
guise 'Saucer Crew' and 'Ouijo Board. The 
Mind Control of Candy Jones' is dark, under¬ 
ground Techno. The title of this album is tokaj 
from a 1940's model (I assume nomed Condf 
Jones). The dbum offers o wide range of 
experimental dancefloor rhythms, beginning 
with 'MK Ultra'; a tough exercise of mind and 
body dynamics, filled with fast triggers ond coo 
sequences. Those of you surviving the initial ] 
burst will feel the need for more of this acidic* 
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rive feed of ethereal electricity. Some tracks 

off 'Candy Jones' will set off emotional 
responses* be it from the spooky chills of 
'Zombie Assassin' and 'Neutron Funk' or the 
worm key stabs and sequences of 'Vulture 5' 
and 'Art lukum'. Other tracks ore harmonious 
soundtracks of strict computer language like 
'Interface to Soul' and 'Manchurian Candidate'. 
Holy Ghost has combined art, science and tech¬ 
nology into o masterpiece of refined Techno... 
yet another definitive statement certifying 
Iresor's motto. I was hoping to talk to Holy 
Ghost about their olbum, but unfortunately this 
was not possible as MixMog were interviewing 
them, and God forbid they talk to anyone else. 


Nonetheless, I managed to chat with Scan7 
whose album 'Dork Territory' came out in 
October. Scon7, also known as Trockmcster 
Lou, is from Detroit. He started his career in 
the mid ’80s with David McMurray of Was Not 
Was. In 1988 he brought together a group 
called Separate Minds with Marc IGnchen. 
Terrence Porker, ond himself. This later dis¬ 
banded and Lou started his own lobe! Direct 
Hit. After a number of releases, this venture 
[finished ond Lou went down to o label colled 
Submerge, Mod Mike's comp, ond hooked up 
with Underground Resistance. Using other 
pseudonyms such os Unknown Force, The 
Specialist, Block Man, Xzile, and The Sbodow 
in addition to Scan7 he mode his impression 
throughout the work) with o slew of releases 
on labels such os Underground Resistance, 430 
West, FFrr, ond Mokin’ Modd Records. 

Trackmaster Lou’s first contact with Tresor come 
from his outstanding work with UR ond his 
recent projects on the Tresor 313 compJotion. 
His mysterious reach con be found on many 
other compilations besides 313, such os 
Submerge, Pow Wow, New Electronko, ond 
Sony's Mix Up Vol. I & II. 'Dork Territory' wos 
nicked up by Blake Baxter and passed onto 
Tresor. Lou describes his style as 
lechno/House and wos influenced by Transmot 
releases: Suburban Knight, Rhythm Is Rhythm, 
ond Jeff Mills. He spoke about the early days 
when he used to go down to the Ml (Music 
Institute) ond listen to Derrick Moy ond the 
radio show that Jeff Mills used to have, bock 
when he colled himself 'The Wizard'. All this 
attributed to the Scon7 sound. His style will 
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immediately be labeled 'Detroit', but his is o 
unique sound. Tm tired of people categorizing 
your own particular style. The otiginoi sound 
becomes smothered as it is layered upon by 
the ever increasing number of categories. 
EventuoUy you get to the point where the DJ's 
don't even know whot they ploy. Everybody 
always says that to break into music os on 
artist you nave to be original. Which is true, 
but they don't tell you that to receive recogni¬ 
tion you have to be categorized. When people 
ask n/hot do you play? you can't just soy 
House, Techno, or even Trance... you have to 
say Purist Techno, Detroit lechno, Funky 
Techno, Goa Trance, Uplifting Trance, Hard 
Trance, NY Hard House, Chkogo House, 
Intelligent Drum N' Bass (what the fuck does 
that mean, do you have to hove an IQ over 
150?) and so the list goes on. An answer 
would be something like 'I ploy Detroit Techno, 


This is o style that appeals to o label such as 


Deep Trance, Housey sort of funky Breakbeat 
stuff'. Whot the hell is that supposed to 
mean?" 

Lou’s influences come from Detroit, bur the 
Scan7 sound is different from other Detroit 
artists. Where you come from should have 
nothing to do with whether you can produce a 
good record. "It’s all about the music, not 
Detroit, or color. Music doesn't have a color. 
One of Tresor's other major artists, Christian 
Vogel, you could say has a 'Detroit' sound, but 
he lives approximately 7,000 miles away. So 



personal input that gives you o unique sound. 


'Dork Territory' is aptly named after the musk 
business. "Getting into the musk industry is 
like entering into dork territory. Nobody wants 
to help, or share information. People in musk 
ore constantly paranoid of someone ( 
ahead of them. You have to do it all 
ond enter into the 'Dork Territory'.' 

If it wosn't for new Artists such os Holy Ghost 
and Scan7 then music would become stagnant. 
It is the new artists that keep the scene excit¬ 
ing and the already recognized DJ/Producers 
on their toes. Competition is healthy, and on 
excellent way of expending the muskal bound¬ 
aries. 

New material through Tresor to watch for ore Si 
Begg with 'Opus tr. Tobias Schmidt, and Blue 
Arsed Fly with the 'Knackered EP\ 

Tresor believes in o long term relationship with 
it's artists, by helping to build their career, ond 
exposing the ever changing electronic sounds of 
the underground to the people. They are 
olways interested in new material just as long 
as it passes one test: Quality! 


Props go out to Eternity Mog (UK), Collette © 
Phvturc Trtu, Coroik © 

Tresor, Gory (Holy Ghost), ond lou (Scon7). 
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phantasm, tip, matsnri. moving shadow, 
formation, fresh kut, smoking drum, tun¬ 
nel, hyperspace, drop bass 

resonance = information 


































I When the grond history of Motor Gty dance mask is written, Terrence Parker should 
1 beginnings as TP and Tounqer Than Pa ‘ 


ark to his current success 



rerrence Parker should get his own chapter. From his humble 
with 'Tragedies of a Plastic Soul Junkie/ Terrence has been per- 


rrence 


Parker 


First off... lot's talk 
about your new album... Tragedies../ 
has the signature TP element to it yet 
it seems like you've taken your music 
to another level... it shows a lot of 
growth as an artist. Let's hear your 
story about the tracks and the feel¬ 
ings involved. Also, let's talk about 
how you feel you've progressed since 
the early days of TP-l and Seven 
Grand. 

Regarding the tracks ond the meanings behind 
them, 'Emancipation Of My Soul' come about 
after I ended my relationship with the UK's 
Network/Six6/5ony Music Lobel. But as the 
concept of this song developed, it become more 
than a symbol of freedom from the politics of 
the major label gome, but freedom from the tra¬ 
ditional formats of what donee music is often 
about today. And whot I mean by that is when 
I was trying to shop 'Emancipation...', every 
A&R manager I had spoken with told me that it 
would never work on the dancefloor. They 
forced me to take o chance on myself. So I 
released it myself on my label, and it became a 
hit! I experienced trae freedom with the suc¬ 
cess of thot porticulor release. 

Totiona Speaks' is a very special track for me; 
one that was a lot of fun to make, ond even 
more of a joy to listen to because it features 
my daughter in her first attempts to speak 
words. Tracks like '88 Phot Ivory Keys' and 
'Plastic Soul Junkie' represent my love for Hip 
Hop. The goal of this, my first full length 
afoum is to present myself as a producer of 
MUSIC, ond not just another dance artist. 

Don't get me wrong; I LOVE HOUSE MUSIC! 


But, oil to often, we 
os artists get labels 
attached to our musical 
r works based upon what those 
in the media think they know. 0n8 
label I olwovs disliked is 'Techno Soul / 

Whot the hell 5 Techno Soul? That s what they 
used to call my music simply because of my 
geographic location - DETROIT. News flash... 
everyone in Detroit does NOT moke techno 
music!!! But to conclude my answer I've 
been making records for 9 years ond DJing for 
15 years. I ve mode over 60 recordings 
(including remixes). Most of which has been 
house music. Now I wont to explore the other 
musical sides of myself which include Hip Hop, 
R&B, and Jazz. 


I'm not really into the drum 'n boss scene. 
Although I like drum 'n bass, I don't make a 
certain style of music just because it happens to 
be popular or financially profitable. In my opin¬ 
ion, to do this shows o lock of respect to those 
artists who are hue to the drum 'n bass scene, 
and who hove worked so hard in it's develop¬ 
ment os a respected musical art form. Right 
now only myself, Kenny Dixon Jr., and Norma 
Jean Bell have o true profile outside of Detroit 
insofar os being respected internationally for 
moking house music. Sure, there are other 
lobek here in Detroit thot release house music, 
but we have the biggest artist profiles at the 
moment. But we need more artists who ore 
true to the vibe of house, ond are in the posi¬ 
tion to release it, to do so more consistently. 
There ore some artists making hot house tracks 
like Theo Parish, Rick Wilhite, Mike Huckoby, 
and Patrick 'DJ' Scott, who ore helping to re¬ 
establish Detroit's house scene. Some members 
of my crew (Seven Grand Productions) are 
going to start doing some things on the party 
scene to take Detroit bock to the way it use to 
be when we first felt the vibe of house. I won't 
spook on the specifics at this time, but it will 
happen for sure in early 1997!! As for os the 
city itself goes, I'm optimistic obouf our future. 
We hove casino gambling, and more businesses 
moving bock into the city, along with plans for 
new football & baseball stadiums. 

You're on awfully busy man as of 


How do you feel about Detroit these too re on awfully busy man as of 
day $/ both musically ond the cHy | a te...How bos the DJing life been 
itself? Over the post ten years, how treating y 0u ... What hove the higi 
hove you felt being one of the only 
consistently house artists when oth¬ 
ers have been doing mostly techno 
(not to soy Detroit is strictly a techno 
lace)? 


treating you._ 

lights been and how do 


high" 

ou feel 


ugnrs oeen and now do you teel 
appearing in the press all the time 
now (especially since you've been 
doing caliber material tor so long)? 

t . j. t t l DJing is a lot of fun! Sometimes the business 

lo ttuly answer you regording mv ee ngs about 0 ( booking agents and promoters con get a bit 
Detroit I d bove to «*i o book!! (Someday I oozy, but I enjoy it very much. I'm very happy 
will! So if there ts a publisher out rtiere whos thot people respect me os o 'reol' DJ and nol 


1 


interested please mve me a coll) But I will |ust just on artist who mokes records ond attempts 
soy that I feel a little disappointed in my city f 0 DJ. I storied DJing by spinning Hip Hop in 

nght now insofar os the house music scene is 1982 and b J ‘ ‘ ■ ‘ 


concerned. There ore some individuals who've 
abandoned house music ond hove begun to 
moke techno, electro, or Miami boss music 
because there's more money in these styles of 
musk at the moment. I also know people who 
hove abandoned the house party scene because 
they don't think it's 'Cool' anymore. While I 
was on tour promoting my album in Europe, I 
wos osked by many people why I didn't explore 
some other populor musk forms on my album, 
such os drum n boss? My onswer is becouse 

22 


1982, and by doing o lot of the tricks ond 
such, I've learned lo perfect a lot of skills. 

Back when I started, you hod to have skills 
behind the turntables regardless of the style of 
music you played in order to gain any respect! 
But todoy, most DJ s seemed to be judged on 
the quality of musk they ploy. But then you 
really aren't judging the DJ, your judging his 
music selection. Selection is only a port of 
what a DJ is all about. This is why Ihove 
respect for many old school Detroit DJs like 


Gory Chandler, Jeff Mills, and Reckless Ron 
Cook, and Chkooo DJs like Bad Boy Bill, ond 
ament DJs like Seven Grand's own Steve 
Crawford (the original 'DJ Enemy'). These cals 
know how to be creative with aonce music and 
do what we call 'freak' the records they play. 
Regording the huge amount of press I've 
received about my album, in short -1 think it's 
great! I know that mony people fed that 
dance musk is just obout parties, sex, drugs, 
etc.. But I put much of my own emotions into 
my music, ond therefor it is very personol to n 
ond for me. So when people say so many Ida 
things about my musk, they're saying kina 
things obout me. I wos actually surprised byd 
the overwhelmingly positive response from If* 
press. I felt that! hod put together a cool 
album, but to hove so mony people from all 
over the world think the some is o truly spiriti 
al experience. I om very thankful to be so 
received! 

Rumor has H that you're o family 
man... tell us a bit about your persoi 
al life and whot H's like being 
involved in o business where most 
people aren't concerned with such 
things.. 

Yes! My family is very important to me! GO 
my wife, and my doughter come first before 
anyone else. I get many offers to travel oil 
over the work! to DJ, but I turn down a lor of 
them. I feel it is more important for me to It 
with my family. My doughter is olmost thro 
years old, and I want to Be here for her need 
as she grows up in this world. I'd much rail 
have a wonderful family life ond hove myn 
cal career suffer, than lo have a successful 
music corner and have my family relation 
suffer because of it. I used to focus on ti 
music, music, music, ond more music* I a 
lost the most important people in my life 
because of my obsession with being o suca 
in the music business. But I learned that! 


keep things in its ( 
will work out for t 


*, oil tk 


Let's hear o brief history of howy 
aot involved in this mess we call 
house music? 

Becouse I've said it mony times in manyd 
views, please allow me to give your reads 
brief answer. I storted DJing in 1982. Ill 
with Hip Hod, but then started playi— " 
called the "Progressive*' musk, Itolc. 
(Itation Disco), ond early house and t 































records. In 1988,1 mode my first recording 
with Mark Kinchen (MK), and Lou Robinson 
(Sam7) under the name Separate Minds. The 
rest os they soy, is history. 

Let's talk gear- what do yaw use, 
what have you used, what do you 
like... 

I don't like to talk much obout the equipment I 
use because in the past I have hod the very bad 
experience of certain ortists, whose nomes were 
much bigger than mine, immediately began try¬ 
ing to copy my sound and style. I like the fact 
that I use equipment that the average musician 
tends to overtook. And since I don't hove on 


Fair enough, let's talk about Intangible 
then... what's the goal behind the 
label and what do you have up your 
sleeve for the future? 

My originol goal with Intangible Records & 
Soundworks wos to give myself an outlet to 
release my music when no one else would. 

Now I try to give others on opportunity to 
release their music on my lobd. I don't have 
any particular gool other than to put out good 
musk. 

Let's talk about Ken Collier and his 
role in influencing your music and your 
life. 

Ken Collier was the one who showed me how to 
truly gain the respect of a dancefloor audience. 
He taught me o lot about being on artist, and 
how to moke good dance records. Ken gave me 
o lot of very useful advise which I still utilize 
today. He wos a very important part of the 


endorsement deal with any of the companies of 
whose products I happen to use, I don t feel 
respectively obligated to answer this question. 


on 


Detroit donee scene's early development. The 
time I've ever seen the entire Detroit 
Techno & House scene (ortists producers, and 
record companies) come together, wos at Ken 
Colers funeral. Detroit hasn't been the some 
since. And although there were mony people 
who hod approached me and asked my partici¬ 
pation in various tribute projects, I didn't feel 
very comfortable with their ideas. So I decided 
to put together the Tribute to Ken Colter EP, 
ond donate a portion of the profits to the 
Americon Diabetes Association in Ken's honor. 
Intellinet (my (fctributor) ond Record Time 
(Detroit's #1 record shop) learned of my efforts, 
and also contributed portions of their profits to 
the some. Together we donated over $1000. I 
also omitted frock & artist information because I 
did not want the focus to be on who octually 
mode the record, but instead, focus on Ken, his 
life, and his important contribution to not only 
Detroit's dance scene but to donee musk world¬ 
wide. For exomple, he mixed the originol ver¬ 
sion of the popular donee classk, 'Out Come The 
Freaks' by Wos Not Wos. And when mony peo¬ 
ple speok obout Juan Atkins, Derrick May, or 
Kevin Sounderson, they should reolze that with¬ 
out the Ken's support on the local ond notionol 
donee circuit (Ken wos also a Billboard Mogazine 
reporter), Detroit donee musk's big three may 
never hove been. I feel the project was a huge 
success because just Ike this interview, people 
ol over the world ask Questions, ond have 
begun to acknowledge Ken Collier os on impor¬ 
tant person in the world's history of the forward 
motion of donee music. I'm just glod that I wos 
able to do something to help the wodd leom 
about Ken's role here in the city of Detroit. 

Your music has often had a spiritual 
side to it~. do you hove particular reli¬ 


gious convictions ond do they ploy o 
role in your music? 

Yes! I believe very strongly in GOD, ond I know 
GOD rules my fife ond has blessed me with 
mony gifts. And GOD hos blessed me with o lov¬ 
ing family, he has allowed me to moke records, 
travel around the world (without having to join 
the military), ond moke o living in this business 
of musk. So I give thanks to uOD every day for 
everything & everyone in my fife. And now os 
best os I can, I try to give out positive vibes in 
my music. In fact, that's the point of my ofcum, 
Tragedies Of A Plastic Soul Junkie. I wonted to 
show my fans (old ond new) that although I've 
experienced many difficult days, I choose not to 
use that negative energy in my music; insteod, 

I'd rather put out positive energy in my music. 
This is why the musk on my album has more of 
an uplifting tone to it. There ore mony times 
when I'm feeling depressed, and then I'll hear a 
sona or melody that lifts my spirits, and stirs my 
soul; afterwords, I feel much better. I hope my 
album can do this for others. When I was on 
tour in Germany, I hod mony people tel me that 
they hod driven miles to come ond meet me, or 
see me DJ and hear my music. I appreciate this 
so much, because years ago there were many 
days when I never thought that I would have 
such o positive effect on so mony deferent kinds 
throughout the world. GOD hos truly 

What do you hope to bo doing in ten 
years? Do you stil think that house 


music will still be 


going strong? 

usk m continue on, f 



vided something new. I look forward to the year 
2000 . where I m sure house musk will still be 
kkkin but a new form of dance will be m its 
early development. Although I plan to still be 
moking music, I will hopefully be involved in 
some other projects os wel. Hopefuly my labels 
(Intangible Records & Soundworks) wil have 
grown to be o permanent fixture in the musk 


siness. 


What do you have planned as far as 
your own production goes? 

There's o Seven Grand Housing Authority album 
coming soon along with more productions in the 


""" IIIUIW III IIIC 

i of Goroge (with vocals), Hip Hop and 
me R&B stuff in my near future, this 


direction 

even some k&h stuff in my__ 

does not mean that I'm 'selling out', ond I'm 


r j coll Public Enemy o sell out? 
Would you call Smashing 
Pumpkins a sell out? Hell Now!! Wfiy? 
Because it's about the attitude of the artist, ond 
not the fact that they happen to be accepted in 
the mainstream of popular musk. People need 

because I've had two records hit tK^'PopT 
charts in Europe, doesn't mean I'm o sell out. 
Insteod, it means o massive amount of people 
happen to dig the vibe I wos on when I mode 
those particular recordings. (As you con tell, I 
reolly fed strongly about this!!) But on a 
brighter note. I |usi wont to say thank you to oH 
my fans for their support of my music through¬ 
out the veors. It's been very hard for me to get 
noticed being in the midst of the techno capital 
of the world. But I'm glad that you, my fans, 
enjoy my album. ThonkYou!!! PEACE! 



SDOnsG® @ 

HipM®p~TnfpH@p~Bmmk§ 
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Pimp-Stoopid 2ored-3rd Rail . yv . 
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*america ' s best-selling jungle collection is... 



♦america's favorite jungle tunes*mixed by 
america's favorite jungle dj*now available 
everywhere on sub base usa*look for other sub 
base titles like history of hardcore// 
d'cruze//pure rollers/ /and the forthcoming 
California drum and bass* the bass is out there* 



*only on sub base usa 

for more information, write: sub base usa, 1680 n.vine #806, hollywood, ca. 90028 
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proven to be somewnot of o handicap for this artist. 

51 Dente and Vitamin D share a candid conversation abort his career, 
record label (Dalsey Age Recordings), and living in a world lull ol rock s ars. 

laSSdrtJaQtaJWl 

for Q DJ setup. I used to DJ at hrgh school dances, 

then one dov I was at Street Sounds in los 

Angeles lor the first time ond I heard ol Ite 
Techno stuff. I ended up buying nothingd>ut 
Techno that day. To the dpy that s abwrtoB Ibuy 
house, techno, ond odd. I ployed my hist rave 
about 9 montlts later in October >| ^ , 

'Grata Shoes'. I wosn t on the flier forthat 
one. Someone liked whot I ployed “^.booled 
me for Aviation' in December, (owned obout 30 
records ot the time, but I ployed for 5 hours to 

stoned ploying out on o tegulor hosts. 

| know when I first storied listening to 
your recordings you Ived In southern 
CuMerek hut about 2 years ago you 
rnoved to Boulder. Why the move? 

h£2 to Boulder m Match V»5. Iwosoutm 
Denver to play ot o pprtv m February ond o Inend 
of mine, Steve, wos looking for o roommate^ I 
was going through o dhmtce ot the time ond 
wonted to find o new place to live. Thol night I 
also met o girt-Audrie. let's just soy my trend vras 

stfesfflara. 
sasarswt 

nuxe- well, maybe a cor.... 


I know you got screwed the lust 

time you were in MBwoukee, would 
you tw come boot7 

f would come bock to Milwaukee, I ve only 
been there once and that wos for 
'Generations' in June. I got FUCttD on that 
one. Everybody dkk in that we (Mnt get 

paid We went home broke and the tnp 
cost me money. The worst thing wffithot the 
promoter promised me the money later that 

month. I trusted tte Guy and didn task mm 

lor o deposit... bod mistake. On ^e posmve 
side, I met a lot of cod people and shl hod 
okay time. I ployed fn Wnneap°l«s at Mac 
eet 11 and that was wockolso 1 got paid that 


on 

time, but only ployed lor 45 minutes, din the 
ploce was busted I hear nothing but good things 
about the Midwest, liust wont expenence the 
good stuff for myself. 


saying I don't like honkore, I just prefer hard 
house and acid. 

How If Hit record 


Is II al worth It? 


iVveDJinQ Jt" "great feeling being in front of 
hundreds ol people dandngto the mustcymne 
playing. I think the best ts being able to trove! 
over the ploce. Plus, I'm ableto moke a tvmg 


trouble getting distributor* to hitel 

The recoraktbei, Dotsey Ages dorrw wel I hove 
only one vinyl release (an 11 inch) but I ye ohwvs 
wonted to moke o record. The wily way I cor*J do 
it was if I hod the equpment or knew someone 
that owned thee own equipment. I oral Ben 
Pound when I moved to Boulder, and he s hod the 
equipment ond knowledge, ond we both hod some 
ideas. I put ib the money ond he put up with me. 

MSSffigESSR 

a rut. I got out of hardcore because ol of this 

house stuff was so much better to me. Imnot 


__ b money one 

up but Worn wuuldnT becouse someone eke thd 
first. I'm just happy about getting a reewdout. 

Ben ond I ore okeody woikmg on the second 


release ond promos for tfiot should be out in the 
next monlb or so. We're also doing o remix tot 
Tenufotm recads out of Demw lAudne sings ai 
that one). 

What du you thbk Hie futuro hold* for 
•Uctronk musk? 

I see '"det^^byomina more man- 
streom. look at Qukhcn and *B8t . Who 
would hove thought? I wos in on oimlone once 
ond o commeniol wosonandmthe bodeground 
was musk with a squelching 303 on top. ine 
music wtl get ploy on mom radio slottaoreJ 
then get prayed out. Its al gang re oetsmae ond 
underground ogam The smaller the better ' 
think house music is here to stoy. It w« 
branch into other styles. But it wil olwoys be 
house musk. 
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brad massive talks shop with rotterdams techno kmq 


aka jochem paap 



First off, when did you first get invotved in electronic music and when did you begin making R 
music? 

I have been interested in oil music for os long os I con remember. It was always the rhythms, melodies, structures M 
and sounds that caught my attenhon more than lyrics or artists. My preference for electronic music slowly developed H 
in the 80's I think. (Sorry I can't give you a date...) I recorded my first little tape experience around '8 2. Very 
primitive, lope loops compiled from tiny samples of other people's music Then I got into DJing, and I mode (hip 
hop) tracks for two rappers After that (around '87) I bought my first electronic gear, and I started making instru¬ 
mental tracks. 

How do you feel you've progressed as an artist since your first record? 

As soon os yoo start releasing your music you get to deal with the music industry and other people's opinions You R 
con try to ignore that influence but it’s always there. The early recordings were basically personal experiments. Just ■ 
finding out what I could do with all that gear. Then came that Tull Over" record, ond oil of a sudden everyone had I 
o picture of how they wanted me to be os an artist. I didn't wont to go olong with that picture, and I wanted to 
prove that there was another (overlooked) side of me, so I mode Ginger Then I realized that this was not the right I 
reason to moke music, so I tried to learn how to deol with it. I have always been in the fortunate position to be obit ■ 
to experiment, and that helped me develop os o musicion. Right now I feel very confident ond I feel that I'm fight I 
on top of my musk. | 

Describe the Speedy i song-writing process... how do you approach making music? 

Right now my whole studio is set up totally modular All inputs, outputs ond inserts are connected to o huge patch- H 
boy. So o sound might go direct from a synth to the mixer, or it con be a patch that runs through a dozen 
Sometimes though, me machines con caufc some interesting accidents. 

Who do you think has influenced your music the most? Which artists do you give the most H 
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enl with these mixtope reviews. In" ™ 

n j. ^ nn onrh rnne ul 


UITH DRD DIMM^ 


around. A ta of th.s stub is not ouite up to my 
speed, but the mixing sgoodandthe tost side 
is cockin' speedcore with the highlight being 
the man oftekno's own tracks three slonv 


to 


in my 


ent with these mixrupe 
ino us all with o paragraph on each taoe, \m 
going to shrink it down a bit ond smpjy speok 
on the topes (hot I feel deseive the attention 


mrSoconcMiWownathe gam 
wo* of monv 70 r s classic rock bands, Elex 
toys down the uncut funk from oiHstsi such,as 
Wendy Milan. Biochip C, Erodicatoi, and BC 
Kid. Where's the concent? you re asking.. 

_n u Me i. oil of these nomes have one 

source, the SpeedFreokJNithaboulobillion 

releases on os many labels, SpeedFreok nos 

"*K^?sSfiJsS 


ming speedcoie Oistomon gimuw> ■»»"»- 
out on Industrial Strength soon worth the 
time foi anyone into any style ol hankote. 
Lastly. GunRuimer offers up “ 

I Annihilation' o mix that stokes hard with W 
| py mixing o( the holder (and some older) hatd 


dn the topes that I teeiaeseivemourns 

horn each genie of electronic music. II you 
do!?, like tt% fuck you pal. fo. those o 

you that ore sending topes in, eep in rni ^ motenoi ro uu up iwuy»»r ,u " 

Lt we're getting more and more m x topes e 9 ti ait ^ q Q , picki na M the 
each month passes, so if yours isn t in here s ft ^ d w Qni smci0 ,hb onang- 

holdt^hl.fitheiitf beinafuuieisejts '^^'ca comes dJ 

lost unde, the seat of my cai... or t so com- '"9^ (80S487 013 S) with his impressive 

plate pile of shit, and if thas the cose Ion • ®J r, . Hoi(j ware'. The A side starts out rough 

E ra Soft Simple thrashing . Rni ' n "™ ,he fh,mev ^ 

of a hunk of crop''mix'tope. Keep them 

mixes coming, you lavie hsh punchers. 


lets start where we always should.. 

Dehors W7 J0S.8093) newest effort 
•Unkind Mind Grind’ has been (footing wound 
for awhile ond the shit is Mri. 
of liaid stuff, with the Bsidetoking the coke. 
Starting with his own Chunk Blower on of 
£66, mis is slowly turned into o noise genera- 
tor w the Nopolm lip... lost, mechanical ond 


' a mix 


mix, Hordwore. me a siue »»» 
but loses o little flair once the chimey synth 
L move in. But shit, flip this silver cap* 
and find o hatd as noils trax featuring the likes 
of DOA, Della 9, Nopalm and on and on. A 
fluid mix of bangin' speed bealsandverysatis- 
fying at that. From the seweis of IA conies 

VoSume J (213.746.7928 or 

213.288.7037). Side A holds his mix of the 

happier gobbo style, with some funky tncks 
on d P o boot load of well mixed hip hop acapel- 
los. Rip for his take on thejungle side of 
rhinos which falls on the older, rougher side 
A gwd mix', but I could have done with out the 
voiceovers. Teknomon drops a double tope 
that puts out olmosteyeiyrty^^ 


DjWsion from IA (310.262.7588) throws 
down o iaw dropping mix of othei woildly pro- 

XS-hSkr. «.»»-• 

the mellow jazzier side, but (ton 
for boring. Although it is on the BL this mix is 
more than sprinkled with tones of ™ 9 *P' 
mental. With Dr. Octogon remixes and olhe 

crazy shit, this ho« just rocks Flip to. aha d- 

ei, but not super hard, mix of the boss-ndram- 
Ad I could soy foi weeks after this was Ben- 

nee-BtanCo-from-therBronx" ^se dashes ore 

supposed to imply stuttered time stietctong) 

Nice iump up boss lines, nice beats, not o si 
gtouTselection. Also worthto mention, more 
Ln L actually is 'ungle Experiment tyDJ 
Bobble n tape that I ve been trying to find 
foi obou six months after a friends car mytten- 
ousfv decided to lose it Weflhere we are and 
the tope is bock in safe hands, so III drop o 
lew belated words. Smooth mixing ol tracks^ 
that cross styles in this field of mtwc tha su 

denly has 84,000 different subgenres. The 

tracks here ore slow... nol to sure if they re 
really like toot or just pitched dowrJtitti® 
woy, this makes for o mellow vibe that nos 
recently helped me very much m my eternal 


/olvo. 

^Sl^ei.Vofe H (41 0 45 T 9ffi31) offers up 
‘Purist' a mind bending compilatton ot emo¬ 
tional European trance that totes you up and 
down several limes, showing that this radio 
man not only knows bow to make bona 
sounds over the Milwaukee on j waves, but con 
pull off a damn fine mix that doesn t onto 
coherently blend tracks, but also shows the 
Dl's feeling. A solid buy from this midwest vei- 
eran. Fram the back woods of Aushn, Texas 

the way down there has some good efforts, 
■cause his tope slams. Starting with a Star 
Trek intro (geek alert man youiWsraniMi 
'but I only watch the Simpsons ond Must tree 
TV ' what? Yep) this distuibcnce breaks into a 
cozy breakbeat track that is soon meWed into 
the quirky minimal side of twenty techno. 


UITH THOIIRS LRUBEftl 


tou ore guoranteed one thing- good nan. 
from beginning to end- nothing foncy, bu 
sonolfv i would often rather heat simple t 
mixes thon endure the lotest rock stai waiwaoe 
DJ fuck troinwreckingond bockspmninghiswoy 
into giving me o headache. The A-side «Tim 
lotesl enoeovor gives you nice progressive house 

wh.leilieB ? *is^oothnonce w <lom> 


)I ACETATE - HAVOC (Chkojo) 

ll've been receiving mix topes h°m th's cal loi a 
lew yeors now and hove w'messedosteodynnd 
Iremaikoble progression to o DJ with hght skills 
lond good taste. A Rebel Alliance resident ond 

P&l££Hf, SSSSws B=S=S:s 

ISwiSpoiimiim 


'ond cowd lovorite On-t has been o long nme 
favorite of mine os fat os tost i 

trance goes. But, even wth my toss than 
live ear, I wos floppy to discover that I wos not 
about to be disappointed, for you old school 
offjcionotos out in Roveikmd the fust tape delna 

Hodiwsup*iIteM *3*WWB 

^ • 1 you on o sutpnsmgly slxk ond eosy 
from house to old school hitxhop. 


IgAVIH HARDKISS - LIVE AT THE 
■lions DEN LIMITED (Son fron) 

iThis lope is tore proof thot occasionally o big 
I time superstoi type DJ moy octoolly possess obil- 
E woVfli the checks he's cashing. A hsten to 
lihis release will give o reol big dose ol veiy 
■West coast nance. With the exception of o sin- 
Iqto track on the Aside which just doesn t quite 
live with the progression of the set, you get very 

■httfe trip. Highly recommended. Buy it rover 

Iscum. It <tom> 

ITIM KROCHALK - METHOD 

li m«s that when you hear o DJ spin at just 
E'eveiy house potty that you go to in youi 
Ihome town thot you just moy tabe tolent lot 
■—when you heof o set by Tim Krochoj^ 


JEFFREE DEE -TUNNEL VISION 

tofoler Beertown favorite ond o 'eallybig 
Pocket ton, Jeffree Dee is also o stondoutDL 
Professional pockogmg ond obvmushordwwk 
are evident in his newest release Youi ore: greet 
od on the A-side with otaomc ambrante but left 
wostes no lime before (Sopping in some honter 

beats Music stoys on the trance lip but does 

. k«.,i rvKCPW* o reol OQares- 


PAUL JOHNSON - TIME CONSUMING 

Tobehonest, I wos a touch disappointed with 
Mr. Johnson's lotest effort (oi you might soy 

i 'l Tho mivinfl IfiQVBS Q bit tO D6 


sive style, ana oveiun nn » 

ears He is able to keep the energy consistent 

and obviously has o definite direcrion in md_on 


fk Johnson s lotest enon ^ui yuu .my... -r 

you get is bosicolly the same set you coirid hove 
heard him spin onylime in Outageiin tortI sx 
months. All the deep oss booty shoton get 
down, gel down yeah! tracks ate there for the 

house norion kiddies. Maybe I've come to 

expect too much, but having been much 
impressed with Poul Johnson m the P«L *“ 
was kind of o let down. Ohyeoh, and it s only 

60 minutes tong. Short review foi o short tape. 
## <tom> 

VITAMIN D - EXPLODE (Boulder) 

Up ond coming in,o very big woy out ot 
Colorado, ond with o tot of exciting electronic 


(416 537.9108) latest effort‘Punk. 

Storting with booming electro. Wn m c iu'cktv 
moves into bangin’ minima techno mot is tor 
from soothing... the kind of music thot won t 
let you sit still, ond the mixino is quite up to 

pockoge with a mentol mix ol grating hold- 

releoses in the past year«so, vnominui _ 
newest mix tope 'Explode tores up to thei sto ■ 
doid he has set in the collective mind ot o tot otl 
people and surpassed many (wnw™ 

sive mixes I've heard in the post. He mops 

some focused hord oss house beats with much 
style ond superb mixing. Running through some 

^S^SlSLiiond 

nevei goes off course, it <tom> 

DJ EARTH - LIVE AT PHOENIX 

Iwos^reMhis tope by o H ousenonontyge 
grind pants weann visor hovin rover kid. Did 
mention he Ekes deep house? 
it sucked. I think he s stupid... MinneapolR 
native gone Indy D) Earth throws down o sou 
mix of ocid trance ond nice mid-tempo vocal 
stuff While the execution is somewhat less 
thon flawless, it is definitely top notch espw 
to when you toke into account thot this is o» 
recording. One thing you olso get s o smw^ 
strange quolity thot only the guru ol electee Ml 
ond his oft-times cotonspirotot E-tones con 
you... must be something in the wotei up dal 
da areal white north. Oh jee? whet a nice u 
Mott likes his elf-like ocorn hot. it <tom> 1 


## -denotes that tope is availd 
through R-mart exclusives 
312.409.0618 


















iss... the hardness Is not in the speed here, but 
e arrangement of the tracks* very flowing and 
kk, wim a nice downtempo segment that 
res bock smoothly into the hard style. Check 
Straight out of woukesha comes DJ DAG 
tot's snort for dump a grumpy... or shitting in 
bukesha language 414.40/.8994 or 
14,549.5080). You freaky ass reoders may 
row him os our sometimes music critic under 
e name Atem. Anyway, DAG lets loose the 
rid trance funk m this 90 minute mix. Some 
opulor tunes do come up. but most of this is 



n debut live PA, I was hyped to hear his tape 
tovoc’, os it includes one side of DJing, as well 
is another with the 6ve stuff. The live stuff is 
ny pick here, not that the mix is bod, you just 
and to get o better idea about a person through 
fieir actual creation. Blistering hard ocid techno 
tot 909s you into a trance, jumping all around 
nd humping the ground. Also from Chicago 
nd worm a mention is DJ Druid 
;312.409.9089), whose ’Acidic Wars* tape is 
ihock full of harder acid trance and straight up 
$03modness. Solid mixing throughout. Si. 
Marc (816.242.1512) serves up o big dish of 
hard trance and domn, its exquisite The tape has 


ergy than 

a 6 year old on a Saturday 
morning after eating ten bowls of 
frosted covered sugar bombs. The song 
selection is great. Some mentionable trax are 
'Elektron Bender', by Technosomy, off the 
Platipus label and 'System' by Starfish. There 
are a bunch if crazy build ups ond breaks that 
will make you cream in your drawerz. The mix¬ 
ing is pretty good; everything goes together very 
well, but the sound quality is only all right as it 
seems like the bass is too heavy- but this does¬ 
n't really hinder. The cover art is really cool 
and the tope is red. It don't get no better than 
this. Add the Packers at the Super Bowl, and 
well, shit.... 



Drop the HOUSE... 

first off is ’Solid House 2‘ mixed by G-Major 
(313.495.6045) which is a damn tight mix of 
some older tracks, not so underground, but this 
is a cose where the mixing outshines the 
music... very tight, very quick, and precise. I’m 
not to sure I this is o live or edited mix, but 
either way, this tape will satisfy most house- 
heods. DJ Foust (540.633.3944 or 

908.928.3236) drops his newest 
goody with the third in the 
’Majic True’series. Once 


again, furious scratching and amazing 
mixes of unexpected tracks. Now residing in 
Atlanta, Faust also sent in a gem of hip hop stu¬ 
dio tracks, lots of cutting, lots of edits... a shit¬ 
load of uncut funk... also m his bag of nicks was 
o video, something along the lines of a DMC 
bottle tape on acid with a lot of images of the 
one known as the Faust fucking shit up wanior 
style... chin on the foder gettin crazy. Contact 
this guy for the real sheeeit. From Nashville 
comes the Lovebomb (615.834.9767 or 
615.780.3730) with a smokin' mix of hard 
house ond acid nocks along the lines of the 
Mullon man, with a bit more of the progressive 
side. Smooth mixes, crag nocks... buttoh 
baby. Nomad (888.328.2880) gives us 
’Breakfast with Nomad’. This one takes us on a 
ride to the land of house music. The song selec¬ 
tion is excellent and so ore the dude's skills. 

The ambiance of the tape starts out kind of dark 
and builds into a more uppity, happy, feeling. 
Then he takes us bock to the darkness where 
things become a bit more relaxing and soothing 
towards the end. I sow Nomad on a flier for a 
party in good ol’ Wisconsin, and he was spin¬ 
ning on o third deck like backwards or upside 
down (or something crazy.. I don't remember). 


He's got skills, so check out the tope, ond see 
him five if you have the chance. Next up, DJ T- 
Bone (604.689.7734) drops ’Jet Set. first 
oH, the tape is presented very well, and inside 
the cover is a list of all the songs, artists, and 
labels that were used in the moking of the tope. 
On to the good stuff. The shit rocks. The man 
mixes all kinds of house- booty shokin', disco 
sounding, progressive house, to top off the 
excellent choice in music, the mixing is extreme¬ 
ly tight. It just flows. Some of the artists that 
were used include: Johnny fiasco, Ziggy Motley 
ond the Melody Makers, and Tori Amos! ? The 
first side is really energetic, ond the flip-side is a 
bit more laid bock. This one is guaranteed to 
moke you move. 

That's it for Issue 16 mixtapes. My 
hands are clean. If yoo'd like your 
tape reviewed individually by me (i.e. 
out of this format, alone), send a 
money order for 50 dollars (or more, 
depending on bow much you want me 
to lie) made out to Massive Magazine, 
care of Dan Martin. Now go eat 
cheese, you fat bastards, to Packers. 


DJ History Part 2- 
The Rough And The 
Smooth (Smile, US) 

This frantic mix of breok- 
beat science has been booming out of the 
speakers more often than not here at the 


tk. No hokey pokey big label bullshit here, just 
on underground DJ giving the uncut funk, word 
em up. <oon> 


Pump Harder (Moonshine, US) 

Another mixed compilation from Moonshine. 
The CD is mixed by, who else but, Toll Paul 


Smile Mix 2- Jason Jinx (Smile, US) 

The second time around proves to be o large speakers more often mon nor nere ar me me lu is uy, ww mx uui, i w 
improvement over the first. Although compare- Modison heodquorters. Storting with the classics Newman. Toll Paul does o really good job get- 

tively, Jason Jinx's mixing is a bit less exacting Valiev 01 The Shodows’ by Oriqin Unknown and ting the vibe going right away starting out with 

than Scott Henry's (who mixed the first disc) 


I IIIUII JUKI MOIliy 5 \WIIU imiauu mo IHJI uov/. 

1 the track selection here is o lot friendlier on the 
ears... nothing groundbreaking, but a good hard- 
house style flow. Starting with 'The Seorch’ by 
the Troncetters ond moving into the funkier hard 
house remix of the some frock by Armand Von 
Helden, Jinx sets the stage for a near flawless 
mix that swings from house to techno ond ends 
with the poinfully old school 'Drink On Me’ by 
Teule. On the whole, this is an interesting mix, 
but due to the lack of track selection, it doesn't 
lost. No fault of the DJ, who was limited in his 
options. A mixed CD with mixed results. <dan> 

DJ Techno Mix Vol. 1- Frankie Bones 

Acid on your mind? Check this out... Tracks from 
o lot of acid creators... Hyperoctive, Mark 'soda 
can man' Verbos, Freddie fresh, ESP, Choose, 
Walker, Atomic Babies. Not the greatest selec¬ 
tion of tracks, but Bones maneges to lay them 
out in o fine fashion... no trickery, just smooth 
fade mixing with only one patchy spot, but ey, 
this was done in one live snot, and at the rate 
that Bones is doing these things, it's o wonder 
that he still manoges to core and put out quality 
mixes, but he does. Check it. Find it every¬ 
where. <dan> 


mUUOUII IIDUU^UUIIOIS. JIUlimy ... viujmj „v,vmu»l. lull I UU. vvw w I 3" , 

’Volley Of The Shodows’ by Origin Unknown ond ling the vibe going right oway storting out with 
’The Terrorist’ by Renegade feat. Ray Keith, DJ o lew house cuts to get your blood flowing. 

HD __A:* A.r Kiinnhi fmrt Tlsan nuon/thi 


DB rocks the shit hard on this twenty nock 
excursion into many different realms of the 
sound colled jungle, from harder edged nocks 
by Aphrodite to mellower sounds from Adam F, 
Photek ond Technical Itch, this disc is studded 
with solid nocks mixed and digitally cleaned to 
perfection. Not a poor selection on this whole 
thing and the ride is smooth os DB takes you on 
a roller coaster of breakbeat vibes. <dan> 


Anti 


le Boutique presents SoundTracks 


„ lique Boutique presi 
You - Mixed by Mike Bryant 

A resale shop in the uppity world of Manhattan, 
Antique Boutique not only feotures the over 
priced world or vintage' clothing, but the 
turntable wizardry of Mike Bryant as well, from 
start to finish, this is o mix that never loses 
touch with the listener ond is blended quite 
seamlessly. Minimal techno and house is the 
flavor here, with a flow so smooth it makes yo 
honkey oss say..."DAMN\ Artists like DJ HMC, 
ESP, Borada, Octave One ond G-Man play the 
sounds from labels like Communique, 430 West, 
Definitive... etc. ond Mr. Bryant runs the show 
with o mix CD that is as refreshing as it is eclec 


Then everything comes together with some ener¬ 
getic, bod ass, ocid house cuts. The rest of the 
mix is mode up of brain twisting synths, beats 
to keep you stomping your feet, and build ups 
that will lift you off spaceship earth. Some of 
the mentionable cuts are: 'Black One' by 
Fogheod 'Paradise' by Gypsy Queens, and 
'Slapback' by Frogman II. 'Kick Up the Volume' 
and 'Lofcse foboose' are two other tracks that 
will moke you lose your shit, ond what would a 
Moonshine compilation be without Keoki's 
'Caterpillar?' This an excellent compilation with 
a good variety ond vibe. <DAG> 

DJ Liquid* Electro Acid Funk (Joumees, 
US) 

This is probably one of the funkiest collections of 
trip4iop on the planet, with songs by the 
Chemical Brothers, Hard-Hop Heathen, ond 
many other very good artists. The CD starts out 
with a relaxing ambient piece that mixes nicely 
into an awesome trip-hop track. Next, you ore 
taken on a crazy ride of dope hip-hop beats and 
mind wining ocid breaks on to the end. <DAG> 
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Captain KY (Universe Sound System) 

Matt Mau (Universe Sound System) 

Mr. Clean (Universe Sound System) 

The next three CD’s, on the Universe Sound 
System label, are bosrcdly mix topes on CD. 

This is a very good idea. The mom problem 
with oil 3 CD’s is that they must hove been 
recorded at a really low level. You'll have to turn 
up the volume a bit more than usual, first 
things first. I dig the name. This is about on 
hour long mix of house, west coast style, on the 
tribal tip with a wonderful vibe flowin the entire 
time. Tne mixing is reolly good, and the song 
selection is great; it doesn t get boring ot any 
point in the mix. Everything is put together per¬ 
fectly to release a ton-o-energy. look for the 
Captain ot a party near you. Next, Matt Mou 
serves it up from the Bay. The mix evolves from 
a tribal feel to the progressive tip; then, from 
the progressive it breaks into some discoey funk. 
The mixing is top-notch, ond the song selection 
will keep you going to the breakadawn. After 
the last song there is about o 3 minute gap 
before an owesome disco song kicks making 
you feel good all over. Mr. Geon mixes cleaner 
than the oald-heoded cot on the television con 
dean a Boor. The beat stays mid-tempo with an 
uppity and laid bock vibe to it. Once again the 
mixes are clean ond the heotmatches ore excel¬ 
lent with spit shined and polished transitions. 
Clean is also from the west coast like all the 
other guys on the Universe Sound System. Mr. 
Clean is probably my favorite of the three. The 
CD’s ore limited to 1000 of each; so buy them 
if you con find them. <DAG> 
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All massive, flex It... here we ate.. 
1997, and where do I start. Jungle 
has had quite a year, and so has the 
magazine. I have moved from the 
sanctuary of my parents humble 
abode out to San Francisco. The 
nine-six brought jungle to the front¬ 
line of the music industry propping 
RCA, Island, and FFRR to take notice 
to what was happening in the 
notably stale dance music scene. 

First to break the mainstream ths 
year was Goldie and the Metalheadz 
crew with "Timeless" which by all 
means was, when I look back now 
upon it, a signal for what was 
ahead... a resurfacing of the dark- 
side. After countless covers and 
interviews, Goldie seemed to get 
back down to business delivering 
some unbelievable tunes from the 
Metalheadz camp. After Goldie 
come Bukent with the first US 
logical Progression Tour. Exposing 
the yanks to the lighter side of drum 
and bass. Once again, the covers of 
magazines across the states fea¬ 
tured Bukem and Conrad. Bukem 
returned to England to bring out an 
equally impressive "Earth" compile 
tion. In the nine-six two well 
respected labels, Pascal's Frontline 
and Hype and Zinc's Ganjo, joined 
forces to create a new label that 
continues to change the face of hard 
step/ jumpup to this very day... 

True Playa'z. Dj Rap, SS, and 
Warren G made their way to the 
states delivering an exceptional dis¬ 
play of dubplate drops while on the 
US Formation Records Tour. But the 
most pivotal change within the scene 
has been the entrance of Techstep 
and the resurgence of the dorkside. 
Much respect for SOUR, No U Turn, 

Full Cycle, Metalheadz, Renegade 
Hardware, and Moving Shadow for 
bringing this revitalized and re-engi¬ 
neered sound to the massive. With 
jungle growing increasingly more 
popular everywhere in the US, 
stateside producers are getting 
down to business, and the skills of 
many US selectors match, and in 
some cases, surpassing the UK. The 
only thing separating us from them 
now is, the dubplate... and we are 
domn close to that. 1997 might just 
be the Storm From the West, but it 
very well could be the last gasp of 
air lor iunale as we know it with 


BHHB 

EmKM/Fiil Grde 

v-ww Sphuro Rkmmqs) 

One of iti* best ol ihf year, ond Wwvu it 
or not fern on yank produced Oj f-snsin, 
straight oullo IA gins n die tat US 

aaSSssreir 

and this b the fruit of his tobor After days 
on dubplate, this slab of darkness hits. 
(Invasion) tuff tele beats, surrounded by 
strings and tots of hardkore sounds, ond 
orchestral stabs. (M Grde) moodier of 
| fo two tracks, omen bin, two thirds 
■jh, crazy omen programming. I've 
WW more of his trucks, and his new 
stuff is right on par with anything the brits 
have. Nice job E! Grade: A* (Thod) 

Tract 1 Nko - Awtrah _ 

(Nu Block 003) 


any dehnabte nit. Extdtont, one for al 
the Hwtek, Hidden Agenda heodz. 

Grade: B+ (Thod) 

Atacate #002 

(homo Criminal Recu^, 

Deviont’ is oil I hanra to go by for two ® 
hub. One has video gome bleeps and 
poings, sirens pitched up ond down with o 
seriously ruffed bossfine throughout. Flip it 
for some trok step biznezz. Three parts to 
the trak, the first o build up to the second 
part, pitched down omen, then ride out on 
the third. Very drone* Grade: B (Thod) 


» Droppft Science #10 - The 
bear/Crime 96 

Science) 

outlna. damy breaks blows out 
the bins with "me boar. Serious menial 

_ mxMotal bostne wilb Tro done noth- 

Noi very mony people Bio Ibis trok, ond I "9* somfe- M slyi to ./Okw ><* is 
mean Irak. It has a 'Detroit, Chlcogo* feel 

fttdi. The post three drop id's how al 
been Uk with eodi one loppina the 
emotion, ond just 
A (Thod) 


W Red/Swift/No fen - Note 
Omms The Trot bit vel 5 

(Trouble on Vinyl) 

OJ Red starts off this ep with his new one 
entitled “The YeT. The intro Idcb off 
with o cool sample from some 50’ssctfi 
fkk.’We hove come la visit you in 
woce, and with good wif ana BASS ! I* 
Obviously the lost part is added. Nice 
omen time, nothing realy groundbreaking. 
On the flip No fears "Pric Man* hoso 
very ftvefy feel with a bassiine simlar to 
Andy C s "The Quest*, sirens more so* fi 
samples fill out this one. Swift’s ’Direct 
Drive" has on oozing low boss that just 
cuts into the stepay drum 
patterns, but ogoin if s nothing earth shat¬ 
tering. Grade : C(lin) 


to it. Very repetitive, traky bin ...... 

sounds building upon sounds ti o efanoe* 
He pitched amen of the end. Flip for 
onolher traky tune. "Hera in the world' 
somple repeats over ond over, while o 
deep bossline keeps it in check. Grade: 
B+ (Thod) 

Droppia Sdence - You Ain’t Down 

(Evolution 008) 

Two straight up hipTvop instrumentals on 
one side, hardcore Irak beats on the flp. 
"You ain't down" samples permeate the 
trak. Tough distorted omen cutups supply 
the beats Gained out toms create deep 
boss hits. Bubbly, ambient samples 
throughout. More on the traky side of 
tings. Grade: B (Thod) 

Don - Prisms/Mechanics 

(31 Records) 

Prisms deep omen tune, occented by 
strong synth washes ond floaty ambient- 
ness. Mechanics Iras straight up trak 
beats, evil mooning string washes along 
with nice a nice deep guttural bassine. 

This mokes up for the disappointing track 
on moving shadow (The Storm). Once 
ogoin traky, repetitiveness highlights ft* 
both sides Monypeople wi not care for 
the trok, but itfs the hardness about that 
creates on evil atmosphere inside your 
heod. I for one love the new trak step 
style coming on strong. This is essential 
for oil. Grade: A* (Thod) 


other with 


Decoder - Osc/Elements 

(Second Movement) 
lech Itch in one of there most popular 
(pise. Personally, the tost few Decoders 
sucked hard Not since "Red Lights’ hove 
they done anything exciting. Then this, on 
Second Movement no toss! "Osc" hos 
metolk, weird highs serving around the 
spectrum. Deep bass, with omen pul it 
together. Trak step ogoin;) ’Elements’ 
repetitive as hd. Trak step to the maxi* 
mum. Very strong syth wishes keep it 
checked way in your brain. God damn! 


Decoder - Ornrft trader 

Oddi Itch) 

The sound quality of this record is amor 
ing and the lunes oren't bod either. 
Decoder drops something for every jungltst 
on Circuit Breoker. The beginning starts off 
with eerie reverbol space sounds, ond 
then the boss just drops, and drops hod 
Source Direct meets DJ SS literal Need I 
say more? The flip is entitled W ond is 
filled with detoyed anafoa sounds and o 
shuffling hard beat. Grade: A (lixx) 


g*.. 

V»y dare re<ord, the intro could be right 
out of some horror ltd with IS descend- 


the some time. Grade A» (Slur Eyw) 

AfkoAio • I’m Not to 
mm/SmmI Hoofing 

(Urgent Records) 

Htis record is, hands down. Aphrodite's 
corniest to dote Tm Not to Blome* is 
on fi t fi Mod on lire Wchool Joctson 
to, ami 1987. It budds up slow brooks, 
but all you Ions con bo thankful that the 
corny crap mes woy to you average 
happy bit iennl Hooting works dre 
same pelvis grindmg tip. Iduna Marvin 
Goye's dassic into tangle, fieally. the 
most fun you con Itow with this one is 
watching the dunceflooc reaction. (Slot 
Eyes) 

&£«•«,%/«. 04W 

The newest from Special K (of Chopsticks 
oemHame) is cool, if a bit formuioic. Up 
Top" kicks off with a motancholy ’80s pop 
melody ond some hip hop jones, becom* 
ing an unremarkable piece of bossed out 
boredom. ‘Get Original" is more meaty, 
with o requisite aw hom intro stolen 
straight from the annals of "rave." 
"Everyday" style boss stabs echo 
ond..ofter the break-pure booty shake 
time with o happy walking bossfine 
Grade: A (Stortyes) 

Serious latter - Malta's 
Reristrace/Mvflc Hypnotizing 


air tor jungle as we know it with 
this newly found interest in the 
drum and bass sound by major 
labels. What ever happens, what 
ever bandwagon MTV decides to 
jump onto a couple years too late, 
much respect out to all who try their 
hardest to be heard. Fuck the poli¬ 
tics, fuck the shady promoters, and 
do away with the big upping of 
one's self over the whole of your 
crew. I don't think we have time to 
waste with inner-fighting for the * 
tablescraps of the rave scene. 

Respects, Johnsin 


Nasty habfts - 
Shadowboxing/Prototyped 

(31 records) ^ 

You've oil heoed it in If s miramol glory. 
That simple trak step beet, with the 
bossfine that creeps up until hatfwoy 
through it hits hard. Then the trak lodes 
out. Sick, pure ond simple. Doc scoff 
rufez! Grade: A (Thod) 


Alpha Proximo - Conspiracy 
Theory/Correlation ' 

(Autoi Recordings). 

Straight outto some UFO documentary, or 
possibly a bod Hollywood production, but 
no matter. Tech Itch under guise here. 
Nicely done dork ambient tune. Midway 
through o nice big "crystal holl" effect 
over the breaks, punctured by deep tom 
subbose. Sbghtfy evil. ‘Conetoriorr 
pitched omen breaks occompany this 
experimental minimal trok. Gotta be care¬ 
ful dropoin this on the floor, love the foct 
the the Tech Itch boys ore not stuck in 


checked way in wur bran. God domn! 
Keep it up, decoder. Grade: A* (Thod) 

Tyranny - Is This n Game? 

(5.U.S) 

This one's been bubbfcng' on plate fa 
some rime ond believe me its been 
worth the wait. Zinc comes correct once 
ogoin with what is sure to be on anthem 
Fled with samples from "Wagomes" and 
o submarine sound that comes up from 
the depths, this chewn is no joke. The flip 
"Step up front* is dong the tyhet is it" 
vein. Wicked stuff, buy on sight Grade: A 
(lixx) 

Rv4a Iwoy Monty - Steppa Style 

(Rontine) 

Con you soy boss?! Rude Bwoy Monty is 
bock with vengeance with this raler. 
Shuffling boots bock o fierce boss that hos 
guite an attodL The vocnl "Step up, 

Step, Step up Style" compliment the track 
well without getting annoying. Side 2 has 
the originai version os wel as o 
Oeamteam remix. Grade: B+ (lixx) 

"Up lop starts off with o realy warped 
piano sample that is so metonchoic, it 
mokesyou waimo ay, that is until the 
phot Dillinjo inspired bossfine rols in 
(think deadly deep subs). This track is 
sure to get the crowd movin ond hos the 
"If you really want to rock the funky 
beats." sample. The flip is on the jumpup 
rig with o bier bosskne as wel. Grade; A 
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jungle 


ing strings. Sampling the Beostie Boys *Yo 
don't stop", the beds hit fiord, definitely 
one for tne tedwteppers The nip 
‘Ekeam world* really suffers from poor pro¬ 
duction (it sounds like its ot the bottom of 
o wel), ond its more along the some vein 
© "The Gone". Grade: B+ (lixx) 

DJ Rep - Hordstep 

(Proper Tolenf) 

If you Ike Rap then you'R love this one. 
Starts out with her usual synthy intro on 
singing, but then do© o complete turn on 
a dram roll. Very ruff stuff © the bosskne 
just slobs along. The "Hardstep" somple 
gets oittie annoying but you cont get 
over the bosskne. Side 2 ts"B< 


which is g^tharo bos sojow If sjwrriy 


audible 
B (lixx) 


y worth o listen. Grade: 


Natwral Bora duller* - Rode the 
Fvnky Beat 

(Urban Takeover) 


don't be fooled. This is quality. Aphrodite, 
styled jump up ot its best Thetiriecut 
bos Chuck D's emphatic words along with 
on intrepid, spooky buildup, dropping into 
the requisite bouncy boss, along with o 
diva vocal ond even o small hint of happy 
hordcore (don't worry, its almost imper- 
ceprible) Ihe other side works the 
bousey synths with o summery feel and 
femolfi stutter fhof’s cafdiy ond silly ot 


With o sexy Easy Coast rap flovo, the 
label side kicks off- o sultry, if whin* 
songstress info a moving, but not corny, 
tune The flip is an equally smooth ride 
and a much smoother weal, with excel¬ 
lent and deon bass drops and crispy 
snores, lots of cafdiy noises keep this 
one interesting. Definitely onother ‘ 
two ports from o top quality label. 

At (Star Eyes) 

Ttoe JB - Rockin' With The Best 

(Bock 2 Bosks) 

like many o Jason Bail track, the atro 
cinch© an otherwise stagnant tune. 
"Rodcin*" starts with a sassy, fasHalking I 
M with something la prove, alongside 
some sonic jabs. The rest is typical hyped: 
upsetfAer Don't even think about 
"Breakdown" on the ftp! A deep 
bossline, sure, but owny simplistic ond I 
going nowhere. Grade: C+ (Star Eyes) I 

SS end Tekniq - The Riot/Hold It ! 
Now Rmx 

(Formation) 

1997 Formation tun© will be oil about 
dork dram n’ boss with o dancefloor fla¬ 
vor, eroerty who! you'll find on this piece 
of wax. Sj starts off with rollers beats 
ond fuzzy vocals, which lead straight into 
moshed up beats ond gear shifting noises 
straight out of Pole Position, fekniq'ssi 
is my pick, o stow ond steody. even o bit 
jazzy, buildup info o deliciously deep, 


























HUMS 

Damn...fhot’sowoncout! Grade: B 
(Star Eyes) 

IC1 - Cooper/Presence 

(SHQ) 

Jazzy horns and a hiring piano lade into a 
gritty mechanical mashw up sound on 
side A, something for the hard era who 
just can't get enough pounding out of a 
mere technstep tune. A sad, soundtrack 
type melody kicks off "Presence/ a 
melancholy sona that teeters on the edge 
of a jozzstap style ~ 
sweet, 


Thei 


__ f WfUL hen Iso 

a voice replying, "The drams’ 
reok-which just loyers the 
some synths over o fast, crashing beat. 
Blah Grade: C- (Star Eyes) 

Ellis Deo and MC Fearless * My 
Style/The Real Killer 

(Collusion) 

This is one that I either like or bote 
depending on day, time, what I ate for 
breakfast. A twongy, lunky guitar and o 
daft rap start off "My Style The best 
part is o bockwards roll that sounds like a 
helicopter on slow mo ond the way the 
tune changes, bringing in a vibrating bass 
ond finally jazzy breaks On the flip, a 


Grade: A (Casper) 

Flyfronlx * The Rhode Tone /To To 

(Moving Shadow) 

This is one of my picks for top record of 
'96. Moving Shotww release #98. 'To Ya' 
features o seriously damaging kve bossbne 
that is very catchy. A definite mover on 
the donceffooi. 'The Rhode Tune’ is o bit 
more loid back with o really mellow intro 
before it builds ond builds into o mind- 
blowing tune. The first time I heard it 
was when Bukem dropped it in Boston 
ond since then I hove still been caning it 
over and over. Grade: A+ (Casper) 

The Spirit • Open Spaces 

(CIA) 

The Funky Technicians' new label has 
started off with o string of quality releas¬ 
es. #3 is no different as 'Open Spaces' is 
o top top jazzy track with funky beats and 
heavenly deep house sounding keys. 

Grade: A- (Casper) 

ITJ Bukem presents Forth Vol. 

O ne 

(Good looking / Earth) 

If you haven't picked this up yet then 
WHAT ARE YOU WAITING FOR? len frocks 
• four of them on the downtempo ocid 
jo u / trip hop tip ond six dram ond boss 
tunes. Highlights include Subject 13'$ 
'Faith' with it s live bossline and groovy 
feel as well as Doc Scott's 'Tokyo Down' 
and PHD i The Funky Technicians' 'Above 


• a 


Intense - Only You 

(Creative Source) 

Bock again is the trio called Intense with 
release #9 for Fobio's label. This track has 
been coned oU year by Fobs ond Bukem 
ond is now finally out on general release 
Straight up jazzy vibe here with o rolling 
bassfine ond catchy melody culminating in 
a wicked breakdown with the luscious 
femoJe 

’only you’ somple. Top track of '96. 
Grade: A+ (Casper) 

Basement Records 157 l #58 

(Bosement) 

Not sure of the artist or lilies on these 
ones but I think it’s the A/ihitex on 57. 
Both of these ore must gets for anyone 
who likes the jazz influenced dram ond 
bass The o-side of #57 is my favorite 
here with a totally freestyle jazz feel. 


ond Beyond', two omen workouts that 

take you to another level. Good looking 
sets the standard onceraoin. lookout 
for 'Earth Vol. 2' as well os releases from 
Blame G Force, New Balance, ond Bukem 
himself in the '97. Grade A+ (Casper) 

Zinc - Pronksttrs/Reoch Out 

(True Ploya’z) 

Innovative percussion patterns occompo- 
nied by a boss line that climbs to the 
clods ond back down to eanti mokes 
'Pranksters’ one of my favorite tunes of 
'96. The flip how ever is a little two 
goofy for my tastes. By aH means its not 
a bod track, the drum programming is 
unique os well os the boss line. A must 
have. Grade: A (Johnsin) 

Freestyle - Play The Game 

(True Ployo'z) 


The third release from the newly formed 
True Playa'z label This time around 
Hype and Zinc show their smooth sides. 
Hype's 'leom from Your Mistakes' intros 
witti o guitar solo on the funky blues tip. 
Enter o slow hip hop break till the drop 
The darker side of Hype shows through 
with the predrop samples. Though the rap 
in the midtro was o bit corny this track is 
still a smoker. The flip'Ploy The Gome* 
is dehaariy for the boys. Wicked sample 
enhanced by occomponied saxophone. 

The bosslne is all over the place. These 
tracks move really nicely, and keep the 
Playa'z label one of the most respected in 
hordstep. Grade: A (Johnsin) 

Kenny Ken - Yaw Yaw (Woo Hoo) 

(White label) 

I guess I wasn't the only one that thought 
that the 'Got You All In Check' from 
Busto Rhymes should be remixed ogam. 
Though the remix uses mony samples 
flora the original both remixes on this 
record creotB o completely different song. 

Ail have the samples in common, but 
three different tunes. Did I mention the 
remixes were pretty well done? Itspcobo- 

1 limited, so you should probably get it 
le you con. Grade: B+ (Johnsin) 

CKain/Joker - Roll Dot Skit 
Remixes 

(Runninz Records) 

Co<oin fucken kicks the remix rinse in 
gear Wicked hip-hop beats supporting o 
lounged out bom intro mokes for o the 
perfect timestretch feel. The 'Roll Dm 
W isn’t ottered. The drum patterns after 
the drop ore very similar to Hype's 
‘Fuaees or Not'. The flip is a much fast 
building remix. Both do justice to the orig¬ 
inal. floth set the night off right Grade: 

A (Johnsin) 

Rvfigt Kre - T3 

Mfltaltieodz 

The long awaited Metalheodz 18 release 
has finally filled that gap. And oh my its 
o dork one The first track is'Dark 
Metal’. A minimal two step rhythm slow* 
ly builds into o gigantic wave hovering 
square wove bossines Very 'Amlrakish' 
but with a unbelievable production guality. 
By the end of the track Dork Metal' is ot 
full speed ahead (Yah that was cheesy I 
know). T3 is not reliant on the dram pat¬ 
terns. But the concept of a three dimen¬ 
sional sound is whot Goldie was looking 
for. The breok beats os well os the synlhs 
are panning constantly. Not much of a 
bass line to it either. Overall, its worth it. 
Geode: A- (Johnsin) 

Technical Itch - The 
Dreamer/Rough l Tough 

(Moving Shadow) 

Hard to believe that Moving Shodow 
would be the one to release some ground 
breaking techstep. 'The Dreamer' opens 


with 'Ya Bad SoFT break and some sim¬ 
ple melodies. At the drop, the twosteps 
come in hard ond the the techstep bass 
hovers ond ocillates. flip it over too 
'Rough ond Tough'. Then name best 
desenoes the track. This is on unbdiev 
able release. Both tracks somcoOy pleos^ 
ing. I hope Technical Itch km never stop 
this streak. Grade: A+ (Johnsin) 

Dorn A Roland - The Storm 

(Moving Shadow) 

Well my opinion differs with Thod on this 
record The Storm starts with about o 
minute of very dark synths lining the bock- 
ground ambiance of a storm. Beautifuffy 
dark synth melodies wos from the sky. 

From me drop this song takes off with an 
'amen' ond switches with 'apache' and 
2 step breaks in that 'Drams 95' style. 

The flip is o on the take site but less of o 
techstep song ond more of the dork dram 
ond boss song. AH ond ol,'The Storm' 
is dork... need I soy more This one is 
pure force and energy Grade: A* 

(Johnsin) 

New Skoal Society - The 
Natural/ Measuring Distance 

(Reinforced) 

Definitely one for the smokers out there 
The Natural starts out as a very minimal 
track. During the track, it slowfy develops 
and layers upon itself with new percussion 
ond samples The start is very tracky dur¬ 
ing the Exjdd, but still retains that jumpup 
bounce because of the choice ond pro¬ 
gramming. At the dimoctk mid-drop the 
techstep drams kick in this track becomes 
o fucken demon. The flip is quite tracky 
and follows the same Formula os the first 
track using the mid drop as the main ond 
most dimoctk with o hovering bassline 
climbing the scales. Reinforced looks like 
they are bock. Grade. B+ (Johnsin) 

Lip Reed 

(White label) 

I don't know jock shit about this release l 
I mean there isn't a single clue to who did 
this. It's a one ader u inch featuring a 
very catchy tune. My guess is that it was 
mode by o basement producer because 
many of the unique breaks ore recogniz¬ 
able from past releases from Adorn F and 
Hype. The song builds on itself by altering 
the beats consistently ond frequently 
Along side cheesy Mt samples this is just 
pure jump up cheese. Then finally comes 
The dimoctic horns ond horn solo. Before 
you know it you got horns blaring ond 
breaks pounding. Anyways, I always feel 
like the Calvary is gwnj) to come if I ploy 


this or something. Fucked up hey? 
Anyways., it might be too cheesy for the 
post 9/ crowd. Grade: B (Johnsin) 


up hey? 


Tick' Itch Promo #12 

(Tech' Itch) 

No idea who this is, but both hocks are 


techstep, and resembles mony ot the 
trends Decoder/Technkal Itch have start¬ 
ed. The breok is constantly chongina, and 
both frocks are very tracky ond build in 
the some manner os Trace ond Rush's 
'Amtrok' The bassline however is not 
one that hongs, but dimbes the scales 
with o very jump up feel tail. 

Conhidktary characteristics moke for o 
good set of tunes. Grade: (Johnsin) 

Peshay - Predator/Tht Nile 

Metafheodz FYomo #26 
Tucking Peshay has really boen riding 
shotgun it seems with the Metallteodz 
crew. So ofton ore his tracks being over¬ 
looked by others ond myself He defiantly 
shows us whots up. With a good techstep 
release already under his belt from Razor s 
ldge#2. He tallows up with an impres¬ 
sive dtsploy of sample effects as well os o 
bassline sound as original as Adam F's 
'Metropols’ and programming as tight as 
Oilitnjo. The flip offers us o taste of his 
softer side But I really don't give e a 
rat's oss about that tune The post is the 
postman Grade:fk(Johnsin) 

Ron! Size * Reasons For Sroring 

(Talkin' lood, UIO 

First off, I usuofly don't get into breakbeat 
like this, but this IP is remarkably innova¬ 
tive. Four cuts on two slobs (Which once 
again shows 

the english do it propedy) Ihot cony o 
feeling that sounds sort of kke the hidden 
camera without being so abstract, Which 
makes for a pure, organk, and soulful rug- 
cutter. On top of that, it comes in o weird 
corrugated orey bog, making this record 
ooe of the tew i'vfi seen that lives up to 
it’s cool pockoqinq M M 10/10 
(older,tej^ 

Afriks Bomboofoo vs. DJ Doro - 
Funky Beeper 

(Smile, US) 

Two mixes ol Funky Beeper here, first off 
is the funk supplied by the one they col 
Bamboatao. Uptempo slow breaks that to 

S o glide in to stride ond a dip in your 
Dora does the remain and turns in o 
suitable working, but the goodie here is 
Throw Yo Fukin Hands Up, ogain remixed 
by Data Hard ass omens coffiJe with Zulu 
Nation samples and thick B08 boss for o 
nke hack, rressed o bit low, but over dl a 
solid US jungle track. 7/10 (don) 

Omni Trio- The Haunted Trax Ip 

(Smile, US) 

Foui tracks Ikensed from Moving Shadow, 
so nothing new here, sove for The Rogue 
Unit Remix of Nu Birth Of Coal, whkn 
happens to be o little lockluster Who Are 
You, london Step. You know em. Smile 
provides on opportunity for those ihot 
slept or come in kite ta pkk up on some 
truly innovative, moody ond techy jungle 
musk. 8.5/10 (dan) 
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improvement since 'Mvstk 
Contact 510.841 7276 



DJ Flux 

. Son From 

4ttnce again. 

personally found 
all styles of | 
skills are 



sitive Mockin' Pt. 1 of 2 

1 own homabpwy.. DJ Flux flexen 
jiixtape mrewss streak^ have 
ux to be one of feel 

tones/ 

5 so yb yo, I 


nave 
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“But this one is good to go. (tannieeri 
for those who wont ta iurt get up and 

ms* 


DJ Anonymous • Schizophrenic 

Modtown's secret of ink look wit Wkkeri This 
boy gots jome skills, Unbebovrjle etching from 

!f*|etata theV you wiTit’X tte 
/Mmi 
■L0Z7& 


Contact. ( 



DJ Abstract * Music 4 Short Attention 
Spans 

If there is one thing I bow Alex does is that he real¬ 
ly pays ottaMtan how he progresses the energy in his 
sets. Its notbdieved until it is heard. This tape sur¬ 
prised me. 4 mean, I am not really the one for the 
ameny hordstep Ihot I usually ossociote with Alex's 
^^^^ats. But sure enough he pulls it off with 
^^^^kjydone. Mixing is nke and some 
ere and there Gosh dam it! Ite a 
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Where do you Rve, and why do yoo think 
wo ore Inter vowing yoo? 

East toodon. because I ffl ond moke tunes. 

How Im| ago did yoo start spinning? Was 

1 ^^Bock then it sounded more like house but 
even then it was different. Breakbeats seemed to 
sneak in round about then though 

Woro^oo producing before starting op 

Nope. Other way round. 

How did yoo hook op with Hypo ond 
Pascal? 

I used to see hype ot roves we were both ployino at, 
ond I started taking tunes to him to listen to ana he 
odvised me to make changes to o couple ond the 
changes worked. Hype wos already working with 
Pascal so the connection wos outomotic. 


Why was Troa Playa'x started, and aro wo 
joinerto see continoed releases from 
Frontfino and Gonja? 

true playo'z wos started to be o joint project owned 
by us three, the only release on gonjo still to come is 
the on fire rmx. Frontline will continue os before. 

How's yoo girlfriend doing? What's her 
»? 


If yoo had a choice between spinning for a 
party of 300 ionglsts in a basement and 
not getting paid and spinning for S000 

E le that couldn't gfvt a toss and gat 
Whkh would you do? And why? 

I try ond strike o bolance between work ond 
enjoyment, cos I don't wont to woik oil my life, but I 
gotta eat. 

K n the deal that has happened 
ftn yoo ond RCA. 

We've signed a nonexclusive one album deol, ond 
we'll probobly do o couple of E.P.s os o build up. The 
non exclusive bit means that we con record for any 
other lobe! under our own names. 

What aro the reasons for yoo signing to 
RCA. 

A - RCA con expose • hove oireody in fact, to a differ¬ 
ent audience, B - The money 

Who aro yoo caning right now. What 
artists besides yovrsetves to yoo think ore 


London, Is It tvorylhing 
blown way out of propc 


wo think it Is, or 


artists besides yooi 
doing things right? 

Andy 1 4 crew, TOV/Re 


She's colled Rochd ond she’s super-fine thanks. 

Rumors all ovor the states aro buzzing that 
Hypo rofvses to coma to the Stotts in spilt 
of enormous amounts of money offered. 
Could yoo, or bo ovog, finally pot the damn 
reason down In stono so the rumors con 
stop ond ivory one con stop gossiping? 

We'll be there in April. Until now Hype wos unenthusi- 
ostk about coming to the States becouse of o few rea¬ 
sons, but I come to Chicago in December ond although 
the porty didn't happen I wos impressed with the 
scene ond persuaded him. 

Where do yoo set jungle going next? 

The whole scene seems to be getting more drum ond 
boss focused less vocals etc, but that's cool with us 
lot 'cos we love it! 


■P proportion? 

I don't bow'what you fhinl it is, but there's certainly 
lots going on every night, ond most parties and clubs 
are runnin'. 


Andyt 4 ow T(jV/Renegode Hardware, Ed rush, 

Rom 4 Krust, the list goes on ond on. 

Fogee's or Not?? Big mistake that yoo 
tkree regret now, or not? 

Yes ond no. 

Do you find that jump-up if starling to got 
to formulaic ond old? Do yoo think thoro Is 
a new style coming out from somewhere? 

ZINC: It seems The U Y hos o preoccupation with 
togs - this musk defies togs -« ondy c 4 aew, tov 
renegade crew - where do they fit in ? - to me there’s 
two types • good ond bod 

Tho press, what Is wltk them., ond why 
does there seem to be so much 
conflct between yoo and them? 

Basically, since we signed to RCA foods of mogazines 
wont to interview us, and our music hasn't reolfy 
changed thot much over the last year to 18 months, 
but they weren't chasing us then, which suggests they 
know fuck oil. 

Were yoo oxdtod about playing In Chicago 
on the 22nd? 

I wos.(editors note, it got busted ond Zinc 

enjoyed pancakes in the morning) 

What ore your personal opinions about tho 
Yank's taking to Jonglo? Will It always bo 
British thing? 

The more it spreads the better. A British thing... who 
knows? ^ 
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oil SFJUNGLE massive. 


the BASS Kru. b»g up the flux, ond the one Ske the Josh 
selboy, 3d, ond Danny the Wildchild. Respects to Snuggles, 
iy Solo, and the one colled Tine ond True floyoY All massive 
__ _ Louie from SOUR, Michelle Loli, Raymond and oH URB mas¬ 
sive, respect! Dropbeat Kru. Seon Andrews. Double trouble of UFO ond Nod (contact me). Big up the Jon, 

Ion, and the Beta lounge Massive Hold tight Vrove Massive (c:44), Ion & Toronto Massive Breakbeat Science 
Massive Dmone ond me junale aerobics mossive Much respects ta longtime standing: Method One. All breaks 
massive, Rise, Masa, ond all forgotten 
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JOHN DREFAHL, THAD JONES, VIVIAN HOST. JULIAN 
CAROW, CHRIS ISBEN, DAN MARTIN, JON KLOTC 
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BLAKI1 

BOO S _ _ _ 

BOO WILLIAMS (STRICTLY JAZZ UNrcVOLCME 2) 

DWYNNff 
DWYNNfl_ 

DAVEY DAVE ____ 

mix DA HOUSfc CAT (ONI-- 

GENE FARRIS (OLD SKOOL MEETS NEW SCHOOt) 

JEVON JACKSON (HOUSE BOY RETURNS) 

MM m bk.. _ 

L SOUND) LIMITED PRESS CALL FIRST 
fR^^TAg^CALL FIRST 

PAUL JOHNSONQrM BACK JACK) 

PAUL JOHNSON (I NEED ANOTHER PLAN) 

—PAUL jowvson ffitm project) 4 TAPEsrcoMnste soon)— 

TREVOR LAMONT (bSsKnSnT SESSION) 

•••*••• ACWJA22****** 

G-MOST (DIG THE STING) 

•. RAM)BOUSE •••••• 

VITAMIN D (EXPLODE) 

DJ LIQUID (SPLASH) 

DJ^LANCI (15 DEGREES) 

RALPHIE DERj(ON TOUR IN SWITZERLAND) 

DEADLY VIOLENT) 

DEADLY BUDA(PORNO BEAT2000) 

DELTA-NINE (HARDCORPS) 

DELTA-WfErUjrajjD MIND GRIND) 

■xSSr 1 

( ^v M ^^fegr poRT ’' 

N1CKEY FINGERS (GAINED) 

RALPHIE DEE (DIGITAL OVERDOSE) 

...jsroSaBgagp-- 

DELIRIUM (UVE IN ROTTERDAM) 

— •IMPORTS . 

OLIVER BONraOA^SRDF^oJ^NllNG SOON) 
SURGEONfCOMING SOON) 

biake baxt^S ^volume 1) 

FANON FLOWERS (UVE IN BELGR!M) 

JOEY BEO^^^^UICT^^N^DURD4C&MANV'') 

mdc*h&ckxby t dntxRjr enm?an> 

NUEROMACER (ON TOUR IN GERMANY) 
NUEROMANCERJUVE IN TOKYO) 

mmspriSSfly# 

T-IOOO (LTVK AT BOOM (PART 3)) 

'•"•'TIMIVCZ ■•*••• 

DAN EFEXCCOMINGSOON) 

JOY (ETERNAL FORTHCOMING) LIVE PA 
HUGCIK (COMING SOON) 

. WESTCOAST .*• 

CARLOS PROM SAN FRaNHJVE A T GRO OVE) __ 

GAVIN HARD KISS (UVECS^I^gp^L^gTn. PRKS CALL FTR5T 

n * ronf m amn> 

mystical (symmcat«D( 

PHANTOM 45 < 

SNUGGLE_ v ___ 

—WATCH OUT FOR THE (JUNGLE BOOK):PHANTOM «JD;" 
•DANNY THE WILDCHILDJJR. GROOjCASPER^SM'gGULS<0UTONMARCH21)- 
PROMOS F - - “ “ 

harocori 
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MAX WE iX^EDISIO^ QlJuRjN^^)^ BR^XY HOUSE 

ON YOUR ORDER FORM INCLUDE 

(MAKE CHECKMONEY ORD ER PA YABLE TO: CASH) 
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oat whot it tokei Lastly, we've got Tuck 
The Shit Up'... and that's exactly is what's 


...» W Y ... Wiu » VAinny a wi 

done. Here is the acid slaughter crazy 
manic breakcore style in your fote. 
Amazing 10/10 <dan> 


(■holin' Massacre Ep (Bloody 
Fist, Australia) 

Once ogoin Bloody Fist drops the fucking 
bomb in your face from this crazy mutho 
who's rumored to be only 14 years old 
Well, count me in © a pedophile, becouse 
I've gorto make it with anyone that puts 
out trades like this. Insane Amigo style 
hard os fuck gobbo with evil samples and 
condemning keys running oil around the 
spine, sending chills straight up it Two 
tracks of Amigo breoks, too. It's Bloody 
fist, do I have to soy more? 10/10 
«fcm> 


Field Of Defacement- 
Disorientated EP (Flsihkopf, Ger) 

losse Steen deiivenng the goods with six 
crazy analog blasts from h^l Nothing 
very conventional here, more of o lean 
towards the expenmentol with double 
timed 909 boss drums ond pitched up 
kicks going crazy over unconventional 
mud spewing forth from the 303's ond 
various other blip makers. As always. 

Lasse uses no somptes, but relies on the 
onoent boxes ond his mind to drop o 
layer of dorkness over us all Well worth 
the cosh. 9/10 <dort> 
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HARDCORE 

ECP featuring the slaughter of 
odd- RB 16 (Riot Boats, Ger) 

Five tracks of of breokbeot mayhem from 
the man... Alec Empire. Three tracks of 
the terror breaks style with crazy distorted 
chopped to hefl breakbeats ond wicked 
mush your brain noises. Two versons of 
'Squeeze The Trigger’ ore on this plate 
with wild rogoamufhn chants distorted 
beyond belieT Also dropped here ore two 
slower numbers, Silver Pills’ and 'Streets 
Of Gold’. ’Silver Pills’ is on amazing slow 
brook gabber number that feels like it's at 
110 but is really at 220. .. twealcy, freaky 
and HUGE fucking 909 bass cannons in 
your face. ‘Streets.,.’ is o choppy distorto 
hip hop beat cut up track with high pitch¬ 
es ploying tricks on yo, odd to the cboos 
d mix this with o speed stomp if you've 


Auto Piy- Aradurfde EP 
(Fischkopf, Gar) 

Holy freakin’ crap. This stuff is mind blow¬ 
ing. Four frocks on this outlandish chunk 
ofbteck wox, with the first two being o 
bit slower, around 190 bpm. Piston 
sounds pump while cheese graters rub 

In for alrief noise break. And this is on^ 
the beginning. Flip far two of the holy 
shittmest frocks to come along in o while. 
Brain cracking high pitched kicks slom atfo 
you os huge steel bolls chase you through 
the maze created by huge wolfs of iron 
synths... only to lead you into a methare- 
cd desert of shifty noise Booting oround 
in on unquantized sea of... wort o fucking 
second, where did those terror drums 
come from? And al of o sudden .BAM., 
the bass kicks in holder than before ond 
you're running, tryma, hoping to get 
owoy, but the noise keeps creeping closer 
ond... 1000/10 <don> 


Newcastle Sampler- BL10 


TW Destroyer- Mass Of Shlf Ep 
(D-Boy, Italy) 


(Bastard Load, 

Another impressive release from the bock 
in action division of IS. Not the best 
tracks from Newcastle, but some interest¬ 
ing experiments do happen With frocks 
from the lies of Syndicate (whose ’Bom 
Fucking Killer Pt. Y is along the lines d 
the DOA style), Nasenbh/ten (who offer 
up a strange mindfucker pitch shifting 
frock with stuttery old school synths) 
Memetic (whose trod is filled to the top 
with crazy tweoked noise) ond Embolism 
(who skims with his hardcore percussion 
©sub), this is definitiy worth the money. 
8/10<dan> 


revki 


CmabilsiHc Underground Sampler 
(Brutal Ow* Ger) 

Another slime core goody from the Chud 


STUFF: 




DOA- Unleash The BrvfoBty 

‘ “riM 


srcstSsss- 

ZSSTSTA AfJL 


DJ Dave & The Chicago Hardcore 
arte- v2 (Raff Be 


ter offer, a change up with its virtuofiy 
kickJess ommgment. Also hero is o nev 
horn $-3/ with spooky horror keys 


one 


W..V HW" J mm IMIU fcCp 

running around an excellent speed track. 
Flip for Noize Creator's redoing of 
Nosenbluten's 'Shoftman*.., about the 
same but heavier percussion ond more 
crunch. Bkxk Blood throws down o long 


stays weR owoy from that ond gives us 
six tracks of varying quality. ’Arcode X- 
Penence’ is the winner here with floppy 
somples of old video gam© running ram¬ 
pant over a speedy layer of chootKofly 
constructed percussion, this oil gives me 
listener a disoriented feel, © though you 
wondered into a surreal orcode of bleeps 
and anal rope by razor covered broom 
stick. Mmmm. ’Moss of Shit 1 is onother 

a one on the some tip while 
b Gee Suck My Beat’ is a novel 
ottempt ot dissing the Gee mon, but falls 
victim to heavy meaningless somples that 
ore quite reminkent of itie LL Coo! J/ 

Kooi Moe Dee battle, or maybe not 
7/10 <don> 


T— nun ivwiuvii juiir 

pfes, very inprossive. Also, on each side is 
o little interlude with o bit of German gar¬ 
ble with effects. 9/10 <tfan> 


DOA- Dead on Arrival (Brutal 
Chud, Gar) 

First of all, mis is not the DOA you're 
thinking of It's Noize Creator in disguise 
bringing four tracks of mayhem. The A 
side starts with ’Killer Im Kopf’, o distort¬ 
ed slow breoks track that eventually 
works itself into o full on heshfest with 
guitars spewing oil over the fading place 
Side over that needle for the insanity of 
’Pushing Hord ME*. Have I ever heard 
Her? Nope. Flip faro frock 
ibhiten.’ Whot starts out os 


wimpy trance quickly doubletimes itself 
into o crazy BC style frock with the 
strangeness of what sounds like samples 
from German medico! films Also hero is 
‘White Man's Burden’, probably my most 
favorite track here... it's nice, it's fast, ifs 
heavy, but there's only so much I can 
take in the German somple deportment. 
8.5/10 <don> 


Word ts thof the rest of the stuff on Dfloy 
is o mess of happy shit, but the Destroyer 


Dalta 9- Disco Inferno (Industrial 
Strength, US) 

Hell shit hikin'A yeah. I've always 
though that a triangular bridge needed to 
be bolt between the three islonds colled 
bonk ore techno, noisecore ond death 
metal. Deito 9 drops some of the defining 
P»c« for this bridge on his newest EP for 
IS. The 6 port EP opens with ’Wekome To 
HeU'. With on intro to kill for, this one 
moves into the guitar heovy Nine sound, 
but for o dean mix you'd have to forward 
to the middle or so, which is fine, © this 
track never loses steom Straight up Delta 
style kill core. Next is ’Infidel; taking o 
poke ot televangelists with o great long 
somple. followed by o bit of power noise. 
Lost on the A is ’Mortified*, o noise tech¬ 
no jam in the some vein os the 666 
material. Lose track of the beats ond 
enjoy the chow of noise on this one. Flip 
fw ’Headstrong' Storting with Pubk 
Lnemy beat samples. Chicogo boasting 
hip hop somples soon give you the score 
before dropping the good old D9 kxk 
(hum ond ending with noise. Folowing 
this is ’Drox’, a Merzbow style noise track 
that only lasts for about a minute, last 
[tack hero is the 'Full On RMX' of 
'Headstrong*, which ups the bpm's, keeps 
the vocal somples, and get's crazy mid- 
track with a high speed increase, but 
drops back down for o dean mix out 
Solid os fuck, sure to become an under¬ 
ground hardcore classic. 10/10 <don> 
33 


iwv new iiuim iiwii ms woouyn or 

Sal Mineo tak© the A side with ’DJ 
Assfucker’, a good gobbo track with wail¬ 
ing Hendrix style guitars ond scream core 
samples running over crazy distorted 
90r s. On the ftp is the title track by Corf 


Party Force- v2 (Ruff Beats, US) 

I passed on rise first installment in this 
sen©, but I He this one. DJ Dave (oko 
Della 9) is pushing heavy synths around, 
and I like it. 7 tracks spread across 2 
records, and he even feeds us pairs 
(Punish Tho Sound/ Brookm Too Sound, 


Under Control/ Losing Control). Coupled 
with the track he dMtor Beostwni (In 


uuuui. pm.a diuou mruws rown a long 
ass slower punching power track with crazy 
fake odd, guitars and Iron Maiden som- 

nU IL. „ -_L JX. • 


The VokD this stuff mok© me chew at 
the bit for the M length ohm.. 
<flsheod> 


FcBor- Spex Is A Fat Midi (DHR, 
Gar.) 

I’m not all that crazy obout the vocal 
tracks (the DHR punk-styled stuff has 
never been my thing) but ’Need* ond ’AH 
Of Us Con Be Rich’ ore serious hard 
tracks. The former is o frantic breokbeot 
with Gina sawming 'All that we need is 
some sex!*, while the tetter is slowed 
down with Arty, raw kicks Nothing that 
batters the body like ’Raving Hypospadte', 
but it’s si worth o lot of spins 
<fishead> 


TECHNO 

KlkonM- Children <H Tin Nlglif 
jD*»pFri«l, US) 

His man be imptesin' me at o steady 
poce Here we how eight Hacks of mini- 
mol techno on two plates of sinyl From 
stompmg hard techno lo fwcaky mmmol 
music to chilled out AM house, Woman 
drops tracky science with o double pack 
that will surely satisfy many different 
tost©. 8/10 <don> 


SUxuo- Slop It (Grand Royal US) 

The only previously unreleosed track to 
show up on the 7inch’s licensed through 
DHR, and this is on ass kicker. Ihe flip- 
side is ’Sweat' (from the Harder Than The 
Rest comp), o nice track by itself, but cou¬ 
pled with this one... ooh! ’Stop It' 
combines crazy hard bems ond 
metal outtor down yer throat, 
ond while you're all saying 
'yeah, that's been done' I’ll 
just quote from the intro to 
‘Sweat’ and say 'Hove you 
ever kissed o girl kb 
this?'... give it o listen, all 


Analogos Racofdt OOI (Analogoi, 
US) 

This is the first release off tfas tebd, and 
its o damn good record. The first cut, 'dot 
mochine', is tight. Ifs o good midtempo 
track with the synths buggin' out, ond 
mind boggling breoks. The next 
cut, 'darkness', is weU 
explained by its 
title. There is 
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not much variation in it, but something 
about it entrances you. The final cut, 

'train of thought', is a ittie speedier than 
the other two. It starts out soft and builds 

J o lot ond spews energy ail over the 
:e. Al the cuts were done by different 
people so you get some variation of style 
ond sound. <DAG> 

Mini Compilation (Acoda, US) 

Kelli Hand drops a double 12 # compila¬ 
tion with tracks by Rhythm Formation, 
Code 3, OJ Snooker, and, of coarse, k. 
Hand. Both cuts on the reside contain 
hard hitting beats with a dork ambiance. 
The flip-side lightens up with 'Serial 
Imoge', which is pretty energetic, ond 
'Drip', which is way loid bock, way fresh, 
and way dope. on the C-side, 
starts out with on orgasmic tnbal break, 
and finally kicks in with the beats and a 
progressive touch. 'K2 k4 # is a beautiful 
and relaxing cut that just slows things 
down. <0AG> 

Compiler One (Jackpot, Can) 

With the likes of RolondCosper, Con 
lekebusch, Oliver Bondzio ond a slew of 
other European technoheods, Jockpof par 
together this eight track compilation of / 
impressive minimalist tweak techno, lie 
rubber bonds stretching back and forth 
through your synythesized mind, fhesi 
tracks keep you moving not through their 
amazing structure, but through the art of 
noise, picking one sound and working it 
into your mind. It's domestic, so it's • 
cheap, ond not one of these eight tads 
disappoint at ol. get it. 8/10 <don> 

Brixton- Psyquandos (U-Turn) 

These Drop Bass veterans show up on the 
U-Tum label with o weird little EP fhot fea¬ 
tures three mixes of the title frock: one at 
45rpm on the A, two ot 33rpm on the 
flip. The A-side mix monoges to keep o 
heavy-ish kick without it being comaitely 
overbeanng, synths whistle across the top 
of the mix in a pleasing monner. This is 
nothing like the other materiol I’ve heard 
by them* it’s nice, but it never really sets 
the hook. B-side is a little sweeter. The 
first one hos a dirtier, bossy feel with o 
nice groove, while the second is sort of a 
compromise between the other two 
frocks. A little loo moderate for acid, a 
little too cluttered for minimol, but it 
works great os a bridge between the two. 
<fishead> 

Black foot* (High Test, Cai) 

Blockfool is o project of Oliver Borkovic 
from Steel Crty Records. This four-tracker 
opens with ‘Pig Tail’, ond from the begin¬ 
ning you can nibble ot the Plus8 flavor 
oozing out of it. This is techno, boys. 
Smoothed out, nonabrosive ’squeals’ spi¬ 
ral out of the mix like their namesake, 
ond it’s all good. My pick for the EP 
would have to be Full lotus, although 
EblnFlow cuts it quite nicely during those 
minimol moods. <fisheod> 

Kerosene- Songs From The Wood 
(Chrome, ???) 

Having been featured on the Electric 
Ladylond comps, Kerosene delivers the 
second release on this new label. ’Songs 
From The Wood‘ is four tracks of noisy 
breaks. The beats ore buried under heaps 


of tinny faghhats and cymbals. It'sthe 
kind of thing that compensates for my 
loss of heonng in the upper frequency 
ranges. The frocks manage to be pleas¬ 
ant enough for most of the record, with 
‘The Woodchuck Says No!’ seeming to be 
the most palatable. Try to restrain you^ 
self from launching into ’Cotweazle 
Suicide', though. The smiers wouldn’t 
appreciate it! <fisheod> 

Fvturn Sound Of London- My 
Klnadom (Yirain) 

This is the first single off of the Deod 
Cities ofcum. At fist I was disappointed, I 
thought thot ‘We Have Eraloshre 
would’ve mode o better choice (a remixed 
version does oppeor on the Wipeout 
2097 soundtrack), but after listening to 
the mixes I'm o chonged man. The track 
hos been sMeroted into four parts, the 
first of which is on eleven minute monster 
thot occupies the first side. Chilled out 
beats and brifiiont use of the stereo imoge 
(do yourself a favor and try this in head¬ 
phones), however, moke if seem like it’s 
not long enough. Side 2 picks up the 
poce providing smooth jungled out remix¬ 
es, the second of which (part 3) is the 
one I'd recommwd feeding to donee 
floors. <fisheo(fcr % 

Hawtli - Concept 07#6 (Pto*8, 
Can) 

Tracks 13 ond 14 in the series of 24 
tracks spreod oat over 12 reefads, ond 
these ore two of the moil interesting 
ones to come out of the series. 13hasa 
nke boot to if, elthouoh I'm thinking it 
would hove to be pitched up arid tweoked 
through on EQ for maximum effect. It's o 
little too slow ond only holfwoy jumps out 
ot you, but moyfc that's what fi sup¬ 
posed to do. The flipside is Hmd hos o 
similar feel to FU2, but without The heavy 
kick. You know, the stands that conjure 
up imopes of large air bubbles rising to 
the surface in slow motion. Again, I’m 
thinking thot this one could do with o bit 
of fiddling with the EQ knobs... it's got o 
briont flow, but not enough beat to real¬ 
ly lure people in. layering this over o 
deep bass kick could hove 'em flocking 
for the floor, though. Once ogain, it’s 
music for mixing. <fisheod> 

EJIR.- Phenomena 256 
(Sympathy For The Record 
Wastry, W) 

Compilation of previously reieosed tracks, 
by Sonic Boom (ex-Spocemen 3). 

Woshes of severe atonal drone ombience 
ond general noodling ore what 


ting eulogy to the Probe label, they even 
feature the UR styled inside-out playback 
that Probe used on several of the earlier 
releoses. The sound is the most impor¬ 
tant ftWna though, ond this release 
harkens bock to the distorted beats of 
Trac-X. Things ore slowed down to oround 
I30bpm, but the bosslines ore oddetmgr 
ond the drums ore straight-up ond OJ 
friendly. Pick it up for posterity's soke, ot 
just ’cause the tracks ore nice. <fi$heod> 

Joey Jupiter - Blood Sock (Drop 
Bast Network, US) 

The mon behind New York's Digital Hut 
shoots his wod into the midwest ond con¬ 
ceives a bastard child of a 12" on the 
OBN label. 'X'opens the record with qn 
odd, elecncHsh sound that's oof some 
serious grit in it. About o 1/3 of the woy 
into the cut it suddenly reverses ond the 
sound flies ot you backwards for o bit 
than it flips around again. Props for the 
head ploy. The other three frocks CXX, 
XXX ond, of course, XXXX') continue 
along the some course, ond each succes¬ 
sive tune seems to drog o bit more geor 
into if s creation. This one should turn a 
few new ears onto the OBN vibe, whrie 
putting smles on the faces,of those wtio 
con't get enough of ttv t gritty, dork apd 
style. If s also wpgjj ootra that the 
photo of Monson*rfh 'Adtt is groovy’ 
scrawled across his foqfJfHj surefire co & 
versotion piece. <hsheodfc 

Bomx - Weird Plow t (Oatsider, 
Belgium) 

Mol* B (of Frenchtroxi) pftents us with 
4 delusional dreams ond nightmares on 
Ibis Bonzoi offshoot Th* studio thot creat¬ 
ed these offspring must have some con -1 
trols in the underworld, sinci jbey seem 
to be on o gnm, haunted motion tip. 

Malik definitely brows how to ohuse o 
speaker system well, os well os work a 
crowd info trances ond trashing their feet 
into the floor, listening to this record 
sounds like o rove opera ot times, except 
the dancers ore the' unsuspecting players 
in this story, foiling prey to the these 
sounds encompassing their very helpless 
souls. Key attention is to be poid ta 
'Autodrivef which runs you over like the 
roadkffl you will soon become, with o 
menacing beat, sound effects, ond the 
other good stuff thot helps mash your 
brain into the concrete in the positive spir¬ 
it of environmentallyconscious bird food. 
<sd> 


._I noodlioa ore wT 

Experimental Audio Research ore oil 
about... some people will turn it off, some 
people will find it hypnotic I'll just sit 
here ond get lost.... oh yeah, it you con 
find the vinyl do so, ’cause the artwork is 
hello different than the CD sleeve, ond if s 
worth the extra effort (trust me!). 
<fisheod> 

Grcuif Breaker- Final Release 
(Probe, Can) 

Richie Howtin fulfils on old fantasy of 
mine by releosina o new botch of Grcuit 
Breoker tracks. Unfortunately, it looks os 
if this may be the end of the fine for thot 
pseudonym as he shuts the book on the 
Prabelaod. The seven tracks ore o fa- 


Umak - Zet Ljubljana (Zet 
Record, Finland) 

Blessed those creatures who come from 
within ond set forth MINIMAIISM. From 
Bosk Channel to Surgeon ond Regis, the 
organ stab hos morphed into different 
shows, sizes, distortions, ond flanges, 
ond Umek is here to take it o step further. 
Instead of reiving on o single organ line ta 
sweot the bodies, he constantly keeps it 
tweaking up ond down os the thump 
keeps the pace. Check the other side for 
more migraine mesmerizotion os the 
morph minimoitsl keeps the repetition 
flowing ond your bond firmly on the tem¬ 
per tantrum trigger of terminal tantalizo- 
lion. Moke sure to keep your stroitjacket 
tight for the ride!! <sd> 
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Monrella- Zet Helsinki Vo! 2 (Zet 
Swords, Finland) 

The Detroit invasion has spread interna- 
bonolly os the armies of Jeff Milk, Robert 
Hood, and Joey Beftrom speak out in 
musical words of looped rage. Monreto 
hero, for instance, lashes out o menacing 
pair of trax that hove you foaming ot the 
mouth like o laboratory animal, begging 
for a pause from the nonstop punchfa 

C e that has kept you on the floor 
second one. Fountains of sweot and 
pools of sexual desire wil mount to o 
zenith as this record takes its course. So 
bore some skin in comoJ glory as you par¬ 
take in the Helsinki ritual of cerebral inter¬ 
course. <sd> 

Spinning Atoms 3 - Enhanced 
Velocity (Re-Load Records, 
Bolghm) 

Spinner ond Drake are ot it ogain, deploy¬ 
ing a fantastic array of proton physics in 
the form of elusive fog pounders. Re-load 
consistency os usual, with excellent pro¬ 
duction ond chemistry occurring in this tab- 
oratory experiment gone havoc. Beware 
of these virtual mutts on the hunt for 
crispy rawhide circuitry, because once they 
sink their rabid fanos in you, there is no 
hope for escaping the phantasm thot 
freaks ond foreplays your phrentks until 
optimum orgasms overflow your ortifkes. 
Pay attention to ’Your Flexible Friend' 
who lives deep in the strobes of your 
deviant dancing personoe, ond speoks in 
tones of racing pulsation ond illustrious 
ion implosions. <sd> 

Las Sabotagas - Secrets (Bonzoi 
Records, Belgium) 

Bonzoi creativity represents!! Les 
Sabotages display o mythical 4 tracker 
sure to please mony eors, ond render oth¬ 
ers speechless. The A-side k dedicated ta 
the rove DJs with kkkdrums in their 
blood, os the ’Secrets' are spoken with a 
vocol mix, quite o shod for this mainly 
instrumental label, while the flip is hignly 
troncemotk trip-hop for lounge rooms 
where you spend endless hours flooring 
on purple plump, puffed-up clouds til you 
run out of dreams I behove Cod Cox has 
ployed this record during his Conocfion set, 
if that gives you o hint of this pumping 
power. <sd> 


has the typical Jones & Stephenson 
strings that raws across the globe seem 
to enjoy so much, riding o long bass- 
bumpy ride into the sunset. Nice effort on 
a new style, but I still miss the old hard- 
trance from these masters. <dan> 

Hnrdfloor- Baavfs Al Bat 
Remixes (Harthoese, Germany) 

One of the better cuts off the recent 
'Home Run’ fad length is bocL.’Beavts At 
Bot’rounds out a year of great material 
from Oliver Bondzio and Romone Zenker 
oko Hordfloor. faking up the remix duty 
ore Junior Boys Own stampers Swag, 
Harthouse label mate Patrick Lindsey, o$ 
well as the illustrious Dove Angel. Both 

a ond Pat Lindsey deliver the funky 
in o major way- pumpin dancefloor 
materiol of the hard house variety. Dave 
Ansel's mix is relatively decent- foster and 
madly harder. .. ond the original is here in 
missed the album. Great record. 

HOUSE 

Dirty Harry- Tha Up North EP (S3 
West, US) 

Absolutely Bumpin' EP from the notoriety 
(joining 83 West label., this is Dumping 
jazzy house musk with o very Todd ferny 
percussion fed to it. The kind of house 
musk that you jock ta rather than groove 
ta. Probably the most interesting and 
noteworthy track k 'let the Musk Ploy 
(instrumental mix)’ with it's fonmstk 

wed far moss opped Eodi of !e five * 
cuts have their elements making this on 
outstanding twelve inch from a label to 
watch your bock far. <8ro6 

Tha Now Heights EP (On A Sneak 

Tip, US) 

I was o rod disappointed by this- hoping 
for material of the excellent hard Chicago 
disco tip, one gets o collection of some 
very mediocre cuts. The k house music 
for certain, but it does nothing new and 
doesn't grab one's interest with the things 
thot Noes do. Nothing ta Ml yourself to 
but I certainly wouldn't rush to get this 
one The most useable track is.. . well 
you won't catch me dropping any of them 
ony time soon. <Brad> 


Jones 1 Stephenson - 
DoGrooveintrancentalphunk EP 
(Bonzoi Records, Belgium) 

The kna of Bonzoi style Mayday trance 
ore boa from o long hiatus, ond it mokes 
you wonder whot they hove been doing 
oil this time when they unleoshed this 
chemkol disturber on the record shops. 
Nothing like you’d expect after the first 4 
Rebirths, but don't give up hope, because 
they hove constructed quite o digital 
pakxe of downtempo oroovers to freak 
your phrenetic funk airatuarion. This 
sounds like it would be much more situat¬ 
ed on the Bonzoi Trance Progressive label, 
but nevertheless, I shall examine. ’The 
Final Rebirth' sounds lib a synthesizer k 
passing through beoven judged by purgo- 
tory, ond sent down to nel and youVe 
there for the whole ride. ’Cold Stoned 
Funkmochine* is some seriously bugged- 
out trip hop thot sounds like Terminator X 
on too mony hallucinogens. ’Gummiringe’ 


Lai's Go Disco Remixes (Digital 
Dungeon, US) 

Remix duty gets taken up by midwest 
heroes DJ Sneak ond Derrick Carter- with 

a results. Sneak's mix ts typical 
• siammin dancefloor jockin' sound¬ 
tracks with disco stabs ond raging 909 fa 
hats full swing. The illustrious Mr Carter 
creates on interesting product with hk Red 
Noil mixes-piano laden hands in the air 
vocal cuts with some fellow rambling on 
about disco dancing. Not the best thof 
Derrick's ever done but we must soys it's 
decent. Sneak once again hits the noil 
right on. <Brod> 

Kllltrioop- Someone remixes 
(The End, UK) 

Well Thk twelve inch is certainly o nov^ 
fy ta hove if only for who does the remo 
ing. Detroit's Stacey Pullen steps up in 
fine form with o kind of chid techno houx 
nterpretotion of the onginol; produced by 






















formerly the music porti on of 7th Dimension 

featuring Wisconsin's larges! selection of underground vinyl, CD's, 7AO EffCt I ft LlllC All ^1 

and mix tapes... from House to Techno to Trip-Hop and beyond / VX tII51 J IIIII■ Jv # 

We do special ordersl MflOlSOII. Wl 53/03 

Worldwide moil order available! lltUUIJwllf » 1 1 f .YVv 

The friendly and knowledgeable staH- owner Nick Nice and assistants Qiod (COnVGniGntiy lOCOtGu (1GX1 i0 AUQIO JGpOi 

Mindrive and Sean (DJ Creeps) will provide yoo with excellent 


servke...hanting down those elusive arts. 


Nice Music, Nice atmosphere. 


Nice service!! 


608 . 250 .Nia 

608.250.6425 

email and website coming soon hours 



11:30-7:30 Mon.-Wed. 
11:30 - 8:00 Thu. 
11:30 - 7:00 Fri. 
11:30-6:00 Sot. 
closed Sun. 


open 11am - 8pm Mon-Sat... closed Sundays 


DJ EQUIPMENT 


708 East Johnson St. 
Madison, Wl 53703 

(conveniently located next to Nice Musique) 

608.251.2000locai digits 
608.25 1.2004fax digits 
888.25 1.2002toll free digits 


Mixers, Needles. Four-Track Recorders... 
EVERYTHING FOR YOUR DJ NEEDS 


Technics SL1200 mk2 

$485 with standard accessories 
$465 without dustcover 
Technics DCC DAT Machines $289 
Tascam 4 track recorders- 
starting drom $179 


• • 























NEW-M-I-X-T-APE-S4 


RojT*DM&ojieEL»A ) 


IB5 5 t [fsBo:n Mg_ a&;D:e;rJ 


recorded at 0perat iroT nM2#iInH^5 
'2~tapes~V20-mi n~$2 0W2»sw)JBi 

ii nil ii i MIL 

D J 3 - Qi & >Sn u g g Tes ( C»h rc^ g o )»: w 
|jB3»hii^aVoliD'afi?i?^t 1 e15 l 3eK , '33BMrS!G5^c^n?r 


riQ.q rvetsvsji v.e 


bjtteaKsfiir 


llfi;we , i j}\ 
KunKjiKi*e 


Ipwr q 


faTfiiidJt* 


itograme 


a n e e' 


»h1syi r q T oodP(*b7 s*Fo"nl)TOTSWt' 

‘ i Slh 




1^1 i^fF v ^ 

H ajKUT&pffa s tpe^yer; g e t-o c* 

‘nrvf^^nSLfr i ri t <f i \ u 4, \.l 


Make check/money order 
payable to 

Ken Laurence 
17252 Hawthorne Blvd 
Suite 101 

Torrance CA, 90504 


Address 


Shipping 


City _ 

State / Zip _ 

Phone / E-Mail 


Tot^l 


fflSQ flOMD tMlOO fr® ® 





x 











bU 









± 









JSYEHEOE 

M 















N» - •&„: 


LdBMBifcfc'I 








CBS 


-U 


f X 





jyif^gz 


















































































































































CLOSE GRIND 

(T) 

WRITTEN AND PRODUCED BY JOEY BELTRAM 1 

FEATURING THE SINGLES "FORKLIFT” & “BELIEVER." I 


AVAILABLE ON COMPACT DISC AND DOUBLE LP | 

NovaMutei 

JOIN THE NOVAMUTF MAILING UST. 140 WEST 22 STREET *U)A. NYC NY 10011 novamiita'tt muioconi 










































Loyo Poskin and Plink Plonk's Mr. C. 
However, where thev reoBy throw you for 
o loop Is when you drop the needle on 
Alex Reece's mix to find nothing but 
kindreoulful hard house of superb quali¬ 
ty... no breakbeats... no Condles... the 
only sunshine being felt is the dow the 
speakers let out when you push it harder. 
Very good to see versatility from a prolific 
producer. Rod On. < “ 


Fonda Rat- Living In Ecstocy 
(Wove Records, OS) 

Vocal cut of 96? Well... it's neck ond 
neck with Boris Dlugosch. Comina out of 
Francois Kevorkian's ludcin Ittie label 
coBed Wove comes o pleasure of o cut. 

Dr. Kevorkian's Groove Edit is the obvious 
choice of DJ's that seek mossive omounts 
of girlies workin'it. Beautiful vocds, 
funxy basslines, and some well placed 
keys moke for o mossive tune. Flp for 
JCs ecstocy dub which continues on in o 
fist in the oir jumpin house music way. 
Good Good. <Brod> 


Shakedown- Orktftra Galoctka 

(NASA, UK) 

This is the first I've heard of this English 
label, and on interesting twelve inch it is. 
'Orkestra Gotectxa' is tne highlight- a 
disco trip house record which could easily 
find it's way into o set of Nuphonic 
Records ana Crispin Glover shit. Flip for o 
sort of jungle track., thick shit with a 
strange beot. One probobly would want 
to stick with the flipside on the doncefloor 
ond keep the psuedo jungle for home lis¬ 
tening. Not Bod. <Brod> 

A Man Called Adam- Qva Tal 
America? (Prescription, US) 

Wei, not exactly a new song by any 
stretch of the imagination, but it’s a new 
set of twelves for the newly restructured 
Prescription label of Ron Trent ond new 
partner Larry Heard. At ony rate, this is A 
Man Called Adam at their finest... pumpin 
deep ond iazzy house music- four mixes 
oil of which ore usable in the best sense. 
Best mix * DC Dub Edit 2. <flrod> 


KoalUfaEp (Downtown 
Records, UK) 

Yeah it's me, just colling to let you know 
that the Hustlers Convention ore bock with 
another bangin'disco anthem EP. This 
one is certainly nothing more than on 
obvious 'grab some old records...cut em 
up and aad 909' kind of o record. 
However, it works reoBy well and, as 
always, the Hustlers Convention make it 
frankly funky. ’Run Run, Run’ is the 
players choice with filtered loops and 
more sing olona opportunities than one 
con imagine <Broa> 

H-Mor Fiesta De Distracts 
(Chill Funk, UK) 

This is o label to watch... and this is a 
record to get. Absolutely slammin' 
smooth hippy Nuphonic style house music 
from Mr. Howie Horowitz. ‘Howie's Dork 
Dub* is the one to watch... it's synth wash 
laden break downs, bongos, and disco 
stabs moke this one o member of the 
Mossive “Best of 96'dub. Can't wait for 
the follow up. <Brod> 

JuKus Poop- Astral Wave Ed 
(Yellow Productions, France) 

The French certainly hove mode their 
mork on the musk world this year... Daft 
Punk, Versatile, ond the like. One of the 
labels leading the way is Yellow... the unit 
responsible for the seminal Dimitri from 
Paris LP. This four tracker features one 
side of broken beot, Sanfmn style may¬ 
hem whereas the other side locks some 
bangin’funky flavour. Vous le vous fuckin 
a' give it up for the boulongerie. <Brad> 

Whirlpool Productions- Disco to 
Disco (lodoaiot, Germany) 

From one of Germany’s most consistent 
house labels comes yet another kicker 
Three tracks- the original probobly the 
most interesting version, very very disco 
in a kind of fucked up way., the kind of 
track a couple guys got really drunk ond 
made on o Monday night at 3om. DJ 
Pierre cuts o Wild Pitch mix whkh is noth¬ 
ing groundbreaking but it does the trick. 
This is o good record to have just for the 
novelty of it (once you hear it, you'll 
understand). <Brod>) 


Mannequeen-1 Feel Diva 
(Progressive High, US) 

The second release from Jack Elliot ond 
Herman Sontiogo under the Monnequeen 
moniker. Pretty bangin’ New York hard 
house whkh continues in the vein 
Progressive High has been going since it's 
conception. The vocal-less edits ond beats 
mixes are probably the most attractive 
cuts for the DJ's* nke transitional tracks 
for those peakin'set moments. Check 
the ocapellos for o kttie DJ tool maneuver¬ 
ing os well. Good. <Brod> 

Future Legends (Definitive, Can) 

Whoo*Whee, I'm drunk, so hong with me. 
A damn slammer jammer from me 
Definitive posse, though some of you 
straight laced hicks may not think so. 
Check Tm Gonna...', a siomming four on 
the floor breakbeat (what?) acidic slam¬ 
mer with mellow overtones. A very deciev 
tog dancefloor track. Fip for 'Turn Me 
Up', a stemming percussive hard 
house/techno workout with excellent dis¬ 
torted percussion. Very nke ond well 
worth the monies. 8.5/10 <dan> 

Spacetime Continuum- Selections 
From Remit Recaps (Astralwerks, 
US) 

Four tracks here from the magnificent 
remix album for 'emit ecops’. The A side 
holds the Cod Craig remix for 'Koiro* 
whkh is unconntfy aggressive with it's 
chunky percussion ond subtle overtones. 
Also on the A side is the ’Absolut Block' 
remix of ’Koiro’ by Subtropk. What starts 
os a half tempo trip hop beat slowly 
works into o tek style obsrod jungle song 
that carries some ot the tones of the ongi- 
nol but has more of o minimal ond mix- 
able sound. The B side has the Herbert 
mix of 'Movement /?', o fine reworking 
of this olreody great track that has o defi¬ 
nite potential to become o standard in 
early morning come down house sets. 
Along with the Herbert mix is o kve ver¬ 
sion of the some track by Jonoh Sharp 
himself. The one has all the makings of o 
great Spacetime track, ond that is in 
indeed. 9/10<dan> 


Tracky lays present The Jam 1 
(Honolulu United, Canada) 

Honolulu United? This label (if you didn’t 
know) is o division of Ontario's Stickmon 
records. At first sight I wasn't sue 
whether to listen to this or not, consider¬ 
ing Stickmon has been doing stuff that 
sounds a little too west coast for me late¬ 


ly, and the title sounds Ike o recipe for 
cheese. But no, my droogies, this outing 
is Quite good! Two cuts soft ond moody, 
ana two hud ond hairy moke this piece o 
very nke little number for one of 
Stickmai’s new subsidoiries But why 
Honolulu? 8/10 <okJente> 


SkarvMHdan - CGR #103 
Rtd-Blacknass - CGR 1104 
(Oikogo Groove Rocords, US) 

Quality dunkyrythm house from you- 
krwwhere. Nothing reolly innovative 
here, but these two records are very well 
produced ond hove a sound oil their own. 
My favorite is CGR 104, o deep vocaied 
but hard drummed plate that I know 
they’re gonno love down ot the dub. I 
don’t hove ony mue info on these, so 
check ’em out for yourself. 7/10 (over- 
olD <oldente> 


DBG Project 2- (Doncemanial86, 
US) 

Mr. DJ Deeon on the wax once ogoin, 
word is bond. Side A delivers two hard 
nocks that ore thick in melody ond percus¬ 
sion yet simplistic ot the some time. The 
B side is of the ghetto variety ond full of 
that raucous bootycoll talk that is certain 
to moke you giggle, look fu it, it's 
worth the bis 9/10 <ol dente> 

Abstract Beating System- 
(Intemational itoose, US) 

Track 1 on this plate uses samples from 
Deyewitness' rave classic ’Observing the 
Earth,’ but fads to odd onything to ft. 

Trod 2 doesn't do much for me either but 
then flip it and open o whole can of 
whupass with the main cut. Brilliant It 
just plods along with a kttie vocal bit that 
somehow manages to build the track into 
o wided climax that blows up into this 
crasy oss synthline. Yeah, I know that 
sounds like o promo fu Die Hard IV, but 
it's reolly that good. The lost trad's quite 
o ditty too. Two points fu IHR! 10/10 
<al dente> 

DJ. Vltamia D/ Bea Pound- The 
Lift (Dalsey Age Recordings, US) 

Damn, we’re oil over the Vitamin D's 
dilznk this time. This record (just like oil 
his topes) truly shows that D ond his 
brothers bow how to do it properly. The 
main cut starts out as o acid house track, 
but they've got more then just thot on 
thief minds. It droos out to a sample 
(give me a mothafuckin' breakbeat!!!) 
that does d! kinds of nutty things all the 
while building, and building, ana building 
(hence the tilt). And thot build doesn't 
wind up being o let down. At the pinna¬ 
cle is o breakbeat thot will even moke 
OmuSantonowethispants. If you like 
powerful musk of ony form you must 
hove this. 10/10 «J dente> 


SLOW BREAKS 

G:Netk- Plastldfy (Suite, US) 

A very smooth moody ambient record thot 
carries o tempo of about 120 8pm Swirfy 
chords, low undulating basslines, o beat 
that isn't redly there, this is some excel¬ 
lent abstract techno. The only thing I can 
compue it to is the recent Bask Cnonnei 
offshoot stuff. 9/10 <dan> 


Violet vs. Mantrodik- Bun Hit 
Elastic (Smite, US) 

Another release from Smile, bringing 
more quality tunes to the masses. f Bum 
The Elastic’ is a pretty damn papular slow 
breaks track with o rubber band bossline 
that is deep ond funked up at the same 
time. The remix is a bit slowed down with 
nothing redly new added. 7.5/10 <dan> 


Techno Animal- Unmanned 
(Chrome, ???) 

Justin Broodrick (Godflesh, Sidewinder) 
feeds us the virgin release on Chrome 
records. Slow, dirty trip hop. They 
ployed it at 45rpm in the shop, but I 
knew better. This is the shit Gabled 
vocals samples, filthy beats thot ore muf¬ 
fled in their own distorted mess. 
Sweetness, what would I do without you? 
Here’s to o promising future! <fisheod> 


Had Hop Heathen- Port Havoc 
EP (Tricked Out, US) 

More 'hard hop' from Oma Santana. 
What we've got here eve two funky 
breaks tracks done the way only Omor 
con. Lots of acid, beatboxes and old 
school hip hop samples. The title track 
does have a bit of on over extended build, 
but the flip side makes up fu it, as does 
two healthy bonus beats from each track. 
Sure to please anyone fomBiu with 
Tricked Out. 7./10 <dan> 


HIP HOP 

Royole Flesh- Worldwide (Blmrt, 
US) 

The first solo release from Queens' Royal 
Flush. 'Worldwide'is a song produced by 
LE.S. whkh features o strange, yet 
catchy, high-pitched violin sample. The 
track itself is on introduction of sorts, giv¬ 
ing listeners the 411 on who Royole Flush 
is ond what he's aB about. If this release 
is any indication of things to come, then 
Royole Flush's forthcoming IP 'Ghetto 
Milkonoire' should be o very hype album. 
<roy> 

Jungle Brothers- How Ya Want 
It (Gee Street, US) 

The Jungle Brothers hove been making 
musk since what seems to be the begin¬ 
ning of hiphop. One of the founding 
groups of 'The Native Tongues' (along 
with De lo Soul ond A Tribe Called Quest, 
the JB's continue mokina musk the way 
the Tongues hove been doing since the 
80's- concentrating on love, tun, and the 
positive sides of life. On this track the 
Jungle Brothers once ogoin join fuces 
with De La Soul, returning to the way it 
wos- with just pure no nonsense hiphop. 
look for the JB's upcoming full length 
release entitled 'Row Deluxe', I don't 
think well be disappointed. <ray> 


CD's 

Spacetime Continuum- Remit 
Recaps (Astralwerks, US) 

Another mind blowing escapade from 
Jonoh Sharp, but not really from Jonah 
Sharp. ’Remit Recaps' is a disc of eleven 
remixes from the ikes of Autechre, Cod 
Craig uidohostoflesseHroowns thot put 
a spin on the themes from 'Emit Ecaps. 
Stil conyingthe moody fed of the origi¬ 
nal album, bhup's musk is token ond 
mode either more dancefloor oriented Gn 
the cose of remixes by Corf Craig, Herbert 
and the sparse jungle of Subtropk) u 
even more abstract (if you con imagine 
thot). This is not catchy stuff, ond it takes 
o while to become accustomed to, but 
buy listen, and find out... this is amazing 
stuff- stayed in my dsc player for nine 
day* straight. <don> 

Robert Gorh Watch The Great 
Copycat (Disko B, Germany) 

First off, Disko B is doing a lot of cool 
stuff ond it seems os though if s slipping 
by o lot of American techno heads. Never 
quite stkking to one flavor, over their last 
ten vinyl releases they've run the gamut 
from super quick Cologne style teJino, 
pounding Detroit house, swingin' house, 
distorted electro, and everything in 
between. ’Writch The Great Copycat’ is o 
good example of why Disko B is a label 
to watch. Storting with the insanity of 
’Insekter’, o chaos techno jom thot is 
tight beyond belief, through the course of 
this album, God steodBy bores the listener 
with underdeveloped minimol works, only 
to step them bock awoke fu spiroing 
speed disco tracks that give new meaning 
to the word funky. WeB worth checking, 
but may take o kttie picking through 
tracks before you reoBy ike it. <don> 

Kraftwelt- Electric Dimension 
(Hypnotic US) 

The first time I heard Kroftweb, I was a 
bit turned off The press release stated 
'...the Swedish Chemical Brothers...', 
ond that's what they sounded like, on 
impersonation of an okeody tired concept. 
So, that in mmd, it took me a while in 
getting uound to actually giving their ful 
length debut o listen. So much tu precon¬ 
ceptions ’Electric Dimensron’ is o strong \ 
album with quirky electro oB over the 
pbce. From one peek at the cover, ond 
one check of the band name, you know 1 
that this stuff has o definite Kraftwerk 
influence. Stork soundscapes are tom into! 
by crude sounds ond overcast textures 
Don't get me wrong, the beats keep the I 
bump in the funk, so even though this is I 
a listening olbum, it donees around the | 
mind, which m turn may pist lead to you I 
jerking around the bouse. Nineteen 
tracks, seventy five minutes of good 
music. <dan> 
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tains o program that oBows you to mix 
wo turntables on your PC. You ore 


with two turntables on your I 
supposed to be able to separate eoch 
track into its individual components such 
os; kick drum, percussion fis, boss lines, 
etc. The screen drsploys two turntables 
with a crossfoder, along with a few other 
controls. Its done in real time and con be 
ployed bock at any speed. You can also 
save your songs on disk if you like. The 
program is user friendly and o lot cheaper 
than o poir of 1200s. For oil you comput¬ 
er junkeez that want to spin, but don't 
want to spend the money for turntables 
and oil that other stuff, buy this. <DAG> 

Finaf-2 (Rawkus, US) 

Stripped down ambient with some of the 
materid bordering on white noise. 

Certain tracks hold o very mmimolistK 
opprooch to the field of ambient, with 
piano keys reverbing and hooting alone 
for long stretches, creating o very worm 
feel, only to be jumped into the next track 
where o world of cold tones slowfy fluctu¬ 
ate and turn into pure evil os you day 
dream to this non-music. Nownusk 
because this is just somethinp that is 
there, wafting tram the speakers, almost 
meont to be ignored, ona in thot way this 
is music thot ploys with emotions, 
becouse once it is not consciously listened 
to, the mind id hee to indiscriminotly take 
this odd mixture of warm and cold in, and 
svwy around to this bootless escopode A 
very interesting recording that deserves 
more ottentiom than It is getting. <dan> 

Lull- Continue (Relapse, US) 

Continuing on the tip of norHnusic, this 
disc takes things even further. One track- 
one hour and two minutes of pure hell. 
This is the music that ploys in the badc- 


Proof thot o big nome doesn't matter, the 
musk does. <don> 

Ranch Relaxo Afl Stars VoL One- 
Hygiene Mental (Disko B, Gar) 

Way out west up in them hills hides 
Roncho Relaxo, home to shocking hillbil¬ 
lies and cheeseboll ambient warriors. 

From the minds thot hove brought you 
such omozing names and projects such os 
Abe Ououe, fcrfian, Prototype 909, Unit 
Pork, BPMf, Disintigrator, and a host of 
other fine rockabilly projects comes this 
high tolootin' trip into country and west¬ 
ern spoce musk. Eighteen tracks of pure 
campfire classics (if you're a huge odd 
casualty) and honkytonk mayhem Okay, 
redly, this is some chi ass ambient that 
has stayed in my bedroom CD player for a 
long oss time. Yeah, bedroom musk, get 
yo laid musk (or in my cose, get yo mos- 
turboted... again). How do you describe 
ambient? How do you describe a CD with 
long droning, relaxing tones, spaced out 



i't believe, listen to this while you drift 
off to sleep. While I hove slept to this disc 
on repeat I hove dreamt of mutilating, 
being mutilated, hangings, shodows fol¬ 
lowing me, eating humans, and about o 
million other things I'd prefer not to men¬ 
tion ond you'd prefer not to hear. An ever 
evolving piece of drifting white noise ond 
resonating backdrops, mis is goosebump 
musk created by none other than Mick 
Harris oka Scorn. Although 'Continue' 
fades owoy over the course of a listen, or 
listens, os it should be experienced, it 
never goes owoy ond creates an atmos¬ 
phere of time lock when listened to in vol¬ 
ume. Soothing and olorming at the some 
time, this is not in-your-foce noisecore but 
instead sound for the dork dusty comers 
of the dreariest minds Noise ond ombi- 
ent fans alike wl find this completely sat¬ 
isfying in on unconfortoble way Not to 
be passed up, but surely to be slept on. 
<don> 


Natural Bora Techno- The One 
(Never, US) 

So the title is o bit cheesy, but this group¬ 
ing of unknowns turns out o compilation 
of absolutely stemming trades. Although 
the vibe shifts around o bit, eoch selection 
is quality, whether it be groove trance, 
barnyard mayhem, or on eight minute 
long distortion ocid jam fest. Storting 
with o bong, this disc emits smooth 
trancey moods thot hove me jumping 
around the house on o regular basis. 


dong'fed? That's how. Buy it, love it, 
Abort. <don> 

JB3- dose Grind (Novamute, 

Can) 

One thing con be soid obout Joey Beltram- 
his musk is not subtle. It is whot it is, no 
extras attoched. Thot in mind,’Close 
Grind’ is o great set of nine hard techno 
tracks, ond don't mistake these for songs. 
The musk by JB3 aka Beftram is funky in 
o very synthetic way. From the get go, 
these tracks stem you into fifth without 
woiting for second, third or fourth. Within 
the first thirty seconds of eoch piece, the 
cards ore ployed and the groove teyed, 
and a domn fine groove it is. Whether it 
be the almost trance of ’Believer’ or the 
swing of the opening Time’, this shit 
feds like the year 2020's answer to 
disco. <dan> 

Delta 9- Disco Inferno (Earache, 
US) 

Has there ever been o hardcore/gobber 
artist octuoBy capable of creating o whole 
album? And not only on album of tracks, 
but one with o direction, on over aU fed. 
Until I heard Ddto 9's ’Disco Inferno’ on 
Earache, I highly doubted it. From start to 
finish, there is not o single dry spot on 
’Inferno’. Old fans will remember materi¬ 
al like ’246’, ’Red Hardcore’, ond o cou¬ 
ple reworkings off of the ’DoomzDoy EP\ 
But, don't be confused, this is not o 
bunch of rehashed tracks placed in some 
random order, this is a thought out album 
with o lot of new material that ploys 
together wel. In many spots, the tracks 
ore jointed together by noise scapes thot 
push the boundaries of whot hardcore is. 
Earache is also doing o pretty good job of 
marketing this seemingly unmarketable 
musk. Instead of giving some cheesy bio, 
they're simply giving o background ond 
letting the fistener decide. I wonder if 
Spin got a copy of this. <don> 


fir 


n- Notdunjusta (New Dog, 


think I tike it. Twelve tracks fom SonFron 
thot definitly set the mood for these dog 
days of winter. Spooky moods, rhetorical 
voice sompies, cheap sounding synths and 
o lot of soul. 'Nuff said. <dan> 

Macro Dub Infection 
(Gyroscope,US) 

Okay, take Bill Unwell, Prince Paul (of De 
Lo Soul fame), Jommin' Unit, Alec 
Empire ond o boatload of other produc¬ 
ers, tell 'em to get oss monkey abstract, 
ond you've got a handle on wfiot this disc 
is. Dub it is not, but maybe o little. Two 
discs, two ond o hoH hours, three lesbians 
(whups better turn the VCR off). 

Although most of the musk here sticks to 
o general feeling- thot of tripped out tech¬ 
no, stoned up synthetic roggoe never lets 
you sit sti. The bordness ot it keeps the 
head bangin', but the smoothness ond the 
swing of it keep the oss jigglin' <don> 

Banco De Goia- Live At 
Glastonbury (Plano! Dog, UK) 

An omozing recording of some omzing 
musk. Recorded live sroight through 
(except for o fettle cut where a somple 
foiled to dear), this is one of the cleanest 
and most inspiring live works I've heard. 
As the trademark train whistle blows, you 
hear the crowd start to get loose, ond 
from here it's o blast of true trance musk. 
Down tempo ond piling influences bom 
everywhere, Toby Marts aka Banco De 
Gaia produces o now seldom created in o 
live techno show, ond the great thing is 
that the crowd is there roaring along, ond 
none of the sound quality is test. At just 
over on hour with nine intertwined tracks, 
this disc breathes with fomilionty for ony 
old fan and sweats originality for the old 
and new. Just like being there, without 
having to deal with the fat pants <dan> 

Strangely Arranged- VoL 1 
(Communique, US) 

This newest compilation bom good of 
Woody Mcbnde nos whot is probably the 
most appropriate title of anything I hove 
heard in o while. Containing over thirty 
trades from with the efforts of such artists 
os Derrick Carter, Mystic Bill, Damon Wld, 
Don Bed, Chris Sattinger, Woody McBride 
, ond too many others for me to mention 
them oil, this two cd set delivers os suo- 
leefec- 


style ond growth. The album consists of 
fourteen tracks featuring several guest 
vocalists including Big Nwd, Nos, Method 
Mon, and Roekwon Ine Chef. The first 
track- called 'Animal Instinct' features on 
ikss guest performance by Ty Knitty and 
Gambino- wno blow up the fuckin' spot! 
this is on album DEFinately worth 
checkin' out. <roy> 

West side Connection- Bowdown 
(Priority, US) 

The Westside Connection is Ice Cube, WC 
ond Mock 10. When I first sot down to 
listen to this album I didn't hove very high 
hopes, or even o bit of interest for the 
vocalists, but never-thetess, I cracked 
open on ke cold Guinness Extra Stout, 
cleared my mind, ond began to listen with 
an unbiased ear. The CD opens with on 
intro ernineo wono uommonon... 
speaking upon the unstoppable forces of 
me Westsire Connection. I braced myself 
for the worst, and kstenod on. About 
five tracks in (and two more Guinness) I 
found myself surprised- this was octuofly 
o pretty solid CD. I mean, aside bom all 
the East coast dtssin' ond people yeing 
'westside' every two minutes, this was 
octuoBy o tightly produced obum. There 
were no cheesy gongsto (Hunk organs, 
no R&B vocalists, ond not even one wock 
oss fktionol gongsto story. Shit, this was 
kindo nke! Just then Krozy K come over, 
ond we sot drinking brews and listening to 
the rest of the piece. All ond ol, I reef 
ized thot horn Bowdown to Hoo&xvan' 
the WestSide Connection wasn't too W 
later on, more of our friends omved and 
we set off to go to a house party. On the 
way down the stairs of my opartment 
building, I hit my head on the ceiling ond 
was onto the Emergency Room to receive 
five staples to sed my head loceration. 

We sti mode it to the porty though, ond 
later, while tefling the tide of my ton- 
doged skull, I thought of the WestSide 
Connection. In particular the song Bow 
Down... I chuckled at the irony. <ioy> 

Redman- Muddy Waters (Def 

J®* US) 

Straight from NJ representin' tha Def 
Squod clique comes Redmon with his 
sophomore release 'Muddy Waters' 
sh-ass olbum Pn 


Strange ambient tones float oraund. I 
can't decide if this is under budgeted or 
port of the lo-fi movement Either woy, I 


array of styles ond musioons, I don't see 
how there really could be. Although I 
don't poftkuloriy core for mony ofthe 
tracks there are some absolute gems. And 
this with much varied motieriol the odds 
ore thot anyone con find something they 
wiH enjoy. Whot you ore getting her is me 
product of o lot of talented people with 
their heads on their Moulders straight. 
<tom> 

MobbDeep- Hell On Earth (loud, 
US) 

The long awaited follow-up to their INFA¬ 
MOUS album has fmofly amved! Once 
ogam Prodigy ond Havoc brilliantly capture 
the feel of life m the streets through their 
clever use of metaphors ond straightfor¬ 
ward vocals. ’HeB On Earth’ is actually 
the Mobb's third release, and is on excel¬ 
lent example of the group's ever-evolving 


them oil, this two cd set delivers os suo- Domn, this is a freshess olbum. Produced 
gested a wide variety of styles in the elec- primarily by Redmon ond the GreenEyed 
trank areno semmingiy with no rhyme or Bandit (Erick Sermon), 'Muddy Waters' 

reason, but with such o wide ond averse takes you on on abstract ride through o 


takes you ■ 
bizarre lyrical realm which con only oe cre¬ 
ated from the mind of the Funk Doctor 
himself, Reggie Noble. Particular frocks 
thot deserve special mention include 'Do 
Whot Yo Feel' featuring Jonny Blaze (aka 
Method Mon), 'It's like Thor with K-Sote 
and Cose Closed with featured vocalists 
RockwikJer ond Nopofen. Since it's release 
I haven't been able to take ‘Muddy 
Waters' out of my wokmon- it's just 
straight up dope! Even narcoleptic headz 
con't sleep on this one. <roy> 

The Roots- IDodelphla Holffife 
(DGC US) 

Philodelphio based group, The Roots, 
return with their unique sound of jazzy 
hiphop- which relies more on the creativity 
of its members thon on sompies. Hie 
Roots make use of a Ive bond- a cool 
change bom the typical DJ/rapper combo 


that has become the norm in today's 
hiphop scene. The R ond Block Thought 
shape The Roots fyrkol homework while 
Mow B and Leonard Hubbard combine to 
form a sold foundation through musk 
which, when combined, creates o very 
solkfiy structured sound 'IQoddphio 
Hoftfe' is a red smooth sounding IP 
Some of the better frocks are: 
Respond/React, Clones, ond Whot They 
Do. Also, check for a special guest perfor¬ 
mance bom Chicago's very own Common. 
<ray> 

Busk Babies- Gravity (Reprise, 

US) 

Bush Bobees return (without the ’Do’) 
with their second IP 'Gravit/. This album 
is quite different bom their first release 
'Ambushed'. They've gone bock to the 
bosks of hiphop, ta encompass values of 
love, ond spirituality. The sound on this 
release demonstrates more of the groups 
Native Tongue influences, os the crew col¬ 
laborated with the lies of 0-bp ond Afe 
Shaheed Muhommod bom A Tribe Cofled 
Quest, ond Posdnous bom De Lo Soul. 
'Gravity'is, d! in ofl, o good afcum. 

<roy> 

Originoo Gunn Oappax- Da Storm 
(Priority, US) 

The latest release bom The BootKamp 
Okk, OGCs 'Do Storm' continues the tra¬ 
dition of roughneck lyrics set ta hard tut¬ 
ting bass-fitted instrumentals. This atom 
is an excellent representation of the evolv¬ 
ing hard styled Brooklyn hiphop sound 
Executive producers of the album include 
Dm Ho and Buckshot (formally of 
Biockmoon). Be sure ta check out the 
title track 'Do Storm', produced by Evil D. 
It's the first single bom the olbum and 
sets o good precedent for upcoming 
BootKomp releases. <ray> 

Keltb Murray- Enigma (Jive, US) 

'Enioma' is the much anticipated return of 
the Def Squad's most beoutifuiest vocobu- 
Ist, Keith Murray. Murray has one of the 
most original st^es in hipnop. He opts to 
focus on words, rather than story lines. 

He bosically has a self-centered style, 
rhyming about himself, his craw, or both, 
but always with o new, innovative look ot 
words. 'Enigma' is a well produced 
album with cafthy, meiodk tracks. One 
of the best songs on the album is coded 
'YEAH', which matures Busto Rhymes ond 
the entire Def Squod Don't steep. <ray> 

Flaib-N-Bona- TJLU.G.S (Def 
Jam/ Mo'Thugs, US) 

An active member of Bone, Thugs & 
Harmony, FlesMHtone releases his first 
solo project, T.H.U.G.S whkh stands for 
Trues Humbly United Gatherin' Souls. This 
album has many talented producers, ond 
collectively they copture o sound thot con 
only be true ta Cleveland's Bone. 
Personally, I've never been o bm of 
Bone's hormomzed delivery, though I do 
give Flesh credit for the positivity of his 
lyrical content. Interesting guest appear 
onces come horn Joseph ’Run* Simmons 
of Run DMC, on 'Reverend Run'; SER¬ 
MON, ond bom Fot Joe, on the song 'No 
Mercy' If you ore o fon of Bone fhuos & 
Harmony, I suggest you pick this up But 
for those not familiar wim the Thugs, you 
might wont to hear o somple fist. <ray> 


39 




















with Brian Karp 


the story continues. 

tapir* 

Ml. Yertoi, NY 
toaitta* it lb« lol of 1994 

Rouble with my focus. fuontf vision ol thought ihoi 
seemed to bring my every thought to you but true 
lo mysdf I hod to reman Ive by my name one 
and II take you there the ocid house tune sweetly 
dried but I know that two's aebalome and my 
mi steady eyes oozed across the warehouse lootag 
for someone I drdn'r bdwve enisled Hec wos 
shouting ova o slamming breakbeat that hod a skhl 
techno toga I choked |ust thinking obout the dusi 
that lined ol of our screaming throats that night I 
could nrnanba everything he was saying as i it was 
ftobl 

we ad balance on the threshold of pom and pleasure 

my mind was being fdterod with loser inked hafluu 
notions toe (Jwwtockmg Hand fa crowd was 
responding with sweat and whistles the space was 
an old worohovse (hot wos situated in good ol' 
money eornm Ml Vernon on aroo that hod proto 
bfy never been seen before by fas mostly white rave 
uowd made the budding venting tobies were set 
up alongside o 3d booth enclosing the enure room 
were hie booms that led up to the ceiling on 
irdusti J warehouse where beats were bemg pressed 
fast* than the most efficient assembly worker o 


vonety of snob iiilod the oe 
things were beginning to heut up 
os me hours possed and the peak 
of the evening was arriving for 
many low lour beats settled m 
my mind as 303 ocid ines 
tweaked my psyche mmymmd 
I recoiled a poem I wrote once 
while dancing amidst strangers and 
strange thoughts ot a porty lost year 
underneath the whdestone budge 
Standing at the threshold of morals 
I the night was THICK 

I feverish two dunensionQi thoughts settled m me 
snob 

I knew and did 

after that night my doing wos what lay the blueprints 
to me provefleol soul smirching journey mat brought 
me here 

Hec coBod to me bul my mind wos immersed m me 
music the blonng ol Apkoheods *!n the dork we 
Iwe* in combination with tht lights losers ondmy 
eiUocuriKuks steamed my emotions and mode me 
feel laid I was drying while doming faster and 
unoomer I went lb o vwl oded pBton my psyche 
began to recol the scenario ol that very party in the 
Broru under the Whdestone that seemed to be one of 
those moments in Me 

It wos one of the hrst pomes I was ct ohw i ol 
ended wah her man outdoors unde; fa stars I wdl 
always remembei how empty and relieved I felt ul at 
the same lime (he music was strain up house 
and it's soulful foundation reoched right thru me ond 
mode me feei alive lor the list urns m ages I was 
no longer numb ond emonons were pouring through 
me os! embraced me pom ol loss with the pleasures 
of unity this party's wbe carried me d was ol 
that powi! I knew i wos hocked the rove scene was 
fa me I wos in ecstasy I felt so much positive 
energy that I was convinced everyfang was better 
I hogged a buddy otter having mis revelation and we 
continued lo dance the night owoy os the music cut 
through the open sky of me Bronx ond the oe horn 
the oajocenl water cooled with the shore breeze 


me musx lust brought me closer ond closer’, 
o nudge on my shoulder and Hec broke my bonce 
hey lets go twist one he said A didn't take me 
long lo grab my Dbdpack ond start stumbling thru 
the dork after knocking into a few peaceful danerss 
having a tew brief conversations and receiving a lol 
iipop (ram a friendly rover I grabbed a seat next to 
Hec on a pfc of plywood sheets aid he went lo work 
I wos storing at me crowd dancing amidst industrial 
mochnery the space was tremendous ond the 
bass echoed throughout Hector finished ond o 
earthy smell began to permeate the on vnmedotefy 
around us o buddy of ours from out« Boston suck 
denfy appeared out of the smoky Buck oe Pete 
who! art you Pavlov's dog I joked ond ul of us 
exchanged hugs l wos rushing aid fell great ol 
over from head to toe I was in total nirvuno mart 
great music hiends vie fas patv hod ever ything 
my mind was so fa bom her fa from my usual 
lonely stole fa horn the evwydoy roves were it Iw 
me musk wos proving to be rny hoiistR medune 
ond (fie three ol us sot mi silence oltowing the boots 
to mesh with our minds as Hec wus passing the 
funk the lights suddenly stabbed out diked eyes with 
its chunky beams what the fuck Pete said aid oil 
ow hearts sank it wos the prki that you hod to poy 
fa waehcuse pomes it wos supposedly o legal 
spot ond that seemed to be hue whim the fire mar 
shois left and the hghts went down once ogam upon 
me S00 plus mss faun was o wdi of relief but 
one couldn't help nonce the skephcW vibe that 
•ohembed the rovers maybe r) wus nturnol 
iislvxi but lo ond behold nor twenty mmoles went by 
and the pigs were bock ond this hro* it was Iw red 
paooou filled the an bul the police were only shut- 

a down the spot no onests a beotduwns m sight 
when Hec ond I hrl Ihe fresh chdly NY November 
ok it gave us such o rush fait we forgot about the 
inconvenience and looked lowads (he next step m 
our journey it was ol good tod is until we stepped 
to the an and found that two fellow rovers ddn'i 
know rhw asses horn their dhows when it cane to 
parking so rime we were our cw wos blocked in 
by two mrsongled cws we were lushing to no end 
and their was o cop cor directly m front d us Hec 


toed to inwieuver the ca out bul to no ovod it 
woufdmt look too good if in got into o fender bender 
m front of dse officers would it now I sold to him 
Hec hod enough rohonokty to comprehend my sen¬ 
tence ond we ogreed to wort Iw the respective own¬ 
ers a holt hour possed by ond ol fait point we 
were no longer far floppiest of campers a desolate 
parking lot in a fngid November night and we were at 
our wits end men two guys started upwoochrna us 
we ihooght the missing aims hod finally arrived 
but the two only passed by the cars and proceeded to 
ask us directions to die nearby hail stop after 
odvtsmg them agoirnt walking in the neorby neighbor¬ 
hood fay sow our ytuotion avid offered us a trade 
help for moving the ta in exchange for a Ml lo the 
station we quickly exchanged names ond became 
instant friends we al worked for o common god 
aid proceeded to pick up the bock d one of the 
bioclung con ond moved it o low inches ova just 
enough to squeeze itie loyoto thru oh what q led 
no! Some sort of redemption and we rushed our¬ 
selves mto the tor on the rood the four of us could- 
n't stop talking about the groove we were all m at 
the pwty otter whot, seemed like bows fifteen 
minutos to be exoci we dropped ow acquaintances 
off at the siatxm it was four thirty o m and we fell 
Uie we were in o movie setting that we didn't wont 
to know about fining me sheets of Ml Vernon 
were bums warning their hands over blazing fires 
shooting ouf of gorooge cans the dose oi harsh real¬ 
ity slewed us bock to the highway and immedratefy 
the great vibe ol the evening was back os we rushed 
luwads home ol opproumotely o gunner after five 
Hec and I exchanged goodmghts and I was alone 
ogoin and I satin the quiet solitude of my bedroom 
rocking bod ond forth m my .fay boy char con- 
tempiohng the long snuggle iu stay hue 

J twmmn on «tk wr* and Gppnuoltd 
kaipOMWweafai com 

pooci iv maun uu. tody ixwnatam prnxe. wltxiii void 
ncoids. fa thocofalc laciory oyc. brwft i my row faun 
and al fau lhai > u.fa»t lo apONl in u Mnw «fau iaki 
Hint) wuan mutfatuim seem al ta pnwfal 
bi ft* or gel fa fuck oullllll 
lliwed wv viand dmdedwelal 
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uctions and 
InterGroove have 
I up to offer 
you I he (fiance to 
win one of three 
copies of LONDON'S 
HfiTTEST NEW 
HARD 

HOUSE/TECHNO 
DJ/PRODUCER 
i KEITH FIELDER CD 
Lmix COMPILATION. 

CALL 01144 181 
590 6367, LEAVE YOUR NAME, 
ADDRESS, TELEPHONE NUMBER AND 
ANSWER THIS DAMN SIMPLE QUES¬ 
TION; 

WHAT IS THE NAME OF THE 
CLUB KEITH FIELDER CO-PRO- 
MOTES, AND IS RESIDENT DJ 
AT? (ANSWER HIDDEN WITHIN 
L.U. UPDATE). 

This issue is dedicated to all US promot¬ 
ers. 

This issue of parties being shut down by the author* 
ities is getting out of hand. It seems that no mat¬ 
ter what you do, there will be a heavy police pres¬ 
ence. It doesn't bother them that many of these 
parties are 100% legal, being held by bonahde pro¬ 
moters who ore trying to make a living. I woula 
like to take this opportunity to thank Translucent 
Productions for being a professional promotion com¬ 
pany. As many of you know who went to their 
party on November ?2nd, Union Jack (booked 
through Morpheus Productions) was unable to play 
due to some police lieutenant's power trip, and 
shutting down the porty for basically no reason 
This is unfair, and as far os I can see, illegal. The 
police are there to uphold the law, if no low is 
being broken then who ore they to chonge it to suit 
themselves? They are merely civil servants. Beat 
it 1 None the less, Union Jock were treated excep¬ 
tionally well throughout their stay. To moke things 
up, the people of Translucent hove thrown another 
party this month (January) and charged a minimal 
entrance fee. Performing Irve was Neil 
LandstTumm As we’re talking about Promoters, 
the oraanizeR behind 'Monkey Business’ (bock in 
August) at The Rosekmd, NY at last apologized for 
their inept behavior towards Keith Fielder Special 
Thanks go put to Frankie Bones and Chris ’Creator’ 
for their help. 

As for as the London scene is going we seem lo be 
aetting stuck further into this commercial strong¬ 
hold. CJ Bolland's “Sugar is Sweeter" reached No. 

11 n the Pop charts, The Prodigy's "Breathe" and 
Underworlds 'Born Slippy" bom at No 1, and this 
week Orbitals 'Salon, live" has hit No 2. It's 
good to see these deserving artists receiving recog¬ 
nition, however, as a result motor record labels 
become involved and create octs. Transforming the 
music so that it becomes commercially viable lo 
appeal to the masses. 

Enter 'Cheese'. For which we con thank many of 
the DJ's often featured in mogazmes such as 
MixMog (UK). It's been a year of uplifting House 


& Gorage, and whot o load of BOLLOCKS. The 
antichrist arose in the shape of DJ's such os Judge 
lules and Jeremy Heoly (believe me you don't 
wont him in the US). 1997 looks os rf 'uplifting' 
Trance will take over the charts. As Poul Oakenfold 
takes up his residency at Cream. They all act as if 
they are banging a new kind of music to the peo¬ 
ple. Little do these club goers know they ore just 
seeing the end of o long struggle. I remember see- 
mo The Prodigy at The Bam, Braintree Essex in 
1989. Nevertheless the parties are still going 
strong. Universe’s New Year Eve Porty at the 
Alexandra Palace was a sell out. Over 12,000 
people turned up to see Orbital Live (who ployed 
the New Year in), Jeff Mils, Sven Valh, Sasha, 

John Digweed, Marshall Jefferson, Chemicol 
Brothers Live, and Jomes Lovelle, so who con be 
surprised. Let's see whof 1997 con bring. 

NEWS: 

* Misjoh and Advent tours ore being planned 
throughout the US for the summer. Interested pro¬ 
moters should contact Morpheus Productions. 

* Future Sound of London hove started up their 
own record label called EBN. Their first release is 
from O il. (Leon Man, oka Arcon 2- Reinforced 
Rec.) ond titled 'Slight of Hand". An electronic, 
ambient, drum n' bosser 

* Nervous Records release the new Byron Stingly 
track titled 'Get Up’, produced by Poul Simpson, 
and Zock Toms. It will feature remixes from Roger 
Sanchez. 

Nervous will also be releasing on updated version 
of the Donna Summer's classic 'I Feel Love", being 
resung by Inca King, ond produced by Prince Quick 
Mix. 

* Tim Taylor's ’Planet Of Drums’ releases No. 7 in 
the senes, a double pock from Hyperactive. 

* Dove Hedger/InnerSphero has started uo o label 
with InterGroove called ’HordTrax’. Their first 
release will be a double A side from InnerSphere 
and titled 'Box In Spaced Out' / ’Warmth Of 
Confusion'. 

' Massimo Vivona has his second release on 
Heodzone out in the New Year, tided 'Mini Funk 
Pt. 2*. 

* Felix Do Housecot kick started his new label 
Closhbock with a European tour. Chicago DJ's sup- 

e are Robert Armani, Kelli Hand, Claude 
, LA Williams, (who the 2nd Closhbock 
release comes from), Tyree Cooper, ond Erik Nore. 

‘ Oliver Bondzio's lakpot next three releases ore 
No. 9, Trollin' Dwarf 'Ploy Hooky/ Drop’; No. 10, 
’Pork 1* by a new arrist from Dusseldorf 

11 ’Notelook Mon’ by 2 r^artists from Finland. 

* Hardfloor have recently finished o Trip Hop LP for 
Harthouse called ’Damn Freak Noise Funk’. You 
can catch them in Chicago in April '97 for Mike 
Dearborn's party, along with The Advent 
4 Ken Ishii’s *6ripi has been remixed by 10 
Japanese Artist's (including Ken Ishd himself) ond 
will be released on Sublime. 

4 COMPILATIONS galore as we go into '97. 

Subverse have 'Welcome To The Future Vol. 4‘ 
(featuring tracks from Nue Idol, Union Jock, and 
Hardfloor) React have 'Technohead, Vol. 4‘. ond 
Carl Cox’s next ’F.A.C.T.' senes. Kickin’ with the 
next slamming ’Techno Notions Vol. 6’, feat Mark 
Bell, Universal Addictions, OHondo Voom Ion 
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Pooley, The Advent, Joey Beltrom, Joy Denham, 
ond so the list goes on. Charlie Hall's MC Projects 
hos ’What Goes Around Comes Around'. And lost 
but certainly not least Eurobest Club Classic Vol. 4, 
feat. PatriA Lmdsey, Dove Clarke, Blunted Boy 
Wonder (Steve Stoll), Christian Vogel, Mike Ink, 
and Mike Dearborn. An excellent techno oil 
rounder. 

4 Don Curtin's dbum'for Sublime will be released 
in February. 

RECORD REVIEWS 

Before I kick off with this month's slamming releas¬ 
es I would like to point out o printing error in last 
month's reviews section. The Libra presents Taylor 
'Anomaly- Calling Your Nome' (Pioripus) hod 
Nebula Nine’s ’EP’ (Cormo) review. For those of 
you who haven't heard the Libra presents., and 
you ore into Aad/Trance/ Plotipus material, then 
you ore missing out this is one of their best releas¬ 
es to dote. On with the new stuff: 

"Pitch Controller One" CD Mix 
Compilation by Keith Fielder (Imprint) 

Resident DJ ond co-promoter of London's most 
enduring Hard House/Techno/Trance night. ’Sex, 
Love, and Motion' has put together a fine mix of 
hypnotic, hard hitting House ond tough, non con¬ 
formist Techno/Trance. Features tracks from 
Mossimo Vivono, C J BoMand, Reiuvenarion, and 
Steve Moson giving you a true taste of the under¬ 
ground sounds. 

4 porty sousoges 

"Trance Europe Express 5" (Volume) 

The TEEX series continues, but this rime I can’t help 
but feel that the word Trance s no longer coned 
The frocks on here are a lot more minimal than 
may have come lo expect, but still keeping the.» 
of quality Things start up with Dean Kovonogh's 
(under the guise Glamorous Hooligan) "Breakin* 
Knees" The ioumey continues down the line of 
dubbed out abstract electronic from the likes of 
Ian PooJey, The Advent, Christian Vogel, Neil 
Londstrumm, Russ Gabriel, Cod Cox, ond so Hie list 
aoes on. Breaking new around in the eclectic 
** base of Europeon Techno producers, proving 
that trie .THJsic continues to grow 
4 party sousoges 

Gigglatron "SpaceHopper/Rt-EiHry" 
(Paradigm) 

"SpaceHopper” is a frenzied deep Techno cut 
around 145 BPM's, while "Re-Entry* 4 is a dark Hard 
Trance monster that will leave your bottom Up quiv¬ 
ering 

4 party sausages. 

Seducer "Upload/Download" (M-Tradc) 

This one comes from Keith Feilder (I told you to 
watch out for this guy) ond Steve Haley. “Upload" 
is a banging, Trance frock. While "Download is o 
deeper Hard Houser Both ore very hypnotic, so be 


tear apart the speakers A definite for all the 
Techno heads The flip takes a more subtle 


warned this could do 
3 party sousoges, oi 


-1I.J very hypnotic, 

r Bfmanent damage.. I 
a pig in a blanket. 


5 porty sousoges. 

Transits Of Tone "Synthesized Therapy" 
(inteltajKei 

This double pock contains everything for dancefloor 
moriio. Covering funky Techno (including o remix 
of 'The Downing" by The Advent) to frenzied acid 
frocks. Six cuts oT peak time dork, hard 
Techno/Aad. 

4 party sausages, and one 303 

Kulprit "Solo" (Heodzone) 

Kicks in immediately with o pounc...,. . _ 3 

into a brief snore roll. Then it slams back in with o° 
very similar sound to Dave Clarke’s "Red” releases. 
Has a slight aquatic fed ond tribal percussion 
3 porty sausages 

Minimal electronic music at it's finest, with |azz 
influences. Exaenmental with erratic drum pat¬ 
terns Impossible for playing out, but an education 
into futuristic beats and sounds 

3 party sousoges, but only if you’re barbecuing of 
home 

The Advent No. 11 (Internal) 

If you ore an Advent fon, then this is the sort of 
release you will hove to come to expect from 
them: harddrivmg, banging, Techno. My personal 
favorite is 'West Wove' Another donceftoor kjller 

4 porty sousoges 

SNACK OF THE MONTH: 

Holy Ghost "Manchurian Candidate" 
(Tresor) 


Roland Cosper (Essence) 

I can’t remember what this ts called but it’s ihe lat¬ 
est release on his label, and it is brilliant. The two 
tracks on the logo side will build up any crowd, ond 


chum this sinister EP oul It contains two originals 
(’Manchurian Candidate' and 'Zi»'), and two 
remixes ('ChKom ond 7ixi‘). Killer kick drums all 
round 7af is deep and features eerie vocols 
while the remix odds an extra taste of insanity with 
mod screaming. Drop this in any Techno or Trance 
set and watch the place qo ballistic Releases of 
this quality ore few ond far between 
5 porty sousoges. 

RENEGADE OF THE YEAR 

Paul Edge/ Smiley People ltd./ Outer Units 
It's taken o whole year but iisrice has been 
served Exactly 12 months ago Morpheus 
Productions brought Fronbe Bones to the UK for o 
short tour The first performance was for o promot¬ 
er called Poul Edge who runs o weekly club night 
called The Outer limits. He later refused to pay 
travel and accommodation costs and as a result 
broke contractual obligations Sketchy promoters 
hove to be stopped ond we took him to court He 
didn't show up for the court date after transferring 
the hearing to his home town, Bournemouth, 3 
hours from London Inevitably he lost and hos now 
been ordered to pay over twice os much os the 
original costs were. We later found oul that Paul 
Edge hos pulled stunts like this before, with Union 
lock, when he didn't even pay them Watch out 
for this joker. 
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Hollo out there in reoderfond! OJ Phil 
here with the bouncy/ hoppy cheezecore/ hardcore. 
Not too fast, not too slow... just Dumping beats to 
mow w feet! 'oppy New Year to oil of you out there. 
1997 is here ond irs oonno be o slammed 175bpm 
and rising! 1996 was run and 97 con only be better 
In the past year I’ve discovered a lot of other like 
minded people who are into the happy hardcore vibe. 
I'm sorry I can't nome you all, but irs a good thing to 
know that some of you out there know that there's 
more than 300bpm kilkore out them. I'm not dissing 
that stuff, cuz I too enjoy a few moments of obno* 
iously fast crushblhjtoo^enHwrdcofe. Why is it 
though, some US hardcore DJ's with o voice in the 
medw rip hardcore that's not fast or grungy? Why do 
they spend time ripping opart o toon? There's o lot of 
pood loons out there, why not just review them 
instead of wasting hme on o sorm that you think 
blows chunks!? Bring up the hardcore instead of 
keeping it down! 

Well, enuff of thot. Chicago has been 
throwing some reolly good events... © well as o few 
bunkross-partres-noHeolly- worth the^weatroff-adog's- 
nuts. Most people thought thot Returu to 
Mordcore Qucogo, D-Day 3 and Strength 
were kick ass Chicago hardcore ponies! WRON&O! 
Hot that many people knew obout it, but 2 Do 
Motbafixkfn' Core thrown by Vibonauts, Vibe- 
alive. lOOOWotds, Pure, Nodisco and Superstars o' 
love. It wos o fotatty fun night of hardcore Funny, but 
I though? those promoters didn't hove hardcore... but 
this party blew me © well os 1022 kids away! HA! I 
Hordcore lives!! The maht stoned out with thot ultra 
chic superduperstor DJ Keoki spinning some nice 
Bloody Fist material Kmdo slow only peaking ot 
obout 288bpm (I wos counting!!) Next up was the 
first in o series of HardcoreDJ battles- Lenny Dee vs DJ 
Paul Johnson!! Omigosh! Paul Johnson just took over 
and mode Lenny Dee look.... wel... Al I'll soy is that 
Paul Johnson w© going about 430bpm. Nuthin' but 
pure speed ond geetorsl! Next up w© o speciol Live 
performance from one of the members of Daft Punk, 
Rabbit on the Moon, the Chemical Brothers ond 
Nasenbfuten I'm sorry, but that guy from Nosenbluten 
wasn't © hard ot oil. His stuff sounded like commer 
dd house compared to the other guys. LTJ Bukem 
from the UK graced the event with hts presence when 
he dropped plate after plate of UK styled Fish and 
Chips from the VIP lounge, Other speedcore specialist 
on the night were Chkogo's Mystic Bill, Hole, and the 
litre Gabber freak brothers- Miles Meodo & Mark 
Forma (Ho! And you thought they spun house!) New 
York Techno god. Adorn X spun on incredible, uplifting 
hoppyhardcore set!! The hordcore that night w© the 
best I've heard in o long lime. There w© the speciol 
Drop Boss/ Industrial Strength House Room with the 
most grooviest house loons! Nicky Fingers & Iron did 
o bod to bock house set with MC Rob Gee on the 
Mk!! DOA hod o special fcve performance with Oojoe 
on vocals Out of the toons they did, the crowd went 
nuts to 'Fuckin' New York Crty!!!'. Jethtox ployed 
some nice disco traxx. In foct, he hod the whole 70's 
thing going on., afro ond all! Nice one! Joey Behrom 
spun some ghetto tracks too! He hod o lot of new 
unreleased Donee-mania dub plat©. Rumor has it that 
Behrom, DJ Funk. Woxmoster, DJ Deeon and the 


prince of Ghetto Tracks himself. Deha 9 will be work¬ 
ing on o some new ghetto jams! The first release on 
Bertram's new label- Ghetto Booty Axtion will be a cof- 
kiboratiori with himself and fomed ghetto trackm©- 
terc- lil' Louie Vego and Kenny Dope Gonzales oko 
Masters At Work. And while we're on the subject, 
famed houseguys, Armond Von Hekien ond DJ Sneak 
will be having 2 releases on thot wonderful house 
lobeFNopolm Next party is in Morch. Be on the look 
out for flyers soon. 

Okay, now for some interesting toons 
and wIiaHiots thot you moy be interested in. I realize 
thot many of you out there ore not DJ's ond usuolly 
don't get into record reviews, so I'll try to describe the 
reolly good ports of the toon. Thot way, if you ever do 
get to near the tooo, you can soy, 'Hey!! I bow this 
loon! DJ Phil reviewed this toon.... neoto!'. 

First record I think you should know is 
The Beating of Mv Heart by Bock2Boss on 
Mokum Records outta the Netherlands. You'll know 
this one because it's o hordcore version of the 
Madonna song, 'live lo Tell'. 4 solid mix© ond the 
b«t mix (me thinks) is the original mix with the oir 
roid horns in the beginning. Nice vocals, bouncy beats 
and a bit on the tost side (but I don't think it's 
200bpm fast), for those who Tike it o tad bit ruffer, 
ny the Omar Santana mix. Good one... although I 


Productions- big up to you for bringing out the Happy 
Hordcore DJ's) Hooooooooj! I 

There hove been o couple of nice hard¬ 
core CD's thot hove come out on the happy/ bouncy 
tip. I bow that most stor© moy not hove these 
Compilations., that's why you should bug 'em to get 
these comps... I wouldn't let you bow ooout them if 
these sucked. 

If you rood ony donee publication from 
the UK, most of them will praise any United Donee 
compilations. They're right. The latest compilation- 
United Dance VoL J is greet. 4 of the UK's top 
DJ's, Slipmott, Seduction, Vibes ond Dougol bring you 
oil the fcitwt hordcore anthems of the Moment. Too 
many dass loo© on this one, but some of the stand¬ 
outs on the double CD ore remix© of classic UK hard¬ 
core toons such © Oa A Rogga Tip by S12. Here 
If Comes (Hardcore Heaven) by DJ Seduction, 
Music So Wonderfal by DJ Vibes, and 
Innovation by Dougol l Mickey Skeedole. Other 
nifrty too© on mis compilation ore Wham Bam by 
DJ Energy, I Wanna Dance With Somebody by 
DNA, Popcorn by Rover's Choice, Shining Down 
by Force i Styles, and Want To Be Free by DJ 
Seduction. Search this double CD out!! Gel your locol 
DJ/music store to pick this one up! It's worth the 
money!! By the way, this compilation CD is brought 
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think Mokum should have a subsidiary label which |ust la you by one of the UK's top hardcore promotional 
outs out cheezecore. Next up we have Be Happy groups. United Donee. Just this past summer United 
IP by DJ Delirium on HdloncTs Inferno records- thot's Dance went worldwide ond hod on event in Toronto 
three useable tows for ol you DJ's out there. Delirium Conodo. Hopefully UD wil moke a stop in the US in 
h© gotten way better with his loons This EP proves the near future, 
it Much belt# than hs old Industrial Strang mote Another good CD Compilation featur 

xi Slightly on the cheese side, but a slommin EP For ing current UK hoppy hordcore anthems is Hardcore 
2? ** f *** U°PPY U5W J - NRG on Solid State Recordings. A double disc set feo- 
Bligei voad brts, the toon Wt Got the Beat uses luring the mixing talents of DJ Seduction ond DJ Sy. 
Je Go Go s and the toon The Afterworld uses loch Disc is nothing short of blinding. 3? well mixed 
Pnnce sompl©. Thors how you'll recognize these first doss hordcore onthems. Toons Ike Here I Am 
too©. Bouncy techno for you. A solid release for and The Big Spill by DJ Horn, Demo i Justin Time, 
Inferno records. Out on o UK white label (but probo- Tebo Harmony by Sy & Unknown We're 

Flying by Stu J A UFO, Higher Love by JDS feat. 
Corelle, Pure Space by DJ supreme & UFO os well 
os older ebsstes such os Samplemanla by 
Seduction, Let It lift You by Billy Burner feat. Jem 
) this an essential purchase for ail you hoppy 


is forte & Style's Wonderland lecturing the vocals 
of Jenno An absolutely wicked toon with beautiful 
vocals thot will surely Tift oil the listeners to o higher 
level. There's some interesting hom synths («to be 
expected from Force & Sty!©) in this toon. Spot on! I 
For all you hoppy hardcore locks out there- Force & 
Styles will rarely disappoint you! Get anything with 
Force & Styles on HI! While on the subject ot won¬ 
derland, Techno Wonderland out on Rover's 
Choice records is another winner. I'm not sure of the 
artist ot the time of writing this article (I'm writing this 
ot work!) but I suspect one of the creators of this 
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hordcore heods out there. I know this is an import.. 
but if you go to the right place, they might be able to 
speciol order it for yo! I bought a bt of the CD's I 
review from Grommophone Records- o pbee known 
more for house, not hardcore. 

lost issue I reviewed Hoppy Hardcore 
6 on Holland's IDAT musk. This issue irs Happy 
- XL" ~Y “T w ' 7 M toons of bouncy hoppy pleasure. I 

excellent toon hos gotta be DJ Vibes For all you non liked number 6 ond number 7 is just as good Some 
DJ s out there, fas toon h© got the kids singing in it. reol stand outs on this double CD ore U R 
Trust me it's good. Another UK goodie com© o nice Everything by Helix feat Morion & Becks, 
Ittte ditty coifed Losing Track of Time or © I coll Morning light by Phase, Posltiva Energy by 
if tha 4 AM toon. I'm not sure of the artist or Hoppy Tun©, Hore I Am by Demo, DJ Han & Justin 
bbd but dl I con spy about this loon is that is the Time, lost Forever by Highlander ond Oat On tko 
bomb! A very simple but effective toon. Nice kick Stroats by DJ Prophet. Get this Compibtion... it's 
drums ond the vocals ore Idler. For dl you nondj's out pretty dem good 
there the vocols go something U 7ou Soht up a dg- Last oT the compilation CDs for this 

orette ond pour the wine. It's 4 o'dock in the morning issue is the Bait of Thundardome 3 Discs con- 
and the sun is starting to shine' (or something lie taining 31 toons each... thot's about 93 toons. The 
thot). Pure class! I heard MjkeyB from the UK drop first 14 songs are mdvidud songs white the rest of the 
this toon at a party recently (Hop# from Source songs ore mixed together. There's o bt of good too© 
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expected when you hove artists like, DJ Dono, 
Prophet, Buzz Fuzz, lenny Dee, The DreomTeom, 
Scorfoce, Rob Gee, Delirium, DJ Sim, DJ Weirdo, Body 
Lotion oko Neophyte, Woxwwsb, Guitar Rob, The 
Stunned Guys, DJ Issoc, DJ Pod, Criticol M©s, 3 Steps 
Ahead, Scot Brown ond Chosen Few. Some cool gab¬ 
ber too© like Necronamican by Mutoid, Sptady 
Gonzales by Scorfoce, Mind of n Lunatic by 
Predator, Nonshloa fustokkon by the Riot Squod, 
Mod As HoD by Ralphs Dee. Hoppy Is Yoor 
Hobos by Body lotion, Short Faso by the New 
York Tenons?, Exlacy Yoa Got What I Need by 
Rob Gee. PI© there s some bouncy hordcore tracks 
bke Drop It by 3Steps Ahead, XTC Love by 
Bertocuca Feranznno, Passa Posso by Mosoko 
Solo Cheese -a- Beats by Scott Brown & OJ Poul 
Bod Droams by DJ Issoc, Young Birds by DJ 
Weirdo & Dr. Phil Omanski and Go Get Busy by DJ 
Sim A DJ Wierdo. This compibtion is for those who 
like the* hardcore o Btrie bit tuffar than some of the 
UK Stuff. It's not 300bom noisecore but the bpms 
range from 145 on up. It's o showcase of toons fea¬ 
tured in past Thunderdome compilations, it's good oT 
nothing but hard hitting drums ond o whole 
synthesizers ond sompl©! This is one comp ta 
look for (Actually anything with Thunderdome on it is 
pure class.) Three cd's for obout 30 bucks... thot's 
about 10 bucks o cd.... a good vobe I ted yo! I Go get 
kill NOW!! 

Right... I know a bt of you Hoppycore 
DJ's hove sent me mu tapes. I like'em, but Imhav- 
ing my friends do the reviews. My friends will probo- 
bly do o better job than me only because they don't 
listen to hordcore w much © I do ond they'll probably 
not be too critical about mixing. Don't worry iho' I'll 
review them sooner or later, fesktos, if o rape reolly 
sucks... you can Nome them, not me Here's some ot 
the nom© of DJ's vitro hove sent me a tape: 
MindcontioMer, Paulino Taylor, Demigod A Teknoman 
oH from Cali, Moppet Fucker from Texas, 0 Cypol outta 
New York. I liked your tap© ond so did the rest of the 
Free Art!! Stcrff & Crew. In lit, we Meed them so 
much we've bootlegged them ond ore making bods 
of dollars! HohoboC Just Joking. Being that Im one 
bzy bastard... I decided to wait the lost moment to 
write this article (but then don't I aiwoys). Next issue 
will hove oil the info on how ta obtain some of these 
fine Hordcore Top©... but if you ready can't wait, try 
colling the official free Art!! Disinformation Number 
at 3i2.S09.4931 or e-moil my no good oss at 
PHlUFARTQfoLcon ond II hook youse up with 
info. If you wont o loon, mixtape or nude photo ta be 
reviewed, laughed ot or puked on... send them ta: 

DJ PHIL Free ArtU 

525 W. Monroe 
Suite 2400 
Otago, IL 60661 

SHOUT OUTS: Tint off, the Massive avoiihough we may 
ittl agree on some things- m thing is for sure we pul our o 
bd ass puhfcofon! foewewd!! $«ond, lh« bCAN 
ov'w»'remov*igonup...inmntiop! Spocid dedication to 
*• 5ut» ftya Secret Hottie Selection nnd^Ah buuuv yu/s' 
ta She&e A Audi A toasilo that odd fittk gki, Sonvny. 
Watop to rim He House A Hot Jams Staff (get mo' hardcore 
m spuds!!), fio lung dunks to Mak Alnwin yo bun 
chunk. Chet/i A beets lo Merit hum f rookie. Wit Hulo's to 
Mow* thicker A Ed HC lover. Psychopath, 

Gob£r666(???), Boron Wee DJ law, Matt, them nutty 
MWrover heads. Mr. Anobofc ft* oko Chris at Noh J 
ab North America s UK thmy Hordcore Hook in Christ 
red com... cal him ol 4ll465.7025 and you! know the 
score.., Soss at Aiphamogic (mo' toons!!) ond Mr francher 
ol ID l 1 (mo* toons! if Jenno Jameson... abhhh! My 
nobgiB to loop in Hofed... you hate me don’t you... 
Spied thank you s to el of you out Ann who support and 
i it the hordcore vfe. 1997 ts our veor!‘TrSfc 


you nonbelievers 
BAMMM 
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md pant lowibefcmp'r«aduolyfe mi 
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Dan the Doonnouse 


in his continuous quest to get your no 
good softy muff educated in the world of 

abrasive music. 


Back at yo honkey ass 
muthafookair. This time 
around I've only got 
three labels to update 
you on, as those hard- 
neads around the world 
seem to be a bit slow 
on returning trivial fax 
interviews, but next 
issue we'll be giving the 
scoop on four (or maybe 
five) more. 


Industrial Strength 

Founded in 1992 by world renowned 
producer/0) lenny bee and his man- 
oger Jennifer Wiliams, Industrial 
Strength has since spawned three 
sub labels. Industciof Strength Trance 
focuses on experimental hardcore 
trance with a tew doncefloot releases 
induded. Huff Beats is more on the 


parlycore tip with recent releases 
nom the likes <4 OJ Dove (Delta 9 in 



odd, because Mr. Dee KNOWS just 
whot that number is. Hove you for¬ 
gotten me (and out 'spetioT night) 
olteody, lenny? I feel like such o 
floozy. 


ing out on Digital 
Hut ore: The Hommer 
Bras. (Japan), Choose 
(Denmark), a joey jupiter/ 
Doormouse EP. Brixton (Germany), 
and anyone eke that sends me some 
good (tax that we ike. Please send 
demos, we are looking for material. 


The monkey count is not in for 

S Hut, but we've been promised 
when the tally is in. 


ass, borrowed some money, and aol 
it going. I put out the'Undeod Er, 
written by myself, and am currently 

r ing the second release, Connial 
olso written by myself, reody for 
release n late January '9/. I mink I 
said the word release way too many 
limes in that sentence. Cannibal 
DJ* is a great record, buy it!!! I 
know that isn't much of o history, 
but BNG has really only existed for 
four months. Ask me thot question in 
one yeas time, hopefully I will have 
more to report. 


CONTACT: 

Industrial Strength, Bastard 
Load, 1ST, Ruff Beats 
101 Boy 23rd Street 
Brooklyn, NY 11214 
718.946.3898 


CONTACT 

Djgitd Hut Sounds ltd. 
5/ Front Street #3e 
Broaldw, NY 11201 
PH 711852.8003 
FX 718.855.8029 


Why rid you start BNG? 

I started BNG because I wanted to 


Digital Hut 

Straight from the mouth of DH king¬ 
pin Joey Natoli....’l started Digital 
Hut in me summer of 1995. twos 


disguise), Suicide Squad (whose 
recent "fuckcae Pt. 1" was strange¬ 
ly hash for this label) and The 
Overlords (Nicky Fingers and Carl 
Camani of DOA fame). Bastard Loud 
was the sublabel thot eveiyone hod 
assumed was dead until the release 
of the ’NukonT EP. After thot, bom, 
the hordcae world was hit with 
tracks from The Bezerker, Monu Le 
Malin and the Newcastle 
Passe. Bastard Loud has 
definitely established 
ilseH as a label to be 
, watched, one of those 
that keeps you guess¬ 
ing and watting. 
According to Mister Dee 
the future of B holds wealth 
and world domination. When asked 
about the sound his records gener¬ 
ate. 'ouch' was the only word given, 
and when asked that all encompass¬ 
ing question ,‘How many monkey’s 
con you fit in your ass? the 
response was a simple ‘About os 
mony os you can fit in the eye of 
your cock. Asshole!!*... which is 


ment. I Rod my equipment, o fox 
and my MAC. I was shopping some 
demo's oround (mostly in Holland) 
and I got up enough to cash to press 
o 12* of some of my tracks. I 
pressed it and sold 1000 pieces. I 
was psyched. Our releases hove been 
very spaced out due to finances, 
however, I am in good shape for 
1997 and the releases w8f be more 
consistent and froauenl. I started 
the label because I wos not gelling 
ony takers on the mote experimental 
trax that I was sending out. I wanted 
to release hard musk, but not gab¬ 
ber- even though I like that musk 
and fisten to that musk. The sound 
that I was moking didn't recBy fit 
into any of the styles of the labels 
that I was aware of except for Drop 
Bos, and I wos sencSng them tracks 
anyway. Hence, Digital Hut was 
bom. Around March of 1996 Patrick 
Messinelti (P*Smooth) become part¬ 
ners with me on Diaitd Hut. We both 
Ike the same sounds ond he was 
helping me decide on the musk and 
the moves anyway, so we came to 
an agreement ana both become part- 
nets. 

‘In 1997 we wil have 1-2 releases 
out per month. In early Apii we wffl 
release o Digital Hut CD featuring o 
track horn each release up to the 
time of the CD release. Some of the 
upcoming Producers that wll be com- 


BLOOD-N-GUTS 

Out of suburban Chicago comes the 
midwest's hordes! (aid newest) 
label. Hooded by DJ Iron, A true 
harkore fan can only be anxious to 
hear what's going to come next from 
KoodWGuts, os wel os soon to 
come sub label, Punishment. 


When asked about the sounds that o 
BloodN-Guts record makes... ‘mostly 
the sound of humon fecal excretion, 
tortures, beheadings, hangings, pub¬ 
lic sodomy, and any other notse thot 
suggests some level of humon suffer¬ 
ing. Pul a distorted 909 drum kit 
and same crazy synlh sounds ovet 
that then crank up the BPM's. You 
now hove a BloodN-Guts release. 

BNG for the most part is dedicated to 
horror/ exploitation gobbet. I moon 
hip hop/rap samples hove been used 
excessively. Same with gangsto/ 
tough guy samples. I'm trying to 
focus more on norroi/ exploitation 
type material, not only to odd some 
variety, but also because those are 
the kinds of movies I live off of and 
watch dafy. In the future you might 
see o sublabel, Tits and Ass. Ilmnk 
that the kind of musk presented by 
INA records is pretty self explanato¬ 
ry. ASS FUCKING NOISES, BABY, 

ASS FUCKIN'!!* 


hove more of an import on the hard¬ 
core/ gobbet world than just that of 
an artist/ DJ. Not only that, but I 
have more control ond a better sense 
of the direction my own musk will 
take if I put it out myself. Ihereae 
lots of labels ripping artists off fa 
their musk especially newer artists 
like myself. I’ve been fortunate 
enough to work with labels that 
prove to be professional ond trust¬ 
worthy. I wil none o lew of those 
labels so you know a few labels to 
support: Storm (Scotland), Brutal 
Child (Germany), Symbiotic love 
(USA), aid of course, BNG!! Yet 
another reason I started the label is 
the shortage of ted good, fast ond 
crazy hardcore. There is so much 
crop coming out nowadays. Having 
BNG assures me that OJ lion and 
every other hardcore DJ wl hove 
something very cool to play in their 
set!! 


How may monkeys am yr 
fit up yovr butt? 

That depends how you mserl them! I 
If you insert them head first, only 
about two. Hood first, they sti hove 
lower body mobility, and their orms 
end legs ore going crazy ond it fuck¬ 
ing hurts. Especially when they start 
popping (""lies«peeling hemor- 
roidcf scabs. Onetime the monkey 
started peeling off dried up shit 
spews from that spoce between my 
bolls and my bsshole. That was my 
first experience with monkey 
sodomy, and it almost mode me not 
wont to do it again. But, then some¬ 
body told me to tty it by inserting 
them feet fust. Inal way you can lit 
about three or four. Also, thot way 
they can't kick with their feel, but 
they can use their teeth. When I 
tried it that way, I got threo in and 
wanted to go for four. His feet got 
in, and then he started pulling out 
my oss hairs with his teeth! Man, 
you da not know the meaning of 
pain until you've stud three mon¬ 
keys up yoa oss undo fourth one 



What does the future hold 
for BNG? 

The future wil hopefully hold many 
releases and more artists. Right now. 


bites off you ass hairs. I recommend 
having o gkmt tube shoved up you 
ass, far up you ass. Then drop the 
monkey in the other end of the tube, 
and sea it shut. This aits off the air 
supply to the monkey, ond he has no 
choice to go to the cave at the other 
end. Once the monkey goes in, drop 
another one in and repeat that same 
sequence. I've gotten up to 14 this 
way. My method, there is no fight- 


icioum uni linns wimm. rsyn - j 

I'm not signing new artists unless I ing, pulling, scratching or soaping, 
an working with the labels they are just pure penetration! 
associated with. I just can't afford to That show I do it now. 


How long bos tbo label exist* 
ed? 

The label has existed in my mind 
fa a long time. It didn't manifest 
itself physkally until about August 
'96, a snort lime ogo. t got off my 


pay anybody yet. Hopefully the 
future wil cfionge rtiat, ana BNG wil 
hove sufficient revenue to get some 
new names on the Sne up. The third 
release on BNG wil be Violent 
Aggression 'King Of The HU fr, 
written by Noize Creator, the Brutal 
Chud madmon. Thot is going to be o 
kick oss releose. I've heard it!!! 

Also, Punishment wil be oeored 
towards hardcore techno, out stil 
occessiUe to the gabber crowd. The 
lint release on Punishment wil be 
lire DJ lion'Torture Trax W. 1 EP' 
and should be out sometime in 
February. Cool hord stuff, trust me. 


CONTACT: 

Moed-N-Gets Records 
1112 S. Wiliams «39 
Westmont, II 60559 
PH 630.271.1983 
FX 630.271. 


S6& 



















On the horizon of Hong Kong's 1997 handover to China, this densely populated island has seen its share of loissez-foire way of life. Along 
with it the ability to import a plethora of Western influences in clothing, music, and other forms of pop culture. Even raving and the techno 
artists we have come to all love & hate have introduced themselves to many Hona Kong party people in this decade. You're about to learn 
a side of Hong Kong culture you won't find in Lonely Planet. During a coffee break in the Shatin district of Hong Kong, with the help of ex- 
DJ turned computer consultant Simon Willson, a British expat in HlC I had the opportunity to learn about the only thing I was interested in 
during my one-month holiday in southeast Asia. Get ready to redefine the concept of a raver on the other side of the world. 

Interview by Doris Woo 


Doris Woo: What was/is your ro!« in 
maintaining the existence of techno 
music and Its scene in Hong Kong? 

Simon Willson: In matntoining it, quite minimal; I 
classify myself os an observer. During the 80's I 
was a DJ and after on Occident I pulla! out of that 
and got into computer consulting. But in the 90's 
when Hong Kong got introduced to raving I count 
myself as one of me.. informed observers. So it 
was nice watching a rather bland Disco scene 

a into a bit of o rave underground scene in 
>ng because there is no specific roving 
venue in Hong Kong. 

How wort you informed of the goings* 
on? 

Just from my experience from my 8 years of spin¬ 
ning in Hong Kong, watching the club scene, 
bowing what the people like, so it's like watch¬ 
ing if somebody planted o new tree in on old gar¬ 
den. 

From my knowledge of the scene, there 
ore two extremes. In America it's still 
pretty much underground... on the other 
hand you've got Germany, where the 
scene has become commercialized... 
where do you see Hong Kong right now 
in this spectrum? 

It’s in o chrysalis form ot the moment, if you like, 
where everybody's been lying low for 6 weeks or 
so, but initially it started off, as you say, along 
commercial venture where it was in rattier dingy 
dubs in the recMighf oreo of town... 

Wen Choi? [One of the rader districts in 
Hong Kong, also known as Sailor's 
Porodisol 

Exoctfv and the clubs, let's face it, they stank. 
Started out with two mom figures local! 


Kong thot were r 


Hong 


i really corned the banner for rov¬ 
ing They were Lee Bumdge and Christian, and 
they ployed down at the Big Apple, and for about 
six or seven months it was pumping every single 
night there. It was usually from 10 o'clock 
onwards, you've got o lot of Filipinos in there, o 
lot of beer drinkers. But by 2 to 3 in the morning 
they were already pissed and deored out, ond 
then the ravers would move in and stay there 
sometimes until 11 or 12 o'clock the following 
toy! 

But recently, because it’s caught on a lot more.. 
OK. Hong Ka 
a taste I 


the Big Apple if they hod 150-200 people it was 
considered like, "Yup!" and that was between 2-3 
in the morning onward. So the dub was pocked 
because it was redly small, so it's pockea to 
copocity with 300 people. After people started 
renting out larger discos like Westworld.. people 
woulago up to Westworld, they would pay them 
an amount to rent the disco for the night, ond 
they would charge the admission and ship in jocks 
from overseas. With larger venues then you con 
start getting larger amounts of people. For exom- 
ple, with tfie Ministry of Sound gig with G 
Mackintosh and Pete Heller in o dub held that 
350 people they monoged to get 1200 through 
the door in 8 hours. So it’s probably pocked nght 
up 'til about 7:30-8 in the morning and it was 
dosed at 9. It’s gone through this process of com¬ 
mercialization; it seems Hong Kong is dwoys 
quick ro make a buck. If there's a buck to be 
mode, boom! They’re in there making it. They 
sussed it out thot people ore willing to pay up to 
S300HK for o ticket, which is about $40uS 
[ST US « $7.71 HK]. And water in there's like 7 
bucks for half a litre. So if you con fit 1200 peo- 
uyou 



. Hong Kong is very slow, but now they've got 
oste for it, they're catching on very quickly... in 


lust on the door.. thof's not 
even countma what me club takes over the bar 
That's like, if you're paying a 0J that much 

3 then it’s like Tm gonna quit computer 
ng right now! (lougns)" 

Westworld's dance floor is about a fifth 
of the entire dub [Westworld is one of 
the more uppity discos in Hong Kona 
with more space allocated for Karaoke 
rooms than dandna]. So how do they 
accommodate for the number of dancers 
that want to ao there, or is the other 
way around? Do most people go to 
raves Just to hang out l chill, or... 

I don’t know. Because Hong Kong does hove a 
prevalent drug culture, if you like. When people 
go to a rove, it's to donee. Originally in tne old 
days, I mean now you’re getting more and more 
Chinese getting in on the scene, which they go 
there to be seen ond be "totally different" from 
everybody else in this town... it’s stand to be 
noticed because "I’m ot an exceptional party"... 
fotoly missed the point of it, where it's like... you 
con spot them. They’re the sort of people who go 
to roves to pick up women, you know what I 
mean. That’s not what it's about, folks (loughs). 
In the old days you con hove 250 men in a 
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and 50 women, ond women would not feel like 
they're being hunted. 

It stems like there's something wrong 
when a rove becomes little more than a 
meat market. 

Exactly. That’s something we’re beginning to see 
happening recently. In the post, it has been the 
hardcore ravers, people from construction workers 
horn Britain working on the airport project, they 
were perhaps the forerunners insofar os that they 
were the masses thot pocked the clubs. But now 
the actual local people are getting in on it a lot, 
lot more. After following the lost rave at the 
ShongrHo [a very posh hotel in Kowloon, another 
section oF HK], on 
that... the venues i 
enough to hold the i 

November, for the 0 Mackintosh gig at 300 
copocity was turning out 1200, and thot was still 
in its very early stages, so you con imagine 8 
months on you're getting turnouts between 
2.000- 3,000 people becouse the Disco scene is 
absolutely deod in Hona Kong. It died when 
Karaoke come in '87-'88 when it (Disco) was 
deod and buried. Pretty much every place is a 
Karaoke lounge with just a smol disco for those 
who haven’t gotten hip to the Karaoke scene 
(loughs). 

So now the rove scene's pretty much a 
cornucopia of nationalities. 

Yeah, you could soy thot. It's quite cosmopolitan 
becouse of the type of places they were being 
held in were dork and dingy clubs in Won Choi, 
but foreigners were very welcome, and Chinese 
tend to be o little bit out of place. When the 
club's pocked with 250 gwailos [pronounced 
"gwoHoe," the literal Contonese meaning of this 
umbrella term lor Caucasians is "weird guy") ond 
you wok in on them as a Chinese, it's how the 
gwailos normally feel in this town So that's whot 
kept the Chinese out to start with 
They're perhaps weekend ravers. You know, 
they’re not the sort of people who during the 
week you'll find all dressed up in normal gear 
Chances are they're working in an office in 
Central; you know, they're holding down serious 
jobs. They're not culturally ravers. There’s no 
such thing as welfare over here, so it’s very diffi¬ 
cult to have on alternative lifestyle, since if you 
want to eat, you’ve got to conform. 

What's the typical age of a Hoag Kong 


rover? The US has seen a far range of 
ages, althouah on average I'd say mid- 
teens to early twenties. 

Yeah, Hong Kong's quite different in thot respect 
I know some people who were in their 40's that 
rave. For example, there was a gig with Sasha 
that was held at one of the better venues in Hong 
Kong which was on the Kowloon side. At 7:30 in 
the morning they switched down the music and a 
DJ comes on the microphone and says, "If you 
wont us to continue, you’re gonno have to pay 
another $5,000HK J " which rs Ike the equivalent 
of S550US. To which everyone starts giving the 
"boo-hiss, boo-hiss” ond it was one gentleman... 
OK, he belonged in the realms of the fashion 
unconscious in his pastel colours, running shoes. 

He must've been ot least in hb late 40'$, possibly 
even in the early 50's. If I hod to put a career on 
him I would've soid on online pilot But he swung 
his way over to the DJ booth, with his Gold Cord 
in he hand, slapped it across the DJ booth and 
said, "Play." Which is one reason why when OJs 
book into Hong Kong should be very, very careful 
about who they book with, because Sasha had 
actually left the venue and olreody bad gone by 
this time. But it was the organizer's doing. Fora 
good 8-10 months after people were saying, ‘Oh. 
we all know Sasha's price, if that git comes bock 
to Hong Kong he's not welcome anymore ’ where 
it was presumed thot it was his doing, rather than 
it was the organizer's, so.. . 

Can you pick out ravers from a crowd 
by what they wear/look like? 

You can usually spot them ‘ 


One of the side effects of MDMA Stigmas, I 
think, is the medical term for it No, mere's no 
specific fashion style, although becouse Hong Kong 
has opened its first S&M bondage shop, there ore 
few people who get down there, get into their 
patent leather big gear and all the rest of this. 
People in Hong Kona like to dress up. It's an 
opportunity to get absolutely wild, so they do 
They tend to go for things like see-througn dresses 
with g-stTings and bras underneath At the Sasha 
gig I was in on appalling state on the dance floor, 
dancing for about 6 hods This lovely young lady 
comes up n front of me in |usi o short miniskirt 
and a purple, hey bra and it's like, put if tiw way, 
shaking her booty, right? From that point of view, 

I think it's nice to see people dressed up We all 
saw the status of that In Hong Kong we get too 
much ieans ond t-shirt, so if somebody dresses up, 
yeah, Dig thumbs-up for them. 






































No sdf-eonsdousness whatsoever. 

To o much lesser degree. They're not self-con- 
saotis but it’s more o show-off, you know what I 
mean? It's like rob them of wonting to conform 
and slip into tho background; it’s one of the few ( 
occasions when people will actually stand out. It's 
quite nice. 

The space problem. Since Hong Kong 
doesn't have the luxury for finding a 
wide variety of venues, how does it 
make do? 

The reason why we can’t get this luxury is we 
actually have o law ogainst association. You can¬ 
not have more than S people gather in a space at 
one time. So strictly speaking, people ore break¬ 
ing the law in this coffee shop. It's not enough to 
implement o low except when people are gathered 
together, look like they’re having a good time, and 
the police get interested. When the time they look 
like they’re conforming, then they’ll turn a blind 
eye to mem. They also have other armoments 
insofar as fire departments, because warehouses 
will not hove the right amount of emergency exits 
for the amount of people that ore in it. And of 
course, we’re al interested in safety, you know, in 
o worse-case scenario, if something goes wrong 
everybody can get out. They (the government) 
tend to be very uncooperative with venues. The 
only place where you can really associate ond 
donee is dubs. You need a license to dance. If I 

a ond danced in this coffee shop it would be 

How do Hie promoters then find 
spaces... how do they get around the 
fact that you con hove something in a 
hotel ballroom, yet Hie hotel people 
really don't know what they're getting 
Into? 

A lot of the dubs got wise to the fact thot there 
was o very, very lorge turnout for these. Some 
restaurants were holding them. If there were any 
bad piHs around, then you had 150-250 people 
chundering oil over your restaurant (laughs) let's 
put it this way: Wednesday lunch time you con still 
smell the smell from Saturday night. So o motor 
venue problem come about, ond the small dubs, 
the discos weren't really up to holding the amount 
of people that were turning out, so somebody got 
the bright idea, "let's rent out the grand ballroom 
of the Shangri-la," ond when they asked what it 
was for, we told them it was o 50's dance party 
So poor ShangrRo hod their world pulled down 
over their eyes... the police weren’t even clued in 
until the day before os to what was happening 
even though posters hod been up around town for 
three weeks. It wos well too late. People started 
showing up al the Shangri-la about 10:30 ot 
night, and there was already a queue because the 
police was searching everybody that wos going in 
there It got down into the ballroom, ana all me 
expensive carpet was covered with tarpaulin, but 
that didn't last for very long It wos a bit mad, 
too, to use a venue like the Shangri-la, if really 
was. 

Is if common to hold roves at hotels, 
then? 

It won't happen again, I’m sure because frankly 
speaking, the organizers did it the totally wrong 
way If you’re aonno do it in o hotel, might as 
well inform the hotel beforehand because what 
happened wos the hotel got totally wigged out, 
ployed straight into the poke’s bonds, so they 
encouraged the police to be searching everybody 
thot wos going in Put it this way, in the hist hall 
an hour going there were more police than raverc. 


How about event organizers hiring pri¬ 
vate security to keep drugs out? 

The organizers do distance themselves from the 
drugs side of it for the simple reason thot there’s 
so much money to be mode iust on the ticket face 
value that it’s not really worth the risk getting 
involved... there are some organizers that hove got 
some shady connections, leoding shady posts, but I 
would soy now that’s at least not enough to dis¬ 
tance themselves from that now becouse if you’re 
going to organize o rave, there cannot be any 
Oiugs. 

In a way, it’s aood. It makes of a lesser hassle in 
the middle of me night; you don't hove running 
oround, "Someone's nicked me bog! Someone's 
nicked me bog!" If everybody's coming with 
what they have on their body, one it mokes it 
more difficult for them to get undesirable things 
into the dub... tike knives, chains, that sort of 
thing, because let's face it, there ore some dick¬ 
heads out there and they could be thinking, "bet¬ 
ter take this just in cose someone tries to make 
trouble with me." 

But drugs do sHH find their way hv or 
you wouldn't give ravers the nickname 
*E-fieods." 

At the Shangri-la, o lot of people were nicking 
them in the street. As soon as they'd turn oround 
and see police blockade they're thinking, "neck it, 
and I'll get through the door." Well, wnen the 
capacity hit 900, the ShongrRa stopped admit¬ 
ting people, which meant there was something 
like a crowd of fourteen, fifteen hundred in the 
street... packing out the area where the care drive 
in. For a hotel resident coming bock that night it 
must’ve been a nightmare. There were people 
pushed against the glass; it got totally out ot hand. 
When they've seen the block to start with, they're 
Tokina it outside, ond of course, they're coming up 
outside. It wos o bit of o mess that night; pretty 
piss-poor organization. 

How many people do you suppose are 
on something at any given party? 

I wouldn’t say a majority, but pushing towards 
50% of the people ore on something. That’s the 
one thing the dubs hove really... they took a bit of 
time to tune into and have sussed down the fact 
that alcohol soles ore well low ond the number 
one demond is for water. The drug’s [MDMA] 
only been popular in Hong Kong for o couple of 
yeoisnow. It’s very slow to catch on... There is a 
big market for cocaine because... Hona Kong is 
very much a work-oriented society and the coke 
gives them a feeling of "Yes, I am the greatest"; 
it’s o great motivator. I've seen it in currency bro¬ 
kers, with just the average man on the street 
Yeah, coke's quite popular, but at raves less ond 
less because you know, we’ve had our coke dubs 
in Hong Kong once upon a time when you con 
spot the punters running off to the toilets every 
15-20 minutes Frankly, I find it o bit sod... costs 
a vast amount of money to turn a person into on 
asshole and destroys their body ot the some 
time... if thot's your idea of a good time, see you 
later. 
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"On 1 July 1997, the sovereignty of 
Hong Kong reverts to Chino. Under a 
unique arrangement referred to as 
"One Country, Two Systems", Hong 
Kong wifl become a Special 
Administrative Region (HKSAR) of 
Chino enjoying a high degree of 
autonomy. 

Courtesy of Hong Kong Travel 
Association: www.hkta.org 

jet of history about why 1997 is men¬ 
tioned so much in the news when talking 
about Hong Kong. The now-but-soon-to-oe-null 
British sovereignty of Hong Kong was o result 
of the Nanking Treaty in 1842, o post-war set¬ 
tlement of who got what after the Chinese lost 
the Opium War to the British (if you remember 
your history, the wor started when China wont¬ 
ed to ban me import of British-controlled 
opium, o huge moneymaker for the Mother 
Queen). So Hong Kong belonged to Great 


Britoin "in perpetuity" under the terms of the 
treaty. After Britain daimed some more land 
for itself for defense, the last bit of land, called 
the New Territories, was also token under a 
99-yeor lease in 1898. That basically meant 
2/3 of Hong Kong was indefinitely Britain's, 
while NT, o still-growing region of the island, is 
returned to Chino in its due time. So the Sino- 
British Joint Declaration of 1984 is drafted, 
which would turn over All of Nona Kona in 
one piece to China on June 30,1997. Talk 
about playing nied. 

What's more, this handover will be celebrated 
in style, ranging from Yo-Yo Mo ond other 
musicians performing for those who con afford 
the seats (not to mention the almost-sold out 
hotel looms and airfare to get to HI0 to a 
three to (out- day rove/ mustc festival. Get 
vet plane tickets while they’re hot, kiddies, 
becouse this day’s festivities will seem to rival 
thot of the tumbling of the Berlin Wall! 


they get along with each other. I sow the dub 
scene in Hong Konq for 8 years when I was DJing 
ond the amount oftights that I've from people on 
either okohol or coke or something like thot is 
quite high. So far in Hong Kong the only haht I’ve 
seen ot a rave was between dealers (loughs) 


Heroin and add? 

Heroin perhaps less becouse it's a downer, let's 
face it, it’s been in this town for o long time, you 
know, Hong Kong was built on opium. Acid, it's 
certainly popular and we coll it the candy Rip, 
where me odd's taken first, then E's token when 
the acid's colors start coming through and every¬ 
thing becomes disoriented so the E deons up the 
disorientation, just the sense of lost in time is 
there. The E perhaps in some ways is o good 
addition to what has already become a nasty cook¬ 
ing pot insofar os lot of people did not get violent, 
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Poetic justice. 

Exactly. 

Has much merfia coverage has been in 
this town about raving? 

They're trying now, especially after the fiasco with 
the ShangrRo, and that was a total public relo¬ 
tions scoop for the police. But still it wos being 
reported on the news os o "rod concertYou 
don't really hove a permanent subculture like you 
do perhaps in the UK and the US. where people 
are rovers and thot's who! they do foe a living. 
They're not quite keyed into it yet. of course those 
who are keyed into it in the press ore usually on it 
themselves, in which case they're not going to 
expose it! 

HighUahts/lowlights? 

The daitest hours have definitely been the 
ShangrRo It did the most damoge to the rave 
movement This was about 6 weeks ago (kite 
July), so thot's why everybody's been keeping 
husMiush... it's gone to ground; so that the idea 
of the rod concert fades away. 

The highlights... the G Mackintosh gig was good, 
the Sasha gig was good. We even nod one in a 
skating rink in the very, very early days. 

Thot might make some people in the 
States cringe. You hear of a party being 
held in a roller-skating rink and "tacky" 
comes to mind. 

let's face it, it's a little bit tacky as a venue But 
in o town where space is in high demand, it’s trad¬ 
ed ot o premium, then a roller skating rink is on 
excellent venue. It's huge, it's got excellent air 
conditioning facilities, you’ve got good toilet facili¬ 
ties, and Ifiere are no expensive carpets or uphol¬ 
stery thot get damaged. There's a lot to be said 


for roller skating rinks... if you've got nothing dse 
But at the time it was held in there, that venue 
could comfortably fit 4 000 people, but at the 
time they were using the rotter skating rink it was 
still in the very, very early days ond the rave was 
only attracting 300- 400 

What other acts have performed in Hong 
Kong? I al*o heard thot Keoki came 
afler spotting o paster at an HMV in 
Tsim Sba Tsai last Friday. 

BIG thumbs down on Keoki I'm the sort of per¬ 
son who would review a rove, ond if it’s good, 
p'll see a review [Simon maintains o couple 
homepoges devoid more or less to reviewing HK 
parties). And rl was shit you won't see anyihma 
And silent shit speaks volumes end I’d like to fall 
silent on thot one 1 It was a bit like being in o 
train station with the conductor screaming "All 
aboard! All aboard!" and everybody hod stuffed 
into the train, then the bloody thing hod stopped. 
The choice of music wos really bod, the mixing 
wos not that hot, and the venue was way too 
smoll. It was down in JP Encounter; I found out 
about it 5 bouts before it wos going on we all 
bailed down there I got in thereabout 12:30. 

By 2:301 wos thinking, like "let's go home." It 
was a good night insofar as left witti a good pack 
of friends who went around to their house for cof¬ 
fee, tea and biscuits. thot was the best part of 
the night! We do get some very good ads com¬ 
ing to town, but o warning to 0 Is who want to 
book into Hong Kong, the Hong Kong people know 
where it's at, the people that are going, we're not 

3 about standard Hong Kong discogoers that 
t'r know about a bad mix or a shit song if it 
jumped up ond bit thorn in the ass, We’re tolkina 
about people that... you bring in a mix with an off¬ 
beat ond they'll spot it And if you've got for too 
much of Hie Wrecks," where, let's face it, rave 
music tends to go in waves where you have o 
break ond boom! it comes back hardcore then you 
have o break and boom! it comes back hardcore, 
it matches the drug. Well, if you've got too mony 
breaks, then it leaves you with that feeling os j 
said before where everyone's piling onto o train 


















ond the domn thing keeps stalling. 

And you just want to go home. 

Yeah, boskolly. By the time you're out there, 
you're sorted, you hove this nope that it's gonno 
get better, mote. By about 4:15, an hour ond 45 
minutes of it... it was a bit of o marathon session; 
it was on endurance session. My feet did not get 
the exercise it needed. I went there with the inten¬ 
tion of dancing off o good 6-8 pounds, and then 
come home with the some weight, so something's 
seriously wrong. I didn't need rehydratmg, you 
know whot I'm soying? 

We've hod jungle. Hong Kong’s o bit ol o dynamic 



change. .Hi 

Hong Kong's made its money. So if you go in ond 
play jungle oil night, the fist 20 minutes people 
will sov it's excellent. By an hour and a half, 
they'll be planning to lynch you! 

Hoag Kong's future with the scene? 

Heovy commercialization I soy that becouse 
there s one organizer now bringing on line a ware¬ 
house. He's Hooked up factory space in one of the 
buildings in the industrial oreo. So being in on 
industrial area, no residential area around, nobody 
to complain about the noce. They were going to 



S e, then we're going to shut you down," How 
5,000 sq. ft., 500 people, doesn’t work. So 
they knocked o few more doors in the wall to 
moke the doors larger so if we hod 4,000 people 
in a 35,000 sq. ft area, the doors are just big 
enough to allow them to filter out within the specif¬ 
ic period of time for the fire safety regulations, so 
that will coming on line in October, and one for 
November, ond I can see o rave happening next 
yeor... I wouldn't even class it as a rave, it will be 
more as o party because I do believe there will be 
live bands as well, but if this venue comes off, 
we'll hove it for four days during the Hondover [on 
6/30/97, Great Bntam will lose its lease on HK; 
hotels hove been booked solid for the event] 
you're going to hove bonds, you’re doing to hove 
Dis, you're going to hove o three to four day party 
I reckon there'll be o time when the attention of 
the world is turned on this donee scene... won’t 
happen until next year, but when everybody eke is 
in tnis town doing their writeups about the hon¬ 
dover, if you've got 4,000-5,000 who’ve been par¬ 
tying for four days, it's newsworthy! 

But for the meantime, you can't concen¬ 
trate all your efforts on June 30, 1997. 

Oh, no. I'd stfl soy Ike every month, at least, 
we've got this new venue. Hong Kong's big prob¬ 
lem is venues. They coll up this new venue, it's 
going to go to o whole new stoge.. it’s going to 
be lovely. For a while we were using Jimmy s 
Sports Bor in the Hong Kong Stadium. During the 
half-dozen raves that were held there, maybe only 
like 5 people were orrested for drugs. No fights, 
no trouble, no booze, nothing stolen or anything 
like that, so everything went very well. The noise 
level was disturbing the local neighbors, jimmy’s 

S “ I out of it, which hos left everybody scram- 
to find venues This Judgement party over in 
of America tower is where Keoko ployed or 


whotever his name is. 

I think it’s going to be here for o while. The scene 
in UK, in Europe, is demonstrated there. You had 
something develop in the early 80's and it's stifl 

r g strong in the mid-90's. OK, it’s gone from 
private party stage into the commercial club 
stage, but mere ore still those private roves out in 
the forest in places like the UK. OK, if the culture 
was built on a dangerous drug like cocaine, then 
yes, it would hove a finite life. But since the early 
80's on o woddwide scale only 8 deaths hove 
been attributed to MDMA, then that's a strong 
building block when you consider that on a 
Saturday night, how mony people get injured for 
drinking alcohol and things like this, given the stay¬ 
ing power of alcohol, I’d soy MDMA’s going to be 
with us for a while. And aiven when someone’s on 
MDMA they cannot sit still.. I'm saying raving's 

K obe with us for a while! 

n I could be totally wrong. Next yeor we're 
talking about a hondover... well, every govern¬ 
ment's ofroid of large amounts of people who ore 
gathered toaether, all think the some way, ond get 
on with eocn other peacefully. 

Any last bit of advice for those who 
want to check out some Hong Kong 
action? 

Be o little bit open-minded insofar os, don't expect 
whot you have at home. You gotto come, be will¬ 
ing to sit bock and watch other people enjoying 
themselves without being judgmental. I’veoeen 
seeing the disco scene here ond I'd say the rave 
scene here gets a big thumbs-up. The disco scene 
is a bit... 

Pretentious? 

To soy the least. 

And they're promoters for the scene 
exclusively for HK? 

They're the most switched-on of oil the promoters 
in Hong Kong They look after the acts that ore 
coming into town, you don't get them turning up 
the microphone ana asking for another $5000 to 
continue, you know, it's properly done. And if 
they’re gonna close at 7:30, and they're not will¬ 
ing to pay the management themselves, it closes at 
7:d0. They don't a& the punters for more money, 
which in my view is pretty low 



Epilogue: Since my inferview with 
Simon in August, there hove been (at 
least) 3 more parties during 
September October, and December 
featuring Judge Jules from UK's K($S 
FM. America's own David Morales, 
and Tall Paul, respectively. 


The following URLs are web 
pages Simon maintains for past 
ana upcoming parties: 

www.sabai.com/mos 

One of the more prominent promoters in HK: 

www.sabai.com/space 


Tin layout 

The Wataedc has a nice veriely of modules: 
three osdlators. o noise source, o 'envelope* 
(octually o combination amplifier and envelope 
like the Putney), o 'volume-pan' (this iso cool 
module), a ring modulolor, o bandpass fiber witb 
resonance, o lowposs fiber without resonance, a 
preamp, o spring reverb, a mixei-omplifiet, and a 
meter with me mysterious 'trig' button. The 
oscillators hove Iwo waveform outputs: a pulse 
with variable width and a sow. The noise source 
is just white noise. The 'envelope', as H is 
cdled, is dumb as there is no way to mod the fi) 
ter with the b, because it can only mod the 
omplifiet. loo bad. The 'volume-par' moduie s 
coo) for whoae controlling the mix between twt 
osdllolors. There is something like this for the 
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Well fob, H s the begmmng of the yem, so we Serge, that's the only other place I've seen any 

going to hike o different approach this lime fong like it. The ring modulatoris not very nia 

like to introduce you to a mend of mine. It's The sound k moie mushv rhm. mv P.itn« Ik. 


over, 


ore going to take a different approach this lime. 
I'd like to introduce you to a friend of mine. It's 
name is the Woldeck Sound Synthesizer. The 
Woldeck is a small modular synth. At first glance 
h looks like the box ol an analog lover's dreams, 
but further rnvestiaation suggests otherwise. It's 
cose is portly mode of hordboord. It's patch- 
points on RCA jocks! To understand the Woldeck 
story we need to go back to 'Brad-' the birthday 
party, the house porty that my roommate, the 
one and only Synergy himself had o few months 
y other roommate, Jeff, hod a friend horn 
ticogo over for the porty. When the poriv wos 
w, Jeff drove his friend bock to the Windy City. 
Upon Jeff's return, I wos presented with the mys¬ 
tery box. Apparently, Jeff's friend hod this 
machine around his house for several years ond 
hod never figured out how to get o sound out of 
it! Needless to soy, I wos exoted. This wos 
whot seemed to be o great find. Inter on, I post¬ 
ed o 'whot the hell is this' message on Analog 
Heaven... no response. I searched the 
archives... nothing (except somebody asking the 
same question) I asked around and nobody had 
ever heard of this box before. I con ted you the 
specs, I con tel you whot I know... but the 
Woldeck Sound Synthesizer remains a mystery. 
Wos it o cheap department store rip off ot the 
70s analog mochines (my guess is the EMS 
Putney, the front ponel layout is almost identi- 
de... minus the patch pins) ? Wos H o no name 
machine that never mode it big? You tell me. 


The sound is more mushy thon my Putney. Thr 
bandpass filter has resonance, labeled 'response 
osc', ond is only marginally useful. The only c> 
hols being cutoff onrf'responseosc'. The only 
mod input is the cutoff input. The meter iso 
joke, the window is about the size of o dress 
shirt button. The 'big' button, I don't under 
stand. 

The Questions 

I don’t get this mochine. Is it rote? Is it valu- 
oble? I don't know. The machine is very low 
end. Although it is modular H is limbed The 
modules hove only one mod in eoch. There a 
no mulls, ot mixers on the modules' inputs, a 
there ore few controls. The patch points ore a 



tor ore broken. I hove never seen one of rites 
before, and I would Ike to know more about! 
If ANYBODY out there has heard of this befom 
enlighten me- please. 

1 who is interested can trade their mat 
; for my IB-303. Watch out for my 
ng releases on Hybrid Productions an 
Planet Rhythm. 
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irnrlcie Bones ‘Gimax ConW oul now upcoming releases Kelly Dare], 


Damnin' Bros, [japanj out now upcoming releases 
JoeyJupiW VS. Door-mouse. Qmoeo [Dernnarl] 


Balehni CD compiaDon out now wtHi various artists featuring some at 
Dm Digged names in Dm Tsclmo acsna mdudmg, frank® Bones.. 
fraiA Hyde, BJam X,James QirisW BDcrn, Atomic Babies + mOTB.e 
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